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VARIETY 


SHAPIRO, BERNSTEIN & C0. ai 
0) 8) Af Es) (CMS) IN Y-WE COKE 


THE TREMENDOUS ZIEGFELD FROLIC HIT: 


ROSE: WASHINGTON SQUARE 


BY BALLARD MACDONALD AND JAMES HANLEY 


_____.__Published_as-a_comedy song, as a straight ballad, and as a character song of every description, single or double. - 








ONE OF THE MOST BEAUTIFUL WALTZ BALLADS EVER ISSUED BY US 


“ALL THAT | WANT IS YOU” 


BY JOE GOODWIN AND JAMES MONACO 





A NUMBER THAT WILL OPEN OR CLOSE ANY ACT IN THE W ORLD AND DO IT SUCCESSFULLY 


“JA11 BABIES’ BALL’ 


BY CHARLES BAYHA AND MACEO PINKARD 


eee ee 


A MARVELOUS ONE-STEP SONG: 


“ORIENTAL STARS” 


BY JAMES MONACO 


Every still act needing an instrumental number wil} improve their act with this: music. 








MARY EARLS BEAUTIFUL NEW WALTZ NUMBER: 


“WILD FLOWER” 


BY GEORGE MARTENS AND MARY EARL 


SHAPIRO BERNSTEIN & C0 BROADWAY and 47th STREET 
; sy NEW YORK CITY 


JOE GOODWIN, General Professiona:s Manager 





NEW YORK LOS ANGELES BOSTON CHICAGO (OLIt MBI S DETROIT 
LOU FORDAN FRANK ©'FARRELL LOU DORN BILLY STONEHAM ; 


G. M. TIDD LOU FERRIS 
Professional Manager +20 Superhs Theatre Bidz. 240 Tremont Street Grand Opera House Building 835 South Gilbert Street 240 Weodward Avenue 


SAN FRANCISCO SEATTLE MINNEAPOLIS BALTIMORE PHILADELPHIA CINCINNATI 
FRANK SNOWDEN TOM PRICE WALTER McGRATH SAM TUMIN RENNIE CO ss , . ‘ 
Pantages Theatre Building 704 Montelius Bidg. 622 Nicollet Ave. 1405 Madison Avenue 25 South ay Rag Sa Wier 
































THREE 


TO APPEAR IN LEGIT SHOWS 





Mary Pickford, William S. Hart and Douglas Fairbanks 


to Join Picture Invasion of Speaking Stage. 


Hart 


Will Revive “Virginian” and Play Heavy Role. 
Return of Favorites in Person Marks 
New Era in Show Business. Woods 
Led Way with Theda Bara. 





Next season will mark the return 
of three of the highest salaried pic- 
ture stars to the legitimate stage, Mary 
Pickford, Douglas Fairbanks and Wm. 
S. Hart, each having reached the point 
in negotiations with certain producers, 
where the placing of their respective 
signatures on the dotted line is only a 
matter of clearing up a few minor de- 
tails. Consummation of negotiations 
reported pending between legitimate 
roducers and Miss Pickford and Mr. 

airbanks, which embraces a whim- 
sical comedy on the order of “The Cin- 
derella Man” as a_ stage starring 
vehicle for Miss Pickford and a newly 
written light comedy for Mr. Fair- 
banks, is expected shortly. 

Wm. S. Hart, according to inside 
information has already effected ar- 
rangements with a producer who con- 
trols a New York theatre, whereby 
Hart will be starred on a revival of 
“The Virginian.” Hart, it is under- 
stood will play the role of “Trampas,” 
the heavy, a character portrayed by 
him before he became famous as a 
picture star. At that time Mr. Hart 
played opposite Dustin Farnum, why 
enacted the title role of “The Vir- 
ginian.” 

Charlie Chaplin and “Fatty” Ar- 
buckle have both received fabulous of- 
fers from legitimate producers calling 
for their appearance as the stars of 
spoken plays. It is pointed out by the 
producers offering the bait to Chaplin 
and Arbuckle, that they, like Pickford, 
Fairbanks and Hart, can continue with 
their picture work while appearing in 
the legitimate. The big picture pro- 
ducers sensing the coming reversal of 
the tide which swept hundreds of 
legitimate players from the spoken 
stage to the picture studio five or six 


* years ago, have prepared for coming 


emergencies, by arranging to do far 
more film producing in the east from 
now on than ever before. 

Legitimate producers cognizant of 
the drawing power of a big screen 
personality, and their attention having 
been specifically drawn to the success 
of Theda Bara’s initial stage tour in 
“The Blue Flame” and Dorothy Dal- 


ton’s success in “Aphrodite,” and Elsie 
Ferguson in “Sacred and Profane Love” 
have finally awakened to the potential 
pulling powers of a picture “name” at 
the box office. 

Clara Kimball Young is also re- 
ported much sought after as a possible 
star for the legit. Ethel Barrymore, 
ete and Lionel Barrymore, Crane 

ilbur, Arthur Ashley, Claire Whit- 
hey, Constance Binney have all in- 
creased their clientele through their 
appearances on the screen, film fans in 
each instance following their favorites 
when they have changed from picture 
to oral acting. 

With the successful picture star, an 
appearance in the legitimate, while 
it may possibly mean a temporary re- 
duction of income if forced to leave 
pictures entirely is largely a matter of 
personal ambition. 


$100,000 IN BOSTON FOR “FOLLIES” 


Boston, March 17. 

It is predicted “The Greenwich Fol- 
lies” will play to $100,000 gross on its 
four weeks here. This is its third week 
at the Shubert. The show is charging 
$3 top during the week and an in- 
creased scale Saturday. Last week it 
got $25,000; the week before $27,000. 

“The Follies” is now owned by John 
Murray Anderson, Morris Green and 
Arthur Pearson. Pearson had a “piece” 
originally, but sold out and recently 
bought in again. 

A show to quit Boston while running 
at capacity was Elsie Janis’. In the 
two weeks she stayed here the show 
picked up $45,000 and broke the house 
record for a Saturday matinee last 
week, when the receipts totalled 
$3,000.50. It had to go to make way for 
“Dere Mable,” due to booking conges- 
tion on the road. 


“MISSION PLAY’S” 1,500TH. 


Los Angeles, March 17. 
“The Mission Play” had its 1,500th 
performance this week. It was first 
presented April 12, 1912. 
The present cast includes Frederick 
Warde and Mrs. Tyrone Power. 





—————d 


Entered as second class matter December 23, 
1905, at the Post Office at New York, 
N. Y., under the Act of March 8, 1878. 








—s 





“IRENE” VALUED AT $157,500. 


According to the amount received by 
Carle Carlton, $52,500, for his one-third 
interest in “Irene,” that play’s value 
has been appraised at $157,500. 


James Moran and James Montgom- 
ery made the purchase of their part- 
ner. Each held one-third. 

Mr. Carlton is sailing with his wife, 
Edith Day, for London. Miss Day will 
assume the role in the English produc- 
tion of the same show that she cre- 
ated at the Vanderbilt, where “Irene” 
is one of the most successful box office 
cards of this season. 

Replying to a letter from A. H. 
Woods published in Variety a couple 
of weeks ago, Mr. Carlton, writing Mr. 
Woods following its publication, de- 
nied he had ever solicited an envage- 
ment for his wife from the Woods 
office or Woods. 





BILLS AFFECT D. C. 


Washington, D. C., March 17. 

There art two theatrical bills pend- 
ing in Congress but neither apply save 
for the District of Columbia, Congress 
having no power to legislate such mat- 
ters for the states. 

One is the Wheeler which seeks to 
prohibit sales of tickets in excess of 
seating capacity. This is aimed at over 
crowded picture houses in particular. 

The Temple is the other measure 
pending which is aimed at Sunday 
shows, providing for the prohibition of 
all Sabbath amusmeents which  in- 
cludes dancing, howling, ete. Both 
measures could possibly apply to 
Alaska, but really are local to Washin- 
ton. The capitol started Sunday shows 
during the war, when the city was full 
of war workers. Legitimate attractions 
use Sunday night as an opening date. 


BROOKLYN SHOWS OVERCROWDED 


The Grand Jury, Kings County, be- 
gan this week an investigation of al- 
leged overcrowding in Brooklyn thea- 
tres. This was the result of com- 
plaints received at the District Attor- 
ney’s office that the theatres, particu- 
larly the picture houses were violating 
the law regulating the number of per- 
sons permitted to stand in aisles and 
behind the seats. 


Thomas J. Drennan, fire commals- 
sioner, was summoned for the pur- 
pose of explaining what the firemen, 
who are assigned to the theatres to en- 
force the law, were doing in that re- 
spect. 

The jurors are to visit the theatres 
to-morrow and Sunday to make first 
hand observations. The two week-end 
days are selected because of the capac- 
ity audiences attracted into those thea- 
tres at such periods. 


“RUNS” AT THE MONTAUK. 

Brooklyn is to undergo a change in 
the booking scheme for next season. 
The Montauk, the Klaw & Erlanger 
house there, is to switch from its pol- 
icy of playing combinations and hold 
attractions from two to four weeks 
each. The first attraction next season 
to be booked for the house is “Clar- 
ence,” which will remain two weeks. 
“The Son-Daughter,” which follows, 
will be at the house for three weeks. 

There is a possibility that Fred Stone 
in “Jack o’ Lantern” will fill in the 
Montauk time that was originally al- 
Ietted to David Warfield at the house. 

The Shuberts are making a produc- 
tion house of their Crescent Theatre 
across the bridge, and this week “Las- 
sie” is having its ‘metropolitan pre- 
miere there, Next week the Edward 
Clark production, “Miss Charity,” will. 
te shown. 


There is to be another legitimate 
house in Brooklyn. Louis A. Werba, 
manager of the Montauk, has obtained 
a site in the Bay Ridge section for a 
new theatre. 

Brooklyn capital is financing the 
venture. 

The Montauk, incidentally, is to be 
remodeled in the summer. 


MORE R. R. SERVICE. 


While railroad men say that the In- 
terstate Commerce Commission will 
regulate rates on the railroads follow- 
ing the period of six months guaran- 
teed the roads by the Government 
against contingencies, that Commission 
has no authority in the matter of 
service. This latter is expected to im- 
mediately improve with more trains re- 
stored until the roads are running nor- 
mal once more. 

The period of six months will ex- 
pire Sept. 1 next. By that time it is 
anticipated by the rail executives hustle 
for business to hold up necessary earn- 
ings will force rate reductions, though 
there is no concerted movement among 
the roads now that they control them- 
selves once more to that end. What- 
ever reductions will be made will be 
done singly. 

The géneral office opened by the 
-_ 2 Railroad Administration as a 
union ticket office for all roads, on 
West 42d street, is to be maintained 
by the roads, acting as one unit, and 
will probably continue at the same ad- 
dress during the governmental period. 
After that the roads are expected to 
revert to their former manner of hand- 
ling the passenger traffic through dis- 
tinct offices and in active competition 
for business. 
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MARIE LLOYD’S “COME-BACK” 
NETS HER 400 POUNDS WEEKLY 





Playing on Percentage Proves Biggest Favorite in England. 
Managements Refused to Pay £150 Salary, Saying 
“Marie Lloyd is ‘Through’.” Offered to Gamble 
on Shares and Made Long Contracts. 





London, March 17. 

Marie Lloyd since entering into a 
sharing agreement with the variety 
managers over here has been netting 
herself amounts weekly considerably 
exceeding her former hall salary. Of 
late Miss Lloyd’s net has reached 400 
pounds a week, sometimes over that 
amount. 

It is without doubt the greatest 
comeback the English halls have ever 
seen. Recently celebrating her 50th 
birthday, Marie Lloyd just now is go- 
ing bigger than she has ever done and 
is the strongest music hall card over 
here at the present time. 

Miss Lloyd is playing the halls in the 
provinces at around 50 per cent. of the 
gross. Out of her share she pays the 
surrounding company, not an expensive 
one. The terms often ere 55 of the 
gross for Marie. A heavy advance 
sale always registers and she is prac- 
tically assured of a big week from the 
day of opening. : 

A couple of. seasons ago when Miss 
Lioyd wanted to return to the halls, 
the management refused to consider 
her at even 150 pounds a week. They 
said she was “through.” This angered 
her theatrical representative trying for 
the dates and he replied that if the 
managers thought so, Miss Lloyd was 
willing to gamble with them, to test it. 
He proposed she share the gross and 
furnish the entire performance. The 
offer was accepted, whereupon the 
agent insisted that if Miss Lloyd were 
willing to make the gamble the man- 
agers must be agreeable to a long term 
on a similar contract. Believing it was 
a matter of a few weeks only when 
they would secure an entire bill cheap- 
ly before Miss Lloyd quit, the manage- 
ments accepted the offer, allowing Miss 
Lloyd to make her own contract. She 
did it with several tours, for several 
seasons in advance. The first weeks 
under the new contracts netted over 
200 pounds for herself, with her net 
weekly continuously increasing, until 
now when it has gone beyond 400 
pounds. The managements are help- 
less. It looks as though Miss Lloyd’s 
confidence in herself plus her “gamble” 
has proven to be the best thing she 
ever did; also how lasting in England 
are its favorites on the music hall 
stage, although it is conceded that 
Marie Lioyd is now doing the best act 
she ever did. 


HASTI ONLY FAIR. 
Paris, March 17. 

“Roger Bontemps,” comedy by Ri- 
voire, was presented at the Odeon 
March 13 with. success. 

The lead is held by Hasti, a fine 
actor, who created the title role in the 
previous novelty, “Monsieur Das- 
soucy,” but who in this instance was 
only fair and apparently indisposed. 


“SHE WINKED AT YOU.” 
Paris, March 17. 

“Te te dis qu'elle la fait de l'oeil” (“I 
Tell You She Winked at You”) is the 
clumsy but suggestive title of the new 
farce by Maurice Hennequin and 
Pierre Veber, produced by Quinson at 
the Theatre du Palais Royal March 12. 
It seemed to go well, but will not have 
the run of “Hercule a Paris,” by Rip 
and Gignoux, withdrawn from the 


house this week. The leads are held 
by Jean Renouardt (to whom we hand 
no bouquets), Victor Boucher (an ex- 
cellent comedian), Baron fils (son of 
the deceased actor of the Varietés, 
whose death was reported last week). 


NEW EDITION AT CASINO. 


Paris, March 17. 

Leon Volterra offered a second edi- 
tion of his Jacques Charles’ revue 
“Paris qui Danse” at the Casino de 
Paris March 6. It is now billed as 
the “Revue Nouvelle,” half a dozen 
fresh scenes being iftroduced for Mme. 
Mistinguett (back after her rest), 
Maurice Chevalier, Belle Dherlys, 
Drean, Xaroff. 

The, feature pushed is a Russian 
dancer, Jan Kawesky, as a partner of 
Mistinguett in a carnival idyl; he does 
well also in “Le Faune Vert” with Mlle. 
Darska. Senora Conchita, Spanish 
dancer, gives the fashionable touch to 
the production. 

Tiller’s girls continue in their long 
engagement. 


THIRD “JOY BELLS” PEAL. 


. London, March 17. 
The third peal of “Joy Bells” has 
proved to be a big success. Daphne 
Pollard is a big hit and delightful as 
Cleopatra. Florence Ray scored in 
Shirley Kellogg’s part. 


ETHEL LEVY IN PARIS. 


Paris, March 17. 
Ethel Levy opened at the Alhambra 
March 12. She managed fairly well. 
One song in French was inappropriate. 
Juliette Dika also did well on the bill. 
She should have opened two weeks ago 
but was prevented by throat trouble. 


MARIGNY CLOSED. 


Paris, March 17. 
The Folies Marigny is closed. The 
Spanish Operetta Troupe failed to ar- 
rive and De Courville’s new revue will 
not be ready till April. 


COSTS WITHERS $1,500. 
London, March 17. 

Walter Bentley, the booking agent, 
has sued Charles Withers for $400, al- 
leged to be due as commission on con- 
tracts signed by Arthur James, author 
of “For Pity’s Sake.” Plaintiff claims 
that James acted as Withers’ manager 
and therefore the contracts signed by 
him hold good. 

The case has already cost Withers 
$1,500, and an appeal to the higher 
court is likely. Charles Gulliver’s 
brother, employed in Bentley’s office, 
is chief witness for the plaintiff. 


AINLEY IN NEW PLAY. 
London, March 17. 
Henry Ainley will play the fead in 
“Uncle Ned,” a new comedy by Doug- 
las Murray. It will follow “Julius 
Caesar,” in which Ainley is now ap- 
pearing at the St. James. 


FOLLOWING “MUMSEE.” 
London, March 17. 
“Other Times,” by Harold Brighouse, 
will follow “Mumsee” at the Little 
April 6. The latter was improved by 
having the last act entirely cut out, 


STRIKE BREAKER “BLACK LISTED.” 


Pari$, March 17. 

Georgius, a French singer (not Geor- 
gel) was declared a “black-leg” by the 
French music hall syndicate during the 
last walk-out and Union men were ad- 
vised to give him the cold shoulder. He 
centinued on small time until the other 
evening at Montreuil, where he was 
announced to appear with his own 
troupe in a traveling revue. Just be- 
fore the rise of the curtain the stage 
hands received an order not to assist 
the act, and a delegate, the actor, Car- 
pentier, explained the situation to 
those present. 

A dispute ensued which necessitated 
the hall being cleared by the police. 
Georgius is bringing an action against 
Carpentier, representing the Federa- 
tion, who transmitted the Union order 
to “down tools” on the act. 

Montreuil is a suburb of Paris, main- 
ly composed of the working classes, so 
the singer is accused of having delib- 
erately put his head in the lion’s jaw 
by accepting the engagement under 
present conditions in this district. He 
is a prominent member of the new 
Independent Union of vaudeville artist 
(in opposition to the Federation), to 
which Mmes. Camille Stefani, Mistin- 
guett, Maurice Chevalier, Boucot, Dor- 
ville and other prominent artistes have 
adhered, 


POLIDOR ALIVE. 


Paris, March 17. 
Despatches from Rome now correct 
the report that Polidor was killed in 
an aeroplane accident. It was his 
brother who was killed. 
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CHRISTINE NEILSON PROTESTS. 
London, March 17. 

Christine Neilson, the grand opera 
prima donna, brought an application 
this week in the High Court to restrain 
Sadie Mary Murray, of Massachusetts, 
from publishing certain statements 
Miss Nielson considered libelous. 

The injunction was granted, prevent- 
ing the publication. 


RISKY FARCE FAILS. 


Paris, March 17. 

“L’Alcove de Marienne” by Felix 
Gandera, produced a fortnight ago, is 
withdrawn from the Athenée, having 
failed to attract. 

Rosenberg is reviving “Le Couchée 
de la Mariée” by same author, which 
had a long run in 1918. 


GEMIER’S LATEST. 
Paris, March 17. 
The productions of Firmen Gemier 
are always interesting and invariably 
of a novel tendency. After “Oedipe,” 
just withdrawn after a short but very 
successful run at the Cirque d’Hiver, 
Gemier presented March 10 “La 
Pastorale,” by Hellem and Estoc, music 
by Jacquet from old airs of Provance 
and dances of the south of France. 
The play is given in the circus, some- 
what similar to “Oedipe,” with splendid 
coloring, effects from the roof. The 
piece was nicely received. It is prob- 
ably Gemier’s last attempt at the 
Cirque d’Hiver. 


VAN HOVEN ASSAULTED. 
London, March 17. 

Van Hoven was assaulted at Hull 
this week by men who made their es- 
cape. He had to be treated at the in- 
firmary. He stated subsequently that 
there was no reason he knew of for 
the attack and that he had no oppor- 
tunity to defend himself. 


“MON HOMME.” 
Paris, March 17. 

“Mon Homme,” a new comedy by 
Francois Carco and Andre Picard was 
presented at the Renaissance Theatre 
March 11, successfully. Cora Lapar- 
—_ in the leading role was excel- 
ent. 


NEW REVUE FOR FOLIES. 


Paris, March 17. 
Another production signed Louis Le- 
marchand, as usual, is being rehearsed 
at the Folies Bergere. Present title: 
“L’Amour en Folie” (but no connection 
with F. de Curel). 


NEW BARRIE PLAY. 
London, March 17. 
A new play by J. M. Barrie will fol- 
low “Tea for Three” at the Haymarket. 
Robert Lorraine, Fay Compton and 
Jean Cadell are in the cast. 
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VAN HOVEN 


We all threw in for a fellow who was up 
dgainst it, and when he got well he came 
and made a speech full of big words and 
had all of us, except a few boneheads, cry- 
ing; but what gets me is how so man 
these college aoe have so much hard luck 
although this fellow was a prince; and what 
a speech—I didn’t know half the words. Th 
certainly were jolly long, but from what 
did understand it was very sad; and I was 
= Arthur Swanstone was not there because 

e would have known all the words and then 
it would have been so sad I probably couldn’t 
have stood it. 

Arthur used to get into a ments with 
people in London about wonderful things 
and was always getting into trouble. Then 
I used to side in with him and pull a bum 
crack and crab all he had won, and he used 
to get sore and next day he used to laugh 
but he knew more college than any guy I’ve 
ever met. 


Direction, M. 
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KEITH THEATRES INSTALLING 


ASSISTANT HOUSE MANAGERS 





‘ Duties Will Be Back Stage to Aid ‘Artists and Acts in 
Attention and Judgment. 
Regular Stage Manager. 


Not Interfering with 
All Keith and 


Proctor, Big and Small Time Houses, 
to Have Assistant. 





A general letter was sent out this 
week by E. F. Albee advising house 
managers an assistant manager is to 
be installed in all the big and small 
time Keith and Proctor vaudeville 
theatres. 

The duties of the assistant manager 
will principally be back stage. With- 
out interfering with the regular stage 
manager, the assistant, who is to be 
more of a stage director, will look 
after the interests of the artists, adjust 
any difficulty, make such suggestions 
as he may consider beneficial without 
they being mandatory, aid in stage set- 
tings and in a general way promote 
the interest of the acts as far as he 
can while they are in the theatre. 

At the Keith office it was stated ex- 
perienced showmen were not neces- 
sarily required for this work. The as- 
sistants could be men of ambition who, 
in the new position, would be enabled 
to make plain their ability in several 
directions. Proving capable the as- 
sistants would be almoSt certain of -ad- 
vancement. 

The assistant will have nothing to do 
with the front of the theatre. It seems 
the purpose of the Keith executives 
in the departure to make the delega- 
tion primarily to ensure uniform cour- 
tesy to artists back stage from the 
specially appointed representatives, 
which will likewise guarantee that they 
will receive proper treatment from 
their entrance into the theatre until 
the engagement ends, with a similar 
repetition in every Keith and Proctor 
theatre. 

It is the first time in the history of 
variety anywhere that any one person 
connected with the theatre has been 
specifically appointed to look out only 
for the artists and their acts. 


CONCERNING STATE TAX. 


The Supreme Court decision men- 
tioned in Variety last week, wherein 
the taxing of non-resident earners was 
declared unconstitutional, still has an 
important bearing for professionals not 
having a residence in New York. Thus 
far no provision has been made to 
collect any tax from non-residents and 
none will probably be made ,this year 
(the unconstitutional provision of the 
New York State tax law was the 
regulation which called for payment of 
a higher percentage than alloted resi- 
dents). 

The state comptroller stated in an 
interview that every dollar of tax paid 
by non-residents had been or would be 
refunded and if any professionals, non- 
residents of New York, who paid the 
state tax, they should apply at once to 
the comptroller for a refund. He may 
be addressed at Albany or at the New 
York City office, Woolworth building. 

The comptroller has extended time 
limit for returns to March 31. 


BASEBALL’S SUNDAY SHOW. 


The approach of the baseball season 
is heralded through the intention of 
“The Passing Show” at the Winter 
Garden to organize a baseball team. 
To aid athletics in the show the Shu- 
berts have donated the 44th Street for 
a Sunday night, when the proceeds will 
be employed in equipping the nine. 

March 28 has been selected for the 
event at the 44th Street and a 15-act 
program is to be presented. 

The team consists of Jim Barton, 
Charlie. Dale, Charlie Winninger, Joe 


Smith, Joe Opp, George and Dick 
Rath, Ralp Riggs, Harry Turpin, Lon 
Haskell, John Crone, George Schall, 
Julian Martin, Eddie Miller, Nick 
Kaine, Jack Donnelly and Bill Cree- 
don. 


STATE-LAKE’S HUGE YEAR. 


Chicago, March 17. 

The State-Lake Theatre, the house 
which in a large measure revolution- 
ized big-time vaudeville standards in 
the West, and which was probably a 
decisive factor in many ways toward 
bringing about the Orpheum Circuit 
Consolidated plan and action, is one 
year old this week. 

Martin Beck and Mort H. Singer 
were on hand on the anniversary, 
which was not publicly celebrated. In 
the initial year of the State-Lake it 
broke many records, playing to more 
people than any other theatre on earth, 
for one. About 3,720,000 admissions 
were registered during the year. Money 
figures were withheld, but they run 
over a million in gross receipts. On 
the other hand, the house cost more 
than any other to operate. 


$150,000 TOUR FOR BARD. 


Montreal, March 17. 

The engagement of Wilkie Bard by 
Trans-Canada Theatres, Ltd. for a 
transcontinental tour opening Dec. 27, 
has created a sensation in Canadian 
theatrical circles. 

Bard will be supplied with a special 
train across Canada from Halifax to 
Vancouver and will play many single 
matinees at small places in order that 
the greatest possible number of Can- 
adians may be enabled to hear him. 

The sum involved is not known, but 
is reported to be $150,000 guaranteed. 


JAZZING ACTS ROUTED. 

The Loretta’ McDermott and Eddie 
Cox jazzing turn, with a jazz band, 
has been placed to open on the Orph- 
eum Circuit March 22 at a weekly 
salary of $1,100. 

Another jazzing act also carrying a 
band, “Aunt Jemima,” will start the 
Orpheum route May 3, drawing $1,000 
weekly. 

The Ray Hodgdon agency, through 
Charlie Morrison, booked the turns. 
Both are recent formations. 


DIXIE NORTON’S DIVORCE. 


A divorce decree was granted Feb. 26 
in the New York Supreme Court on 
statutcry grounds to Dixie Norton. 
from William K. Saxton. They were 
married about six years ago. 

Mr. Saxton is with “Business Is 
Business.” Miss Norton is at the head 
of Dixie Norton and Co., in vaudeville, 
with Grace Renard replacing Helen 
Gladdings in the turn. 


SYBIL VANE ENGAGED. 
New Orleans, March 17. 
Sybil Vane, at the Orpheum here last 
week, announced her engagement to 
her pianist, Leon Domque. 
The wedding will occur shortly. 


GET “BATTLESHIP” FOR LUNA, 

Herbert Evans purchased the wooden 
battleship that stood in Union Square 
from the Government for $50,000. 

He will move it to Luna Park and 
make an amusement house out of it, 





KEPT OUT OF ENGLAND. 


On top of other troubles encountered 
by agents attempting to place acts in 
England, there is the possibility of the 
English Labor Bureau failing to en- 
dorse the labor permit necessary be- 
fore an artis: under contract can enter 


that country. It lately happened in 
the matter of the application of Conk- 
wright and Dunne, through Charles 
3ornhaupt as the agent. The English 
Labor Bureau, without reason as- 
signed, notified the London representa- 


tive of the turn they would not be per- 
mitted to land, automatically canceling 
the couple’s foreign engagement. 

The agents are perplexed as to the 
cause of the refusal, with an inclina- 
tion to think that any one of the Eng- 
lish actors’ societies may have had 
something to do with it. 

Conkwright and Dunne are dancers 
who have appeared at several of the 
restaurants in New York. 


CURIO WANTS DAVID BAND CO. 


B. F. Keith’s Palace has a rival right 
across the street in the Living Curio 
Palace. , The manager of the Curio 
place offered Ernie Young, manager of 
the House of David Band, $2,000 to 
move his band into the home of the 
freaks. Young declined with thanks 
as the band has been routed 8 weeks 
by the Keith office. 

The Curio Palace charges a quarter 
to see the freaks and has been doing 
$1,200 a week since it opened. Its 
manager intended to raise the admis- 
sion to 50 cents at afternoon perform- 
ances and a dollar top at night and 
would also insist on the band standing 
for a bally hoo appearance in and 
around the lobby before each show. 


MRS. TINNEY WANTS AN ACT. 


Mrs. Frank Tinney is thinking about 
vaudeville. Before her marriage to the 
blackface comedian Mrs. Tinney was 
professionally known as Edna Daven- 
port and was a principal in several 
burlesque shows. 

Mrs. Tinney is reported to have re- 
quested a conference with a vaudeville 
agency looking to future bookings for 
es but with what result is not 
told. 

Tinney is on the road, in an Arthur 
Hammerstein musical show. 


CHAPLIN’S “CHAMPION” ON STAGE 


Victor Kremer will send out Charlie 
Chaplin’s “The Champion” as a vaude- 
ville act, surrounding the film ‘with 8 
girls, who will form an athletic carni- 
val, including wrestling, boxing, physi- 
cal culture, etc. 

Kremer also has Chaplin’s “Carmen” 
out with a girl show arrangement. 

Part of the “Champion” act plan is 
to have the athletic girls meet all 
comers in wrestling, contests. 


BECK AND SINGER TOUR WEST. 


Martin Beck and Mort Singer left 
New York last Sunday for an inspec- 
tion trip over the Orpheum Circuit, 
with Chicago the first stop, in a three 
weeks’ itinerary. 

Marcus Heiman will accompany them 
on a portion of the trip. 








CHARLES WITHERS in “FOR PITY SAKRB” 
made me laugh continuously and uncontrollably. 
I certainly shall go to see him again.—London 


CHARLE 
WITHERS 


CHARLES WITTTERS’ performance is a perfect 
plece of characterization. There is never a trace of 
exaggeration, but his quiet methods kept the audi- 
ence in «# continual state of laughter.—London 
‘*Times.”’ 











SEEKING CONCERT ARTISTS. 


The Keith Agency is making a bid 
for high class concert and operatic ar- 
tists for vaudeville. The campaign ts 
taking the form of an explanation of 
the opportunities that vaudeville offers ; 
the chances that there are to pick up 
money after their regular concert dates 
are played and the fact that appear- 
ances in vaudeville do not injure their 
musical reputations. 

One of the recent issues of a musical 
publication carried a lengthy article 
by E. F. Albee in which he explained 
the requirements of vaudeville audi- 
ences and pointed out that 15 minutes 
on the vaudeville stage was all that 
the artists were asked to appear, there- 
fore they could give programs that 
would not conflict with their regular 
concert bills. 


RAQUEL MELLER SIGNED. . 


The Wirth-Blumenfeld agency has 
secured an option on the American 
booking privilege for Raquel Meller, 
the spectacular Spanish artist, who has 
drawn attention in Paris and who is 
booked for the English halls. 

The deal was verified this week by 

Georges Pasquier, the Parisian mana- 
ger. 
« She is receiving 1,500 francs daily for 
her appearances at the Olympia Paris 
and her London salary is set for 300 
pounds weekly. The American salary 
asked is $2,000 weekly, which approxi- 
mates the French contract. Mme. 
Meller will be available for America in 
the fall. 


ANOTHER MOTOR CIRCUS. 


Eddie Arlington and Fred Hutchin- 
son are reported interested in a new 
Motorized Circus that will start out 
from Washington the latter part of 
May. They purchased the equipment 
of the Spellman Motor Circus, which 
went out last year, but failed. - 


LAST KEITH SHOWS AT CENTURY. 


Keith’s Sunday shows at the Century 
will cease April 4. 

The following week it passes to the 
Shuberts. The Keith people are nego- 
tiating with K. and E., with indications 
pointing to the New Amsterdam. 


SURATT FOR ENGLISH HALLS. 

Valeska Suratt is looking towards ap 
pearances in English music halls fay 
the coming summer and negotiations 
for booking at the Coliseum have been 
started. 

Miss Suratt will do “Scarlet.” 





FRITZI SCHEFF’S RETURN. 


Chicago, March 17. 

Vaudeville next week will again see 
Fritzi Scheff, who opens in Chicago 
Monday at $1,250 a week. She will ap- 
pear three weeks in vaudeville, then 
become a.member of the new show 
A. H. Woods intends producing. 

Billy Van may co-star with Miss 
Scheff in the same piece. It is reported 
Woods is looking for a third “name” to 
add to the production. 


DIVORCE FOR “CHIC” LLOYD. 

A divorce was granted at Reno to 
James Mylestorck Lloyd (“Chic”) from 
Eileen MacMillian (Sedgwick), in pic- 
tures. Lloyd has gone into partner- 
ship with “Slim” McNally. 


we 


LEAVING GARDEN SHOW. 

The 25 weeks’ contract with Blanche 
Ring and Charles Winninger for the 
Winter Garden is about to expire and 
they will retire from the show. 

Frankie Heath is to be promoted to 
the position held by Miss Ring. 


Granville Bates, of the Billy West 
Comedy Co. at Emerald studios, quit 
pictures and joined “Mrs. Wellington’s 
Surprise” for vaudeville during that 
act’s week at the State-Lake, Chicago. 
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KEITH CHECKING 


UP AGENTS 


GETTING DOUBLE COMMISSIONS 





Acts Said to Have Saddled Themselves with Contracts with 
More Than One Agent. Representatives of Other 


Agents Approach Them. 


Result of Investi- 


gation Will Probably Be Made Public. 





The Keith Agency is checking up 
certain agents and acts the office be- 
lieves have been working in with one 
another until the acts have saddled 
themselves with two commissions or 
more through entering into contracts 
with more than one agent. 

The Keith people say they heard that 
acts playing the big time have been 
approached by agents representing 
other circuits, with the agents offer- 
ing the turns long term contracts that 
carried the customary commission 
clause. The acts were already under 
agreement with their big time agents 
and obligated to pay commission to 
them. Induced to sign other agents’ 
contracts, the Keith office found out in 
some instances so far where an act has 
actually bound itself to pay three com- 
missions for any engagement played. 

The other agents making representa- 
tions to the acts, says the Keith people, 
represented both small time vaudeville 
and productions. Not so much stress is 
laid- upon the production agent, al-; 
though that phase is being looked into, 
as it is said the production agent only 
claims commission when the act ap- 
pears in a production, but the small- 
time agent who makes these agree- 
ments after offering a season’s work 
and failing to secure it, claims commis- 
sion under his contract, according to 
the investigation, upon’ the act’s sal- 
ary, though it continues on big time 
or goes into a production. The small 
time agent, the Keith people say, 
claims his right to commission while 
his contract endures, although the act's 
big time agent may have placed the 
turn after the small time agent failed 
‘ to respond with the “40 weeks” men- 
tioned. One agent is said to have 
brought suits for commission under 
these circumstances. A small time 
agency is reported having offered last 
week to an act on the big time a con- 
tract for 40 weeks on the “Loew, Fox, 
Moss and Pantages circuits.” The 
Pantages agency in New York when 
hearing of it is reported to have stated 
the agent could not have secured the 
Pantages booking in conjunction with 
the others. 

The Loew Circuit can give an act 35 
weeks alone. Loew plays in opposi- 
tion to Pantages in several western 
and southern cities. There is much 
feeling displayed between the Loew 
and Pantages circuits as evidenced by 
their business activities against one 
another. ‘ 4 

The Keith office will very likely make 
public the result of its investigation 
when completed. . 


MOSS GETS BIKE WINNERS. 


Goullet and Magin, winners of the 
six-day bike race. opened at the Jeffer- 
son Monday despite bets and rumors 
they would play for Fox. 

At the completion of the race Edgar 
Allen, of Fox’s, advertised the riders to 
appear at the City and exhibited a con- 
tract signed by Manager Joe Fogler. 
A controversy ensued, with Simmons 
also advertising the riders to appear at 
the Jefferson, with the Hamilton to 
follow. 

Several bets were made as to where 
the pedal pushers would make their 
vaudeville bow. Nat Nazzaro bet Tom 
Rooney $50 the City would get it. 
Simmons offered to bet $1,000 that they 
would open at the Jefferson and got 





_ Orleans kefore entering. 


down $300 with Nazzaro. Henry 
Dixon offered to wager $1,000 that the 
riders wouldn’t play for Moss or Fox 
and another $1,000 that they would play 
for him at the Star, Brooklyn. 

Danny Simmons, of the Moss office, 
had the foresight to sign Goullet when 
he eame back from Europe. 


EXORBITANT LICENSES. 


Canton, O., March 17. 

At a special meeting last week the 
City Council reconsidered its action on 
the circus and carnival licenses. It 
voted to make latter $250 a day for 
shows of more than 2,000 seating ca- 
pacity and $100 of less. 

Carnivals must pay $100 a day to 
exhibit in Canton. 

Showmen and advance agents say 
this price is prohibitive and it is not 
likely that Canton will have any more 
carnivals. 

The circus license three weeks ago 
was fixed at $400 a day. Amusement 
interests protested and the council re- 
duced it $150. 


LOEW FUTURE BOOKINGS. 


Through having acquired the far 
western time (Ackerman & Harris) on 
its routing sheets, the Loew Circuit 
booking office is not making any espe- 
cial bookings for next season. 

The western time, with its other 
houses all around the country, gives 
Loew sufficient time to play acts, tak- 
ing in or lapping over seasons. With 
the Loew houses as a rule remaining 
open throughout the summer, the book- 
ings become continuous, without much 
attention paid by J. H. Lubin, the Loew 
booker, to engagements very far in 
advance of current needs. 


SELLING ORPHEUM STOCK. 


' Chicago, March 17. 
Orpheum Circuit’s eight per cent. pre- 
ferred stock is being offered for sale 
here by the American Bond and Mort- 
gage Co. 
The solicitation to buy is made most- 
ly by circular letters. 


WANTS $2,500 FOR SERVICES. 

Marguerite Sylva, opera prima donna, 
is defendant in a $2,500 suit by George 
S. Abbott for managerial services. 

The plaintiff alleges, by an agree- 
ment of July 15 last, he was to secure 
a picture erlgagement for the defend- 
ant and was to receive all over $1,500 
per week of her salary. She worked 
5 weeks at $2,000 a week. He there- 
fore claims the $2,500 difference. 


Plimmer to Back Two N. Y. Houses. 

The Strand, Amsterdam, formerly 
booked by Arthur Blondell, will be 
added to the books of Walter Plimmer 
beginning March 29. 

The new managers are Sam and Wil- 
liam Woods. The Rialto-Amsterdam is 
booked through the Sheedy office. 

Plimmer has also taken over the 
Bijou, East New York. 


New Orleans Doubtful for Pantages. 
New Orleans, March 17. 
There seems to be some hitch about 
Pantages opening at the Daphine. 
Many believe the western manager de- 
sires to build his own house in New 
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WALTER READE’S BACKING. 

The Trent Theatre Building Co. of 
Trenton, N. J., which controls the 
Trent, Taylor opera house and Grand in 
that city, has been doing a big busi- 
ness according to Walter Reade, who 
is largely interested. 

Mr. Reade says the town is returning 
his company a huge profit weekly. He 
claims the Trent, not known to have 
made over $10,000 a season in the past, 
is now netting between $1,200 and 
$1,500 weekiy. 

Unlimited backing is reported behind 
Reade’s theatrical ventures with one of 
his chief sponsors, Frank V. Straus, 
who formerly dealt largely in theatrical 
programs.: Others interested on the 
money end with Reade are the Bam- 
bergers, downtown New York bankers. 

A lease has been obtained upon the 
theatre to be built in conjunction with 
the Siverling Hotel at Akron, O., by 
Reade, he says. That will be com- 
pleted within two years and the house 
is to have a seating capacity of 3,000. 
Reade states he also has a site at 
Canton, O., opposite the Rothschild 
store on Market street and will shortly 
start to build there. 

The lease of the Hippodrome, Cleve- 
land, is held by Reade, it becoming 
active in 1922, following the B. F. 
Keith tenancy of the theatre. Straus 
was behind Reade in that Cleveland 
deal. 

Some opposition lately developing in 
Trenton against the renewal of licenses 
in the Reade controlled theatres was 
straightened out, with the house 
granted their permits to play. 


ROANOKE THEATRE BURNS. 


Roanoke, Va., March 17. 

The Roanoke theatre, burned March 
11, at 1 a.-m., will be rebuilt. Every- 
thing back of the footlights burned. 
Three or four months will be needed 
for repairs. 

The fire caused no loss to artists, 
through the Roanoke being a_ split 
week vaudeville theatre. The bill for 
the first half had teft the house after 
the Wednesday night show, with their 
baggage, and the ineoming program 
for the second half did not arrive until 
Thursday morning. 

The second half of bill played at the 
Academy. 


LOEW OPENING THREE MORE. 


Before this season ends the Loew 
Circuit will open three more vaudeville 


‘houses. Its converted theatre at Nash- 


ville is due to start March 22. ; 

No date has been set for the opening 
of the new Loew theatres at Ottawa 
and Windsor, Canada. 





Bonnie Thornton’s Fur Coat Missing. 

Elizabeth Smith, a guest of the Hotel 
Argonne on 47th street, was arrested 
last Fridav and held for examination 
charged with the theft of a fur coat al- 
leged by James Thornton to have been 
the propertv of his wife, Bonnie Thorn- 
ton. who died the day previously. 

Miss Smith according to the detec- 
tive who made the arrest, denied the 
theft and st@ted she had been called 
into Mrs. Thornton’s room in the Ar- 
gonne, shortly before Mrs. Thornton 
was taken to Bellevue Hospital Thurs- 
day morning. 


Greenwald Coming to New York. 
Because of easier producing condi- 
tions in the East another Chicago 
agent and producer is moving to New 
York in May, when Maurice Green- 
wald will establish his headquarters 
on Broadway. He is a producer of 
girl acts, “flashes” and musical comedy 
turns. ——_——— 
Orpheum House Managers Change. 
Chicago, March 17. 
Martin Beck ordered several changes 
in house managers while here. Frank 
Phelps, manager of the State Lake, left 
for St. Louis to succeed Harry Wallace 
at the Grand. Harry Singer returns to 





_ the State Lake temporarily,  —=— 





WESTERN BOOKINGS GOING EAST. 
Chicago, March 17. 

It is locally reported that within the 
past week in New York it was about 
decided by the heads of the Orpheum 
Circuit in conference, that some book- 
ings for many of the smaller houses 
hereabouts now in the Orpheum chain 
will be placed from the east commenc- 
ing with next season. 

The plan is at present to increase 
the number of turns by one, giving six 
as a rule to a bill instead of five acts, 
with a couple of acts in each show 
routed from the Orpheum office in New 
York. The remainder will be booked 


at present from the Association’s 
office here. 

The towns and houses so far men- 
tioned are Champainge, Springfield, 
Davenport; Lincoln and American 


theatres, Chicago. These were for- 
merly Finn & Heiman theatres, but 
were merged with that circuit into the 
reorganized Orpheum. ? 


CANADA DECLARED OPEN. 


The Orpheum Circuit offices have 
been advised passports are no longer 
required for admission into Canada. 
The information also covers former 
alien enemies of that country, but the 
Orpheum people where advised to “use 
discretion.” This is taken to mean 
names of former alien enemy acts 
playing Canada henceforth should not 
smack too much of the lands of their 
nativity. 

About the same time an order was 
issued in the Province of Quebec, Can- 
ada, that the vaccination edict, through 
the smallpox scare, had been revoked. 


GOLDBERG AND SPIRITS. 


Jack Goldberg has a brand new idea 
for a road show which he has on tour 
for several weeks upstate. It is a 
spiritulistic performance, which  in- 
cludes mind reading, crystal gazing and 
the like. 

There are 12 persons in the company, 
two being mediums and the others act- 
ing in various capacities, including 
necessary “plants.” The medinms were 
secured from the First Church of 


‘Divine Inspiration. The show is play- 


ing at $1 top. It included the Zancigs 
for a time. 

The show is figured a good road 
proposition at this time because of the 
amount of spirit-world stories that 
abound with the Sir Oliver Lodge talks. 


CORTHELL SUED ON SONG. 

Herbert Corthell is named defendant 
in a $10.00 damage suit begun by 
Arthur Hammerstein. 

The suit concerns the song, “The 
Argentines, the Portuguese and_ the 
Greeks,” which Mr. Corthell emploved 
in thee Hammerstein production, 
“Tumble Inn.” Mr. Corthell repre- 
sented he owned one-half interest in 
all rights to the song. including the 
publishing, and was paid a certain sum 
to relinquish his share to the producer- 
plaintiff. The number is published by 
Joseph W. Stern & Co. 

It has developed that Mr. Corthell 
has only the performing rights and is 
in no wise interested in the publication 
rights. 


KAHANE TO STAY. 

Ben Kahane, the Chicago attorney, 
who has been here for some weeks on 
Orpheum Circuit, Inc., matters, will 
remain in New York, having been ap- 
pointed general counsel for Orpheum. 

Mr. Kahane is known in Chicago 
vaudeville circles, and until recently 
was in the office of Judge Trude. The 
executive offices of the Orpheum Cir- 
cuit, Inc., will move to the 10th floor 
of the Palace next week, only the 
booking department remaining on the 
sixth. _eemeneue 
Clayburgh Withdraws Divorce 

Justice Newburger signed an order 
last week permitting Albert Clayburgh 
to withdraw his divorce action against 


. Alma Clayburgh, opera diva. 
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LABOR CONTROVERSY THREATENS 
TO CLOSE PROVIDENCE THEATRES 





Refusal of Theatrical Managers’ Assn. to Recognize Theatre 
Attaches’ Union Results in Crisis. I. A. T. S. E., A. 
F. of M., and State and Local Labor Organiza- 
tions Back Attaches’ Stand for Recog- 
nition. Walk Out Likely Unless ° 
Matter Is Speedily Adjusted. 





As a result of the refusal of the 
Theatre Managers’ Association of 
Providence to recognize the recently 
organized Theatre Attaches Associa- 
tion in that city, a controversy has 
arisen that unless settled by the end of 
the week strongly points to a walk-out, 
not only of the theatre attaches, but 
the union musicians and stage hands 
employed in Providence. The threat- 
ened strike would affect every theatre 
in Providence and 90 per cent. of the 
picture houses through the affiliation of 
ae eames operators with the I. A. T. 


The trouble between the Theatre 
Managers Association and the Theatre 
Attaches started 4 weeks ago wiicn the 
latter asked for a conference with the 
managerial organization and was re- 
fused. The Theatre Attaches, which is 
affiliated with the Americag Federation 
of Labor, holding a Federal Charter, 
then took the matter of the Theatre 
Managers’ refusal up with the Central 
Federated Union of Providence, wio 
in turn referred the request to the 
State Federation of Labor of Rhode 
Island. 

Both State and local Federated labor 
bodies requested the Theatre Managers 
Association to rescind their original 
answer and hold the desired conference 
with the Attaches Association. The 
Theatre Managers Association again 
refused, and the labor bodies decided to 
take the matter up with the I. A. T. 5. 
E. and the American Federation of 
Musicians and seek their suppert. This 
was done last week, a committee repre- 
senting the local Federated Union of 
Providence, the State Federated labor 
body and the Theatre Attaches appear- 
ing before the executive board of the 
1. A. T. S. E., which held its annual 
session at the N. Y. offices of the 
organization. 

The conference resulted in the joint 
bodies of the I. A. T. S. E., American 
Federation of Musicians, Providence, 
State and local labor orginzations and 
Theatre Attaches sending a telegram to 
the Theatre Managers Association of 
Providence, once more asking a con- 
ference. The message intimated that 
a conference would be advisable and 
while not in the form of an ultimatum, 
practically amounted to the same thing. 

An odd feature of the controversy is 
that Edward M. Fay, of Fay’s Theatre, 
Providence, at one time a member of 
the Musicians Union, and formerly 
leader of the orchestra at Keith’s 
Providence, is now the President of 
the Providence Theatre Managers As- 
sociation. Mr. Fay will be remembered 


_ as having appeared as a witness in the 


Federal Trade Investigation of vaude- 
ville, his testimony being in effect that 
the Keith interests had harrassed him. 
Each of the refusals of the Theatre 
Managers Association to meet the 
Theatre Attaches it was stated at I. A. 
headquarters, has been conveyed by Mr. 


ay. 

The Theatre Attaches have not asked 
for wage scale increases, nor has anything 
been demanded regarding a change in 
working conditions, the recognition of 
the Attaches Association, or union, 
being the only concession asked thus 
far. It is understood, however, as soon 
as recognition is granted other de- 
mands will follow. In the event that 
the Theatre Managers continue their 
refusal to recognize the Attaches union, 
the stage hands and musicians have 
been placed in the position where they 


will be forced to back the Attaches 
Union and walk out if requested. 

The Attaches Union is composed of 
ushers, janitors, ticket sellers and 
takers. Its membership is about 350. 


CIRCUS ACTS ARE HELD UP. 


Two acts booked for the Ringling 
Brothers and Barnum and Bailey cir- 
cus, which opens next week at Madi- 
son Square Garden, will not arrive in 
this country until the middle of April, 
due to congested shipping from Eu- 
rope. 

One is the Amelia Pichiani Troupe, 
coming from Italy. This is not the 
Pichiani Troupe known here, though 
the principals are related. The other 
is the Sandwinna Troupe, from Ber- 
lin, but held up on account of the dock 
strike at Rotterdam. 


CRONAN CASE ADJOURNED. 
Boston, March 17. 
The action of Attorney Cronan, who 
is seeking to establish a one-third in- 
terest in the A. Paul Keith Estate, was 
adjourned until March 23 at the con- 
clusion of the hearing before a Master 
March 11. Mr. Cronan was on the 
stand at the time of adjournment. 
It is expected that the trial will be 
protracted. 


$75,000 NEW ROCHELLE THEATRE. 
New Rochelle, March 17. 

A syndicate has purchased a plot for 
$75,000, located at the corner of Divi- 
sion and Huguenot streets, and will 
erect a theatre to seat 2,500. 

This report appeared simultaneously 
with the starting of the work to en- 
large the Loew Theatre (pictures and 
split vaudeville). 


LEE CHILDREN’S ACT. 

Jane and Kathryn Lee, of wide film 
fame as the Lee Children, are appear- 
ing in a new act specially written for 
them by Tommy Gray. The special 
act came about through the enthusiasm 
the children were greeted with when 
playing a little skit in the smaller 
towns. 

Irene Lee is the mother of the pre- 
cecious kidlets. Miss Lee once appear- 
ed in vaudeville at the head of her 
own act. Harry Lee formerly of Hoey 
and Lee is the children’s father. The 
parents were divorced some years ago, 
the mother taking Jane and Katheryn 
at the time. 


GOULD’S INHERITANCE. 
Patrick Brosnahan, an uncle of Billy 
Gould’s died in Cork, Ireland, 3 months 
ago. According to a telegram received 
by Mr. Gould from E. Connell, a San 
Francisco attorney, he is left a fortune 
of $500,000, as the sole heir. The late 
Mr. Brosnahan was a brother of Mrs. 
Mary Flannery, Mr. Gould’s brother. 
The bulk of the fortune consists of val- 
uable real estate around the business 
section of Boston. 
Gould says he will leave New York 
for Cork to claim his inheritance. 


Cahn’s New Guide. 

The 20th edition of Julius Cahn’s 
theatrical guide is being prepared. 
Three new departments will be added, 
such as a complete list of all picture, 
vaudeville and burlesque honses in the 
United States and Canada, and picture 
producers, studios and laboratories. 


MARCUS LOEW TO MEET OLD PALS. 


Marcus Loew has taken an entire 
table for the dinner of the old llth 
Warders, which will be held in the 
ball room of the Hotel Astor, Wed- 
nesday, April 14. Mr. Loew was born 
in the old llth ward, on Avenue C. He 
has never forgotten the neighbors of 
his youth 

Mr. Loew will sit with Justice Leon- 
ard A. Giegerich, of the Supreme 
Court; General George W. Goethals, 
famous builder of the Panama Canal; 
Kev. William J. Donohue, Alderman 
Jack Friedman, Assemblyman Mitchell 
F. Friend, Judge Benjamin Hoffman 
and Judge William Blau, all of whom 
were Mr. Loew’s neighbors. 

Justice Giegerich, chairman of the 
Executive Committee, commenting 
upon Mr. Loew, said: “It is wonderful 
to see such men as Mr. Loew who, al- 
though they have made much money 
and have achieved much success, still 
remember the friends of their youth 
and the neighbors of their boyhood. 
Mr. Loew is a shining example ‘of a 
man who never forgot his old friends.” 


COLUMBIA G’PHONE STATEMENT. 


For the year ending 1919, the annual 
report of the Columbia Graphophone 
Co. shows net income after all charges 
and Federal taxes of $3,624,202, equiv- 
alent, after the deduction of preferred 
dividends, to $3.32 a share earned on 
the outstanding 868,471 shares of com- 
mon stock of no par value. 

Gross earnings last year aggregated 
$7,793,044. After interest on funded and 
floating debt, of $262,960.and $514,560 
for depreciation reserve and other 
charges, net profit for Federal taxes 
were $7 015.512, 

Dividend payments totaled $2,535,- 
402, leaving $1,188,800 surplus. 


REJECT MUSIC NOM-DE-PLUME, 


Shapiro, Bernstein & Company’s ap- 
plication for the registration of the 
nom-de-plum, Mary Earl, was rejected 
at Washington. Louis Bernstein's at- 
torneys, House, Grossman & Vorhaus, 
contemplate appealing. 

“Mary Earl” is but a fanciful title, 
originally coined by Robert King, and 
S-B staff writer. The publishers desire 
to establish the pen name and are 
seeking a registration of the words. 


STAGE EMPLOYES BALL. 


Theatrical Protective Union No. 1 
N. Y. Local of the L. A. T. S. E. (stage 
employes) will hold their 7th annual 
ball tomorrow (Saturday) night at the 
7ist Regiment Armory, 34th street and 
Park avenues. 


DIXON PRODUCING. 

Harry Dixon, formerly of the vaude- 
ville team of Dixon and Delaney will 
establish offices in New York shortly 
= a view to producing for vaude- 
ville. 


ENGLISH AGENT COMING HERE. 
Harry Burns, who is in the English 
vaudeville agency field, is due in New 
York this week. He sailed from Lon- 
don iast Saturday. 
Burns has not visited America in ten 
years. 


Helen Keller Playing Route. 

The act with Helen Keller is likely 
to proceed through the remainder of 
the season on a big time route. 

This week Miss Keller is at the 
Maryland, Baltimore, with other en- 
gagements secured by the Harry 
Weber office booked for her. 

Miss Keller’s vaudeville salary has 
been set at $1,750. 


il anienn cea 


Fred Stone has been taking whip- 
snapping lessons in California with 
Jack Morrissey, the Australian whip- 
snapper as his instructor. The trick 


BLUMENTHAL ON BERBIN. 


Returning from an extended trip 
abroad following his contracting with 
Central- European talent — including 
Max Reinhardt, Sudermann, Schngtzler, 
Franz Lehar, Kollo, Oscar Strau@s and 
Gilbert, Ben Blumenthal, deseribes life 
in Berlin as it may confrdat the show- 
man who expects to get there, as be- 
ing “on a par with that of mast large 
cities.” 

“Any foreigner living at hotels and 
transferring neutral currency into Ger- 
man marks does not feel the high cost 
of living. The larger restaurants are 
always full of people, there is plenty 
of food and wine for those who can 
afford to pay for them, cabarets and 
dancing are now the vogue, and after 
turning the expenditure into dollars, 
the cost of living is far below what it 
would be in America. For example, 
in the Adlom Hotel in Berlin, a modern 
hotel of absolutely the highest stand- 
ard, one can obtain a suite of rooms 
for 150 marks a day, which at the pres- 
ent rate of exchange means $1.50, and 
in this same proportion food, clothing 
and luxuries can be purchased. For 
the German naturally everything is ex- 
pensive as they earn im marks and 
not in dollars. 


“Taxicabs, so scarce during the war, 
can be found now in most of the fre- 
quented portions of the city, and can 
be hired by the hour at 50 marks. In 
other words, 50 cents American cur- 
rency. 


“Traveling facilities have been very 
bad throughout Germany. In most di- 
rections there have_been so-called daily 
express trains which take twice as long 
to make a specified trip as before the 
war, and wherever a sleeping car is at- 
tached to a train, tickets are selling 
at premiums and it is only through the 
greatest fortune that one can obtain a 
sleeper. Otherwise it means sitting up 
with “ people in a car and some- 
times the corridors are crowded with 
people standing. From Berlin to 
Vienna means four to five days’ travel 
in comparison to 12 hours in pre-war 
days. 


“The general public in Berlin seem 
to be bent upon amusing themselves 
as they do here, and seem to have en- 
tirely forgotten that there had ever 
been a war. The theatres, picture 
houses, and all sorts of amustment 
places are continuously filled. The 
famous Palais de Danse is nightly 
packed till closing hour with thousands 
drinking hpttles of champagne. As soon as 
the wintér is over and they are re- 
lieved of the coal shortage, the Berlin 
amusement establishments will receive 
permission to remain open all night. 
This is the only country in Europe 
which at the present tolerates this. 


“The Germans have learned a great 
many things from America, among 
them the great strides pictures have 
taken in this country, and they are pro- 
ducing films. Although the majority 
of them are not up to the American 
standard, still this will be within a 
shert time a serious competition to the 
American producers.” 


Blumenthal practically has acquired 
production rights for all English 
speaking countries to most of the plays 
that have been produced in the Cen- 
tral countries for the next ten years. 
He controls the output of the Authors’ 
Society, composed of the foremost 
authors of the central countries, 
among whom are Sudermann, Schnit- 
zler and others. He also has control 
of all the film rights to practically all 
beoks and plays produced and to »be 
produced in those countries. 


ANIMAL ACT BILL KILLED. 
Boston, March 17. 
The bill introduced in the Legisla- 
ture to prohibit the showing of animal 
acts on the stage or in a circus in this 
state, on the grounds that such exhibi- 
tions constituted “cruelty to animals,” 


will be exhibited in Stone’s new show. has been killed in committee. 
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The V. M. P. A. is overlooking a 
chance to cleanse vaudeville. If it does 
not properly come within the province 
of the managers’ association, then the 
National Vaudeville Artists should 
take it up. That is to throw the 
crooked gamblers out of the show 
business. There are eight or 10 cheaters 
who are quite well-known and they 
play in vaudeville or productions, 
cheating their companions at cards 
or dice whenever the opportunity pre- 
sents. While it would seem everyone 
they come into contact with should 
have heard of them as cheaters, many 
have not, for that information in the 
way of names usually passes only 
by word of mouth. But the cheaters 
are undeniably such, and may be 
quickly identified. Steps should be 
taken to stop their cheating career 
as far as other actors are concerned. 
lf these thieves want to steal money 
let them steal it from passengers on 
steamships, in the gambling houses or 
any other place they may be able to, 
excepting in the show business. The 
theatre, to them, is just a side line to 
enable them to fleece companions who 
look upon the cheaters as pals or 
friends and are therefore easily taken. 
The crooks have a staff, mostly steer- 
ers, who stand in on the winnings 
and the victims never have a chance, 
whether it is cards or dice. Whoever 
wants to cleanse vaudeville or the the- 
atre should go aftér these few crooks. 
They are one of the big disgraces of 
the profession. The association tak- 
ing it up could confidentially advise 
all booking offices as to their names, 
also producing managers, and in that 
way drive them out, to work, misery, 
jail or hell. 


Some of the agents are reported 
investing in outside business, pos- 
sibly as a _ protection. Vaudeville 
agents as a rule if they understand 
their business, not the technical end of 
it, place little value on what might be 
termed “good will.” Hardly any one of 
them will dispute that he could wake 
up any morning and find he had no 
agency business. Of course his name 
would be there for whatever that 
might be worth in free lance bookings 
such as they are or might be, but that 
is all. Witness, several such instan- 
ces in the past with probably more to 
arrive in the future. But the outside 
venture along commercial lines may be 
a better scheme of providing for the 
future though an agent never grows 
old, mostly because he has a stock of 
liquor, a bank account and little to do. 
The testimony of Irving Cooper before 
the Federal Trade Commission that he 
had an interest in a shirt waist busi- 
ness could have suggested to other 
agents to get under cover, away from 
theatricals. That needed a bank ac- 
count which is trifle to a successful 
agent. The successful ones’ greatest 
and about only worry is how to invest 
their money. One agent is reported 
having gone in with a relative, becom- 
ing a silent partner and without giving 
the relative a piece of his agency busi- 
ness. Another agent knows how to 
outwit Wali Street to a small but 
steady weekly profit, and some of the 
rest have a piece of a theatre here or 
there. But the agents with the booze! 
They are the ones who think them- 
selves lucky. Little they care what 
may come or what may go! They are 
under cover in money and liquor, only 
wear a pained expression when around 
the booking offices and never cry ex- 
cepting in front of their acts. 


Out in Chicago, the brother, former 
secretary and intimate friend of a cer- 
tain high-up vaudeville official, received 
a telegram to move his stock of liquors 


from his home to the brother’s for safe 
keeping. The neighbors recognized the 
cases and ’phoned the police, and the 
three were arrested. They were brought 
next day before a judge, who is the 
brother of the official’s attorney, and 
who, to save himself the embarrassing 
necessity of being a good scout, tipped 
the defendants to square it with the 
prosecuting attorney. They did so and 
it was decided to nolle pros. But at 
the last moment the assistant assigned 
to the case by the state’s attorney was 
switched to another court and a fresh 
young stripling lawyer, out for a rec- 
ord, sailed in and started a Ciceronian 
oration about law and order, defiance 
of society’s mandates by those who 
were powerful and who sneered at jus- 
tice, etc., until the court had to shut 
him off and dismiss the prisoners him- 
self. 

“Lucky guy, that Max Hart,” re- 
marked a by-stander as the agent said 
one, day last week: “Are you getting 
in on this, kid, buying marks? One 
hundred for one dollar or maybe only 
90; but it’s pretty soft and l’m soon 
going to cash.” Then the next day 
they spilled over the German Govern- 
ment and Max may have his marks 
but it is still to be decided what or 
who is the mark, There are those, 
however, over here who bought the 
English pound and the French franc 
at the low exchange. There’s no doubt 
that they will cash. The English peo- 
ple on this side who invested their 
American dollars in the exchange 
Sterling of their own country made 
a profit immediately and do not have 
to wait for the pound to revert to its 
normal value, for a pound is still a 
pound in England. 

Five years ago Al Meis, a peddler, 
came into Kenosha, Wis., with $3.84 
in his pocket and no place to sleep. 
He wandered about town and found 
a little closed theatre, discarded and 
unguarded, and slept in the dirty lobby. 
Next morning he looked the place over, 
made the acquaintance of a local busi- 
ness man and raised $200 for one 
month’s rent, the Virginian Theatre. 
He negotiated with the Western 
Vaudeville Managers’ Association for 
vaudeville, then found that Monday, 
Tuesday and Wednesday were “over- 
time” nights in the factory town, and 
he discarded them altogether, continu- 
ing to run only the second half of the 
week. Last week he retired. A local 
syndicate took the house over, paying 
Meis $68,000 in cash, and it is said he 
has $100,000 besides, with credit far 
beyond that if he wants it. Under the 
new management Charlie Freeman, of 
thé association, will book the stand and 
it will play pictures the first haif. 





The gross of the second six-day race 
at the Garden last*week amounted to 
$118,000, with the management running 
the second affair for less expense by 
$15,000 than the first. The first cost $65,- 
000 to operate. 
was publicity. The riders rode under 
guarantees. The Garden cost $1,500 
daily for the second week, as against 
$5,000 rental for the first week. That 
was the only item of the second week 
exceeding the expense charges of the 
first event. Last week’s race gave out 
no paper, and a large increase in the 
gross was received through that. Other 
economies were practiced, with the 
management netting every dollar pos- 
sible. Charlie Hanson, Marty McCrea 
and Chapman were the principal pro- 
moters. The financial end was un- 
usually well taken care of. 





Another “tough to handle” idol has 
been shattered. Last year in Chicago 
Fritzi Scheff proved to the satisfaction 


The prize money offered > 


RELEASED 


Under this heading from time to time will be published dialog and 
“gags” heard in the New York vaudeville houses, which are of anetent 
vintage or currently employed by-two or more acts. 





“Which is the front end of a ferry 
boat? The first to appear (a pier).” 

“T have something to tell you but 
don’t know where to begin. Well, be- 
gin at the beginning.”—Val and Ernie 
Stanton. 


“What are you laughing at? ‘Let the 
audience laugh—they  paid.”—Anna 
Chandler. 

“Having nothing to do I write these 
few lines. Having nothing to say I 
close.” 

“Take one pill three times a day. I 





of all concerned that the reputation for 
being “difficult to get along with” she 
enjoyed was built up by over-zealous 
press agents. Now the report comes 
along that Olga Petrova is traveling 
the Orpheum Circuit without the vis- 
tage of a contract between her and the 
booking office. There is just a mutual 
understanding between the star and 
Martin Beck, and thus far it has work- 
ed out wonderfully well. In the under- 
standing it is provided that not a line 
of publicity regarding Mme. Petrova is 
sent out by the office, her own pub- 
licity agent:traveling with her attend- 
ing to all of the press matter. 





Walter J. Kingsley and John Pollock 
claim to have set forth in their respec- 
tive wills that which ever one dies 
first the other promises to carry out 
the other’s request as to burial. For 
this purpose $500 has been set aside. 
Should Kingsley pass out first, Pol- 
lock agrees that he will secure six 
Ziegfeld beauties to act as pall bearers; 
that an auto hearse be used, and if 
it should happen that he cashed in be- 
cause of old age it is to be blamed on 
the “flu.’. Kingsley further claims 
that he has arranged with Ziegfeld to 
see there is no slip-up on the choristers. 
Pollock isn’t so particular, and is will- 
ing to pay laborers to be pall bearers. 


— 


An Indian seeress, said to be one of 
the very best doing mental telepathy 
in vaudeville drew a lot of attention in 
a roof show lately. The act has played 
many smali time dates and only bad 
showmanship has held it back. A sam- 
ple in her remarks in a White Plains 
theatre several weeks ago. In reply 
to the supposed query of a woman in 
the audience she said “you want to 
know if your husband is true to you; 
I assure you that he is; that is more 
than he can say for you.” It isn’t 
known if the query and answer was a 
frame. It is the same question and 
answer however used by another “mind 
reader” around New York. 


Considerable excitement was caused 
at the N. V. A. Club one night recently 
when a female single ran down the 
stairs from the mezzanine, screaming 
“My husband has gone crazy!” Closely 
following her came her accompaniest, 
a piano player, and just behind him the 
husband puffed, yelling something un- 
intelligible to the ivory tickler. The 
woman in question is married to a 
non-professional who is reported to be 
wealthy and at the time of her mar- 
riage ready to leave the stage. Jealousy 
was the motive for the quarrel at the 
club, it is said. 

The other day a fellow walked into 
Walter Plimmer’s office and said, “Can 
hed use a quartet with three men in 
it ° 

“Say, man, don’t you know a quartet 
has four voices?” said Plimmer. 

“That’s all right; I never studied mu- 
sic,” was the answer. 


tried it but couldn’t get it up after the 
first time.”"—Jim Murray. 





“I come from Alabama—What part? 
—All of me.” 
sense than a snake has hips.” “Boss is 
going to pay you what you’re worth— 
I ain’t going to work that cheap.” 
—Glenn and Jenkins. 


“Don’t you wish you were a man? 


Yes! Don’t you?” 

“lll never come drunk again. I'll 
stay out until I’m sober.” 

“T never washed in my life.” “Oh 
you. dirty thing.”"~Anderson and 
Graves, — 


“l’ll sing my latest song. She broke 
my heart so I broke her leg.”—Kellam 
and O’Dore. 





“T’m going away. Could you tell me 
where to go? I’m too polite. Did you 
ever kiss your girl under the mistletoe? 
I never fool around their feet.”"—Anger 
and Packer. ‘ 





“You're not as thick as I thought you 


were.”—“You’re thicker.” 

“I promised not to tell a human be- 
ing, but I'll tell you.”—Mills and 
Smith. 


“I’m going to be a Polar bear.” 

“What's that?” 

“Uncle died and they wanted me to 
be a pall-bearer (Polar bear).”—An- 
thony and Rogers. 

“Give me one little heart. I wrote 
that for a fellow who tried to fill a 
flush.” “I don’t care who treats me 
so long as I get treated.”"—La Toy 
Brothers. 





“Can you give me a room and bath?” 
“I can give you a room but I can’t give 
you a bath.” 

“There’s something wrong with the 
keyhole.” “Well, let it go until tonight 
and I'll look into it."—Smith and 
Inman. 


“Hello!” “Hello!” “Is this you?” 
“No.” “Are you comfortable up there?” 


“I was.” 
“I was brought up in Astoria.” “Oh! 


you’re a foreigner?” 


“George Wood married Sally Ax!” . 


“Any kindling around the house?” 
“Sally has six little cut-ups.” “Why— 
George!!”—Lydston and Emerson. 
“Hey! Where’y goin’.” “None of 
your business.” “Well, go ahead.” “I 
saw you take that letter, who’s it be- 
long to.” “I don’t know. I haven’t 
read it yet.” “When were you in jail 
last?” “When I went to see you.”— 
“Every time I see my wife I try to 
close my eyes and think of Theda 
Bara.”—“Every time she sees me she 
asks for money, give me 25, give me 20, 
give me 10, give me 5, gimme 2, gimme 
1, gimme a half, gimme a quarter, 
gimme a dime.” “Well, what does she 
do with it all?” “I don’t know, I never 
give her any.”—Dobbs and Welch. 


“When I think of those lips, those 
eyes, those nose.” “Come, give us a 
kiss?” “No, kisses breed contempt.” 
“Come, let’s be ‘contemptible.”—The 
Little Lambs. ° 


There are only two good jugglers in 





this world. I’m both of them.—Ward 
and Van. 

“Will you have a little bite?” 
“Where?” “Anywhere. On the neck.” 


—McCormack and Jones. 

“I'll now sing a song entitled ‘Where 
there’s a will there are always rela- 
tives.’”—-Fern and Maree. 


“You ain’t got no more , 
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New York, March 16. 
Editor VARIETY: 

Since the absurd claim of Edwin 
Hannaford that the Wirth Family rou- 
tine and especially the stunts of “Phil” 
St. Leon were “lifted” from his own 
performance and since Hannaford takes 
credit for having originated those 
tricks, style of act, etc., | think it only 
fair that the facts become kown. We 
were loath to discuss thé matter in 
public prints, but since “Poodles” has 
started it, there seems but one avenue 
leit to me, and that is to reply similar- 
ly. Hannaford’s claim has raised a 
storm of objection, indicated in ‘more 
than 50 telegrams from circus folks 
of international note. There can be 
no doubt that Hannaford’s claim of 
Originality has never had a basis. 

_ The stunts complained about are 
falling between the horses, holding on 
to horses’ tails, stepping down trom 
horse to ring, running at horse from 
behind, etc. In fact, Mr. Hannaford’s 
complaint is that generally he would 
eliminate all comedy equestrian acts. 


Just to mention a few comments 
from those that know. I have in my 
possession a letter from James H. 
Groh (father of LeGrohs), who goes 
further back than most others. Mr. 
Groh states that trick of falling be- 
tween the horses and dragging by the 
tail was done by Al Caron, of the 4 
Carons, in 1890 at Madison Square 
Garden. Stunts of holding on to’an- 
other performer while riding on horses 
rump was done by Linda Jeal and 
Sam Bennett, with the Adam Fore- 
paugh show in 1886. The business of 
permitting the horse to knock down 
the performer and pivoting turn from 
under the horse while seated on the 
ground, as part of “Pete Jenkins Act,” 
as pertormed by Gus Sherbeck in 1902 
with the T. B. Reynolds circus. Busi- 
ness of the single step has been a 
standard trick of various comedy acts 
for half a century. Marceline, Oscar 
Anderson, wires me that they saw the 
Same routine complained about done 
by Cardinale troupe in Cirque Med- 
rano, Paris, 1911-12, The Olympia, Lon- 
don, 1914, and I personally saw the 
Cardinales in 1911 at the Circus Me- 
drano, Paris, doing the “Old Madam 
Denny Act.” I don’t think old timers 
like the Cardinales would have the 
nerve to claim originality on tricks, 
etc., such as claimed by Hannaford. 

Toto,” too, affirms, in an extended 
letter of comment that on the “August” 
type of dressing, and corroborates the 
others in showing that Hannaford’s 
claim to originality is “bunk.” Toto 
states that in the matter of falling be- 
tween horses, “I have seen same per- 
formed by many well-known European 
equestrians, particularly by Delbrosq. 
The same performer did the dragging 
at the horse’s tail stunt. The famous 
Cardinales have this trick and many 
others that are mentioned in the con- 
troversy included in their “original 
act, and they are among the oldest of 
old-timers. The business of running 
from the horse from behind and al- 
lowing hotse to knock down performer 
is all old stuff, seen by myself and, I 
suppose, hundreds of others at all cir- 
cus shows. 

I may say that, more or less, all big 
equestrian acts have been running 
along similar lines. It is quite within 
the nature of their work. I think that 
Mile. Ella, assisted by the clown, 
Footit, was the first to introduce the 
tricks and stunts complained of; that 
is many years ago. Mr. Hannaford 
might, with equal right, accuse of 
piracy such others as the Cardinales, 
the Glauerts, the Cookes, the Famous 
Lecussons,” 

Permit me to venture a personal 
opinion in conclusion. “Poodles” must 
have been wrongly advised in filing a 
complaint. Surely he must have 
known the originality for the tricks 


ae 


dated back to the early circus history. 
Naturally any claim as he set forth 
would bring protests from the old- 
timers who know. The Wirth Family 
is sorry to have been dragged into such 
a contest, but had no alternative. 
May Woarth. 


Philadelphia, March 11. 
Editor VARIETY: 

I was amused to read in the Feb. 20 
issue of Harry Bolden’s claim as the 
originator of the stunt “dancing off on 
the shoulders”; furthermore that he 
can prove it. He says he has been do- 
ing it for 16 years and has same listed 
as his original idea in VARIETY’s Pro- 
tected Material Dept. I was in the 
business 25 years, 1891-1900 as a single, 
the original “Father of the Little Yel- 


low Kid”; 1900-1916 as a double (Sully 


and Phelps) from coast to coast and 
Canada, and ali these years I did this 
trick. 

I never had the nerve to claim it. I 
saw same done in the late 80's before 
I entered the business. If 1 remember 
rightly the first team I saw do this 
trick was the La Rose Bros., a straight 
acrobatic act, and one of this team did 
it on a tumbling pad. I believe I was 
one of the first, if not the first, to do 
same on the bare floor. 

I can refer Harry Bolden to a few 
old timers who I am sure remember ne 
doing this trick. I always used it for 
a finish in the act with my wife, “The 
Irish Orator,” and played the Kohli & 
Castle Circuit with same previous to 
the date which Mr. Bolden mentioned, 
and should he happen to play Philadel- 
phia in the near future, he may call 
and see me and I will gladly give him 
all information he desires. 

John J. Sully. 


Mankato, Minn., March 3. 
Editor Variety: 

We would like to correct the errone- 
ous statement that the Winninger 
Players had closed. The Frank Win- 
ninger Comedy Co., a separate organi- 
zation, closed its season week before 
last, but the Winninger Players, under 
the management of John D. Winninger, 
does not close until May 31. 

J. D. Proudlove, 
Business Manager. 


ILL AND INJURED. 


Sylvia Clark is resting at Salt Air, 
West Palm Beach, Fla. following a 
break down caused by the death of her 
mother. 

Jas. Brennan, stage door man of the 
Alhambra, is down with “fiu.” 

Ernestine Myers and Paislye Noon 
resume tour at Winnipeg, Canada, 
March 21, aiter several weeks’ layoift 
due to Miss Myers’ illness. 

David Warfield, struck by an auto- 
mobile ‘truck in Los Angeles, Cal., 
March 12. His left leg was broken and 
his face lacerated. “Auctioneer,” in 
which he was playing closed. 

Yvonne Gall, French prima donna, in 
auto accident in Central Park, New 
York, March 12. She escaped with 
scratches. 

Tessie Lawrence, who has been ill at 
St. Mary’s Hospital, Pittsburgh, has 
recovered and is with Theda Bara’s 
Company. 

Irving Fisher, pianist with Bradley 
and Ardine, ill at Los Angeles, Cal. 
Paul Martin, musical director of “Lit- 
tle Cottage Co.,” substituted without 
any rehearsal. 

The topmounter of the Four Haigs, 
playing the Palace Theatre, New Brit- 
ain, feil and injured his head. The act 
was forced to cancel. 

Charles A. Bird, general manager of 
the William Fox interests, 1s recover- 
ing from a painful operation. 

Frank Marino (Marino and Maley) 
was unable to open at the Oakland, 
Orpheum, last week through influenza. 
Dan Maley did a single. 

Nate Leipzig who recently underwent 
an operation tor appendicitis hopes to 
leave the nursing home this week. 

Eugene Foxcroit, who resigned from 
the Guy Bates Post Co. and joined the 
American Red Cross in 1919, has re- 
covered from a nervous breakdown. 

Paulette Lorayne has recovered from 
the flu. 

Frank Farnum left the Vie Quinn act 
at Des Moines to have his throat op- 
erated upon. 


BIRTHS. - 


Mr. and Mrs. Jack Curtis (mee Rosa 
Bernstein), at their home in New 
York, March 9, son. The father is a 
member of the firm of Rose & Curtis. 

Mr. and Mrs. George Rockwell, 
Bloomington, IIl., March 4, boy. 

Mr. and Mrs. Harry H. Buxbaum, 
March 12, daughter. 








EDYTHE BAKER 
Featured with HARRY FOX in his new vaudeville offering, is scoring a marked success 
with her piano solos. Miss Baker is also under contract to the AEOLIAN CO., and her piano 


rolls are 


ing featured at the Aeolian Hall recitals. 


The artistie individual triumph of this charming lass, in the Fox turn, which is playing 
the B. F. Keith theatres, has surrounded her with a host of new and enth tic admirers. 


NEW ACTS. 


Vic Kennedy (Peterson, Kennedy 
and Murray) and Trixie Smythe, two- 
act. 

Bill Riley, dancer, with Rosalie Mar- 
seillaise, Krench dancer. 

Nat E. Jerome and Co., including 
Arthur Sheilds, Josie Sisson, and Anita 
Tully, in “Our Children.” 

Carrie Lillie, single. 

Ormonde Perley, who served in the 
308th Canadian Artillery, featured in 
revue with a company of temale im- 
personators. 

Ethel MacDonough in “Milady’s 
Busy Day,” with an assisting player. 

Chief Tendeloa is rehearsing “The 
Daughters of ’76.” 

Hite Refflow and Leuhr (two men, 
oue woman). 

Baroness DeWardner Hollub (Har- 
riett Lorraine), Lew Christy and Wil- 
liam Conway in comedy skit. 

Fisher (Hoey and Fisher) and Honey 
Hurst, two-act. 

Laura Pierpont in sketch with six 
people (Harry Weber). 

Horace Goldin, new magical .turn 
with 10 people. 

Bailey and Cowan and Lloyd and 
Wells are doing new acts this week at 
the Riverside, New York. 

Fred Bowers in a condensation of 
“His Bridal Night,” the tab to run 4 
minutes. 

France Field is to retire from “Fifty- 
Fifty” in Brooklyn next week, going 
into vaudeville with a comedian in @ 
special production. 

Starwer and Gunther, musical come- 
dy novelty. 


Frank Warner and Dolly Cronk, 


dance act. 


The original Miami Five have re- 
united. ‘they were separated four 
four years. In the act are Jack oo 
“Frisco,” Joe Carter, Andy Weiss an 
Larry Doerr. 

Moore & Megeley have placed 
Corinne Tilton under a contract for 3 
years, the producers agreeing to fea- 
ture her. The first turn is “This and 
That,” a 14person act, due to start 
next month. Benny and Western, a 
dance team, will also be featured. 





IN AND OUT. 


Frances Pritchard could not open at 
the Orpheum, Brooklyn, Monday. 
“Aunt Jemina” substituted. 


Esther Jarrett, “Reckless Eve,” re- 
signed March 1i3, 


Thomas. Potter Dunne replaced 
Weber and Elliot at the American the 
last half of last week. 


julia Dean ieft “The Magic Meiody” 
March 1l, replaced by understudy. 


Fern Rogers replaced Norma Brown 
as Mabie in “Dere Mabie,” in Boston 
last Monday. 


Blossom Seeley withdrew from the 
bill at the Eighty-first Street before 
the Tuesday matinee on account of ill- 
ness. Harry Fox and Co. substituted 
and went into the bill Tuesday. 


Al Piantadosi and Belt Walton were 
—— to the Fifth Avenue bill Mon- 
day. 

Phoebe Whiteside and Lou and Paul 
Murdock did not open at the Harlem 
Opera House Monday. Luba Meroff 
and Co. filled the vacancy. 


MARRIAGES. 

Edwin Snyder (Four Danubes) to 
Mae Weston (“Fashions de Vogue”) at 
Minneapolis March 5. Both acts are 
on the Pantages Circuit. 


Monroe M. Jackers to Beth Wesson 
at Reno, Nev., March 2. Jackers is 
musical director at the Wigwam, San 
Francisco. 

Bobby Henshaw to Vera Van Atta, 
at Yonkers, March 11. Henshaw, 
single comedy, and Miss Van Atta, of 
Ten Navassar Girls Co. 
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NATIONAL ADVERTISING FOR 
BURLESQUE AND VAUDEVILLE 





Number of Large Publicity Buyers See Opportunity 
Through “Numbers” and “Gags” in Variety Pro- 


grams, 


Also Seeking Legitimate Productions, 


Silk Concern Offers to Produce Entire 


Show. Consulting 


Publicity Bureau. 





Vaudeville and burlesque are to be 
the objectives of a number of large 
national advertisers as a medium to 
reach the public. One concern has 
placed a former theatrical publicity 
man under contract to handle their in- 
terests in this direction. It is their 
intention to secure as much “free” pub- 
licity through this medium as the Ford 
automobile and the Erie Railroad did 
in the past. 

The concern in question is manufac- 
turing and marketing a cheap timepiece 
and it is their intention to get “gags” 
regarding it before the audiences of 
the vaudeville and burlesque theatres. 

The plan will. include the retaining 
of a number of vaudeville and bur- 
lesque authors who are to write a cer- 
tain number of “bits” and “gags” with 
these are to be generally released to 
the profession. In the case of several 
burlesque shows there are to be special 
numbers suggested and there is a pos- 
sibility that the company will defray 
the expense of costuming of the num- 
bers in return for the publicity ob- 
tained. 

Another advertiser is placing a cer- 
tain brand of perfume on the market. 
It is a large concern that already has 
several popular brands of cologne and 
toilet water. In an effort for quick 
popularity they want to direct their 
publicity at the audiences of vaudeville 
and legitimate theatres. They have 
approached a publicity bureau with a 
proposition to defray the cost writing 
and placing of a production number 
with a big attraction on Broadway. 

A third is a large silk concern which 
is willing to defray the entire costum- 
ing of a production providing they 
can have their particular brand of 
“silken girl” as one of the features of 
the show. 

The idea is not entirely a new one, 
it having been previously used about 
15 years ago when Levey, the Cleanser, 
who was backed by Klaw & Erlanger 
at the time, had a number in one of 
the New York Roof shows that was 
put on by Jos. Hart in which six of the 
show girls came to life from a sign 
board which showed the trade mark 
of the cleaning firm. While the scheme 
is not new, the present plans are more 
extensive than those of the olden days. 


SUMMER SHOW OPENS MAY 10. 


The summer show for the Columbia, 
New York, to be produced by Bluch 
Cooper will open May 10. Tha tis a 
week earlier than customary. : 

The Sunday vaudeville concerts at 
the Columbia will end the season May 
2, with May 9 taken up for a dress 
rehearsal of the show. 

Frank Hunter has been engaged by 
Cooper. That is a hot -weather revue. 
The Tennessee Ten are also reported 
engaged. 


CHANGES ON AMERICAN WHEEL. 


Prospective changes on the American 
Wheel for next season may see the 
Camden and Trenton week replaced 
with Troy and Utica, and if a good sub- 
stitute offers, the Wilkesbarre week 
may be dropped. 

The Camden-Trenton substitution is 
contingent upon the erection of a trac- 
tor factory opposite Troy. ‘Tl:ese are 


the only weak links in the American 
chain and will be strengthened if pos- 
sible. Atlantic City is a possibility. 


MAKE ROOM FOR ACTORS’ FUND. 


There is a shifting about of tenants 
in the Columbia Theatre Building to 
make room for the Actors’ Fund offices 
on May 1. 

The ,fund will occupy the entire 
“Blutch” Cooper suite on the fourth 
floor. The Actors’ International Union 
is using part of the space temporarily, 
but will locate on the ninth. 





BURLESQUE NOTES. 


Margaret Walker, Evelyn Paul and 
Buddie Lee with the Marcus Musical 
Comedy Ce. 

Jake Lavine, formerly treasurer of 
the Empress, Cincinnati, is now assist- 
ant manager of the Mt. Morris, New 
York, on the American Wheel. 


iat sia aagl ‘ 
BURLESQUE CHANGES. 
Leo Stevens, Johnny LeFevre, and 
Dorothy Raye have been placed with 
the Minsky Brothers. 





BAKER-HERK ON COLUMBIA. 

The new show Chas. Baker and L. H. 
Herk are to jointly produce next sea- 
son will go on the Columbia, not the 
American Wheel as previously report- 
ed. No title has been selected. 

Max Field and Stella Morrisey have 
been engaged as principals. 


SIGN EDDIE FOX FOR WHEEL. 

Eddie Bozo Fox, in stock at the 
Houston Street Wintergarden, has 
been signed for 3 years by Charles 
Baker. 

Fox will be assigned to the “Sweet 
Sweetie Girls” (American Wheel). 


SUES FOR SEPARATION. 
Constance Bruggeman, through Ab- 
ner Greenberg, her attorney, has 
brought suit for separation in the 
Brooklyn Supreme Court against 
August Bruggeman, manager of the 
Empire, Hoboken. 











Hodges Company at Reading. 
Reading, Pa., March 17. 
The Jimmie Hodges musical comedy 
company is at the Orpheum, opening 
this week for a run of 6 weeks. Cur- 
rent is “Some Baby.” 


SHIRLEY KELLOGG’S WIN. 
Paris, March 17. 
Clara Louise, the horse owned by 
Shirley Kellogg; won the first day’s 
fiat racing at Saint Cloud near Paris 
March 12. William K. Vanderbilt’s 
horses won three other races. 


BROMLEY CHALONER DIVORCED. 
London, March 17. 
The wife of Bromley Chaloner, les- 
see of the Scala, obtained a divorce 
from him March 8. 





New Music Hall for Paris. 
Paris, March 17. 
M. P. Cornaglia, who has several pic- 
ture houses in Paris, has arranged te 
build a music hall on the site of 37 Rue 
d’'Avron, with a capacity oi 3,000. 





BURLESQUE REVIEWS 





SOME SHOW. 


Barney Gerard has some show at the 
Olympic this week, but not enough. The 
Show is a gurivus mixture of good and 
bad bits, alternately being duiled and 
Stimulated throughuut the two acts. 

‘rommy “bozo” Snyder is the principal 
comic aad bilied as “he Maa Wino Never 
Speaks.” Soyder verifies the billing aad 
panitomimes his way through various 
bits anu injects himself into numerous 
musical BDumbers wilhout uttering @ 
word. He dues a Villainous looking 
tramp and gets results trom his iow 
comedy ciow ning. 

Chief assistant to Snyder is Billy Mc- 
Intyre in au eccentric rule. Mcintyre 
does all the Verbal straignt work ior 
Suyders comedy, aud does it wejl. Sny- 
der aiso dues a taiKking Speciality in tne 
SecOud act with Joun UO. Grant, the tail 
lucking straignt man of the snow. ‘The 
Speciaily cuusistS of an ancient routine 
ol tangled dialog with Mcintyre huand- 
ling the Comedy ines. 

Grant is blessed with appearance 
wubuve the average and handies ilies 
well. Ide has a tew minor iauils, prov- 
ably due to inexperience, 4nd Wien Lhese 
are cCurrected He SuQuUuIUgnt remain long 
in burieSyue, At present he works ui- 
rectly to the audieuce und not to Ais 
Stage Parluers, wud 18s aiso notably stil 
im currluge as regards tue upper part of 
his Body. He ShUWeU COuSIderavie Ward- 
rove, wud evidentiy patrouizes a good 
talior. Graml only allelmpis vocalizing 
on the occasion of his double speciaily 
with snyder. 

Kay Shannon has a few minor roles, 
doing Well with each, and ieuading a 
churus Rumber, “kKeoom Zv2,” waicao is 
Worked up ior Rumerous encores by 
Snyder aud Mcintyre, Who pick on a 
tickiish chorister, tur COMedy purposes. 

Al Dwinnell possesses the voice of the 
combination and ciugs Up tne Show WiLD 
his solu, “i hoow What it Means to Be 
Lonesume.” tiv has a sweet, sympatnetic 
tenor aud Can Beil a ballad iD great Slyile. 
Dwinneil aiso handies several roles 
capaviy. He does a poiliceiman, a chaul- 
teur and tough guy ailerpaiely io siroug 
tashion. 

Of the women, Gertie De Milt is the 
ingenue and the artistic class. Miss Ve 
Miit uses her voice intelligently in sev- 
eral numbers and wears clothes weil, 
her most striking costume being a biack 
pantalette aiilair. She is a clever dancer 
and pulis a dancing speciality, using hard 
shoes itor a wortawhile buck and @ 
corking irish reel. 

Evelyn Stevens, the prima donna, is a 
largely proportioned woman with a big 
voice. She was consistently off key and 
ruined several numbers with fiat obli- 
gatos. Her costumes were all in good 
taste, and one biack decollete gown 
with an aigrette head gear was class. 


Babe Healy is a vivacious soubrette 
who also exhibits numerous changes, all 
looking well. Miss Healy is a nimbie 
stepper, but her vecalizing was off run- 
ning to the nasal in quality. 


Olive Bligh deserted the chorus on 
several occasions to do dancing special- 
ties or clowning with Snyder, and: im- 
pressed with what she was allotted. She 
is a tall, long-legged girl and ap un- 
usually limber kicker. 


The first act uses one full stage set 
and the second two full sets and scene 
in “one.” The book is titled an “Auto- 
mobile Upset,” and occasionai references 
to an auto and a funny trick taxicab 
are the only evidences that the book is 
present throughout. The bits are strung 
together, the taxi rough house with 
Snyder, Mcintyre, Grant and Shannor 
tbout to take a trip around the world, 
was the high spot of the show. 


The second act opened in full stage 
“Fairyland” set, the chorister having a 
picture book number and wearing the 
pretties one of their eight changes, The 
15 girls were a surprise for this wheel, 
being about the best looking assortment 
witnessed so far. Their ensemble vocal- 
izing was fair, but in a cabaret scene 
where a trio and a quartet stepped out 
the harmony was distinctly of the back- 
yard variety. 

A funny piece of business by Snyder 
in this act was a silent ballad and a 
silent curtain speech. All the lines of 
the show were noticeably familiar, and 
a telephone booth affair with McIntyre 
answering the phone users from the 
other side of the booth, was yawningly 
unfunny and got nothing. 


“Some Show” doesn't quite stand up 
with the best of the American Wheel 
shows seen on 14th street this season, 
and it is mostly the fault of the book. 
The principals are up to the wheel aver- 
age and the choristers above It, but it is 
questionable whether a pantomimist can 
entertain for two hours without a strong 
comedy assistant to make them stop wish- 
ing he would open up and say —S 

on. 


HASTINGS BIG SHOW. 


Possibly it was just a routine whirl 
of the wheel which brought Harry Hast- 
ing’s a Show into the Columbia this 
week, with St. Patrick’s Day Wednesday. 
But whether by aceident or design it 
was a good booking arrangement at any 
rate as Dan Coleman, Hasting’s featured 
comic, is a “Tad,” and the finale of the 
first part ome of those aii nations sing- 
ing ensembles, winds up with a tableau 
that sets Ireland free with a whoop that 
could be heard over on Tenth avenue. 

The outstanding feature of the show 
is its comedy, the good old fashioned 
hefty kind of clean laugh getting ma- 
terial that keeps the audience smiling, 
giggling and yelling whenever the com- 
Ics hold the stage. Coleman has a very 
capable and experienced assistant in the 
comedy division in Phil Peters. Cole- 
man starts out in the initial section as 
a modified type of stage Celt. He's quiet 
and subtle (for burlesque) in method, 
never raising his voice above the con- 
versational, always legitimately funny, 
but a bit inclined to overdo things 
with “mugging” And as long as 
Coleman has set out to do a real Mick, 
he might as well forget the neck whisk- 
ers. They’re passe, and besides Dan has 
a “pan” that’s naturally as Irish as 
Dublin Bay, needing no phoney grogans 
to accentuate his racial characteristics. 

In addition to the Irish character as- 
sumed in the opening, Coleman does a 
Patsy Bolivar kid in the second scene 
a “schoolroom” affair, and a “dame” with 
a make up reminiscent of George Mun- 
roe in the after-piece. Peters is a putty- 
nosed “Dutchman,” with a convincing 
but modified dialect at first and later an 
eccentrie “Dutch” kid going back to his 
original make-up for the closing frolie. 

There are four. principal women, 
Marjorie Manderville and Hazelle Lor- 
raine, both of the soubret type, Olive 
Le Compte, the prima, and Alma Bauer, 
who*® plays several important straight 
roles, feeds the comics with a sure touch 
and gets into a number or two. The 
four are splendidly contrasted. Miss 
Manderville is slender, cute and red- 
headed, sings in a sort of baby voice, 
dances like a ballerina and throws in 
a few contortion feats for good measure, 
Hazelle Lorraine, brown haired, shapely 
of figure and possessing facial attrac- 
tiveness above the average for burlesque 
or Broadway for that matter, sings weil 
enough to get away with her numbers, 
has a first rate vocal delivery and dances 
gracefully. Miss Le Compte is a regular 
prima donna, a statuesque blonde, and 
apparently comes from the concert or 
operatic field. She has a strong resonant 
soprano, cultivated and pleasant to listen 
to, and is minus the usual mannerisms 
that vocalists of her calibre usually 
bring to vaudeville or burlesque when 
they change their affiliations, Alma 
Bauer is a plump brunet, soft spoken 
and legitimate in method when it comes 
to reading lines and depicting character. 

Wm. Wainright is the straight, wear- 
ing clothes, singing acceptably, and 
avoiding es! tendency to over act. Be- 
sides the above named principals there 
is Fred Dale, who would probably class 
as the juvenile and Jimmy Hazzard and 
Jack Spellman, a lively pair of hoofers, 
who do odd bits throughout the show. 

Eighteen choristers with the regula- 
tion eight ponies and ten show girls 
are carried. They average about 9d per 


cent. on form and work hard every 
second they’re on the platform. It’s a 
great dancing aggregation, at least 


twelve of the eighteen being able to 
place a forward kick without bending. 
The ensemble singing is always tune- 
ful. This is probably because it is sub- 
dued to an extent, never reaching the 
raucous ear splitting volume attained 
by the majority of burlesque choruses, 

From a costuming and a scenic stand- 
point the Hastings show does not rank 
high. Most of the chorus costume 
changes are very burlesquy, the color 
schemes in the main being loud and 
commonplace. The women principals 
atone for this, however, each of the four 
showing a nice array of wardrobe. 

The first part has six scenes and the 
after piece two. The show opens with a 
singing ensemble with the principals 
entering Singly. This is played in a 
worn-looRing Palace interior. Next. a 
badly painted landscape drop in one, 
with Miss Le Compte fiilling in with a 
Singing specialty that got over. She 
has evidently taken Grace La Rue as a 
pattern, offering concert numbers of the 
type favored by the latter. “The Amer- 
icans Come” with a high C for a finish 
that filled the theatre from pit to dome, 
and “Love Comes a Stealing” both landed 
for hefty hands. The third scene was 
a full-fledged “schoolroom” act, holding 
a bunch of sure fire comedy, but borrow- 
ing nothing from any other turn of that 
character now playing. Miss Bauer, as 
the teacher in this, gives a delightfully 
effective performance. The eight ponies 
are on as the pupils, dressing the stage 

(Continued on page 20) 
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Clark Brown has gone south, golfing. 


Eddie Darling will sail for England 
June 12 on the “Mauretania.” 

Billy Arnold is rehearsing a revue to 
go into the Garden. 


The Blackstone, Atlantic City, re- 
opens March 25 

John and Bertha Gleeson and Fred 
Houlihan sailed for England Saturday. 

Frank Bacon has been. elected a 
member of the Actors’ Equity Council. 

Jean Sothern has been booked for a 
tour of the Loew Circuit, through Abe 
Feinberg. 

The Astoria, L. I. Theatre, now being 
controlled jointly by Messrs. Glynn 
and Ward, will open September 1. 

Max Spiegel will sail for London in 
May to supervise the presentation 
there of “Look Who’s Here.” 





The Duncan Sisters, who were with 
“She’s a Good Fellow,” will join the 
Raymond Hitchcock show. 

Nat Saunders, who joins the staff of 
Irving Berlin next week, is to be mar- 
ried to Theda Bernard. 


Sam Kahl reached New York from 
Chicago Saturday, to remain east a 
few days. 

Albert James, recently connected 
with Chamberlain Brown, will open an 
agency April 1. 





Johnson, Baker and Johnson are 
booted for a tour of the Moss time 
in England, opening July 5 in London. 

Franklin and Green return to vaude- 
ville March 29. They leave the 
Shubert’s “Gaieties” just before. 





Blossom Seeley and Co. opens Apri! 
19 on the Orpheum Circuit with a new 
act. 


Jo Paige Smith expects to return to 
his office in New York April 1. He has 
been out on the Coast. 

The canopy and sign over the Gay- 
ety theatre entrance is being torn 
down for one on the style of the Rivo- 
li and Capitol. 

Alan Brooks has disbanded his “Dol- 
lars and Cents” sketch. The act had 
several weeks to play, but could not be 
held together. 


The Theatrical Protective Union No. 
1 is holding its Fancy Dress and Civic 
Rall at the 7ist Regiment Armory this 
Saturday evening (March 20). 

W. L. Passpart has opened a theat- 
rical booking agency at 53 Unter der 
Linden, Berlin. Passpart for several 
years was attached to the Orpheum 
office in New York. 

The dispute over the act known as 
“Tarzan the Ape” has been settled 
amicably by all parties concerned. The 
act is playing this and next week for 
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Pantages, 
Unite 


and then returns to its 
bookings. 

Ben J. Fuller now in London expects 
to leave there for his Australian home 
at the end of May. En route he will 
stop at New York, San Francisco, 
China and Japan. 

Lambert and Ball have been booked 
by Jéenie Jacobs to open Sept. 9, next, 
at the Palace, New York, then playing 
Suemeousty in the east until June 6, 





Nathan Robbins is now the sole pro- 
prietor of the Majestic, Utica, N. Y. 
Robbins & Hogan first had the theatre. 
Robbins sold to Hogan but lately 
bought out Hogan’s interest. 

At the coming spring election at 
Grand Island, Nebraska, the people of 
that city will vote yes or no on the 
closing of picture houses and theatres 
on Sundays. 

Adele Herman, of the Sam Berstein 
office, narrowly escaped choking last 
Thursday when a piece of butterscotch 
she was eating stuck in her windpipe. 
Dr. Baer dislodged the obstruction. 


James J. Corbett expects to play 
eastern vaudeville for about six weeks, 


New York, Sunday April 4. The per- 
formance will be made up of sketches 
produced at the clubrooms during the 
season at the monthly “Rehearsals.” 


A luncheon with 2,000 covers is 
planned by the Theatre Assembly at 
the Astor for April 24. This is the an- 
nual event by that organization and 
the name under which it is christened 
prior to winding up the season is “The- 
atre Assembly Follies of 1920.” 


Col. W. S. Butterfield of the Butter- 
field Michigan Circuit was in New York 
during the week, looking like a boy of 
26. The Colonel remarked bad spells 
of weather throughout Michigan hurt 
busines some but didn’t stop him from 
sending the top to 50 cents. 

The “Vauban,” sailing March 17 for 
South America (Buenos Aires), carried 
the following artists, to open on the 
Sequin Tour: Rasso, juggler; Albert 
Rouge and wife; The Rios; Mme. 
Alverno and Co. Booked also for next 
sailing by Richard Pitrot are Merian’s 
Dogs. 

A performance by society amateurs 
of an operetta “Princess Crysanthe- 
mum,” is scheduled for Tuesday after- 





transitory visit to the metropolis. 


there will be overcrowding. 
A visiting agent or mana 


feel obligated. 





“Variety's Office Courtesy” 


The courtesy of Variety’s New York office is extended without 
charge to any out of town agent, manager or travelling manager who 
may wish to make it his headquarters while in New York City. 


Variety's office at 154 West 46th street was formerly a dressmaking 
establishment. Several fitting rooms were located on the ground floor. 
When Variety took possession of the building those rooms were left 
untouched and are nicely adaptable for desk room to anyone on a 


If applications become too numerous time will be apportioned to 
applicants in order of receipt. If anyone desirous of using the smaller 
offices will advise Variety in advance, stating the time they will be in 
New York, a room will be at once assigned them and they will be so 
advised immediately, if the room is open for that time. 


There are four or five of the smaller rooms on the ground floor but 
there is other space available or will be made so and it is not probable 


need not be known to any one of 
Variety's staff to avail himself of this privilege, as long as he is a 
recognized agent or manager in this country or abroad. 

Variety extends the freedom of its New York office to visiting show- 
men in the belief that showmen look upon it as a public institution of 
the profession and in accepting the offer would not consider it in the 
light of an obligation of any kind, whereas if they did while in New 
York City ask and secure the use of the office of a friend, they might 








starting the end of March. He is due 
to reach New York early in the week. 
The Harry Weber office will book Cor- 
bett. 

Karo, the juggler, is back in Ger- 
many and broke. He lost his money 
through settling in France just before 
the war. Trewey, known in his day’as 
a great entertainer, is living in retire- 
ment at Asnieres (Seine), France. 

Marjorie Blaine, playwright, has 
brought suit in the City Court against 
Jonas S. Scheff, her husband, ‘to re- 
cover $1,900 expended for necessaries 
during the actual period of their sepa- 
ration, October 23 to Feb. 13. 


Tito Schipa, tenor of the Chicago 
Opera Co., is to appear at the Royal, 
Madrid, April 3 in “Rigoletto.” Director 
Signor Volpini has brought 6 stars 
from La Scala in Milan for the Spanish 
engagement. 


Carl Milligan, formerly with the New 
York office of the Pantages Circuit, 
leaving there to become scenario editor 
of the Joseph M. Schenck forces, re- 
signed his position with Mr. Schenck 
this week, 


The Green Room Club will hold its 
annual Dress Rehearsal at the Astor, 


noon, April 13, at the Selwyn. The 
entire proceeds are to be donated to 
the Actors’ Fund. The direction of 
the event is under Mrs. James N. Ball- 


antine with Dr. J. Christopher Marks. 


Henry Shapiro, the Chicago agent 
(with Biily Jackson), is in New York 
handling the “House of David Band” 
for Ernie Young. He will remain for 
about a month. 

There is a play on the market called 
“Well, Henry Says,” by Dona Blair 
and Margaret Lee which is understood 
to have for its main figure H. L. 
Mencken of the “Smart Set.” 

Joseph Hoff, a 19-year old student of 
University of Pennsylvania, has writ- 
ten a play called “Don Quiote, Esq.,” 
which will be plaved by the college 
dramatic society, “The Mask and Wig,” 
opening Easter week at the Apollo, 
Atlantic City, for one full week, then 
going to the Forrest, Philadelphia, for 
a week, with a two months’ road tour 
to follow. 

Nat LeRoy, formerly of LeRoy and 
Woodford, is recovered from his at- 
tack of illness while touring on the 
big time. Mr. LeRoy is now furnishing 
stage material. He has written some 
of Gus Hill three-act comedies and 
is agreeable to accepting vaudeville 


TOMMY’S TATTLES. 


By THOMAS J. GRAY. | , 

The hard part of the revolution in 
Germany is the fact that.in a short 
time we'll have to look at the pictures 
of it. 

If the war starts in again, as it did 
before, it’s going to be much easier for 
us to declare it than any of the other 
allies. They will have to issue long 
statements. As we haven't signed the 
treaty as yet all President Wilson will 
have to do is cable: “War continued,” 





Then again the German soldiers may 
have thought they should keep going 
until they wore out their old costumes. 


Four French shop keepers were 
noticed at the dock at Brest, peering 
in the distance for American trans- 
ports, so they could rush back to their 
shops and raise the prices. 

Newspaper headline says: “Allies 
ask our views on Turkey.” It wouldn’t 
be right to tell them now while “Dar- 
danella” is such a big hit. 

The Prince of Wales is on his way to 
visit Australia. His agent keeps him 
going but he gets some very big jumps. 
However, his agent has not yet an- 
nounced when the Prince will play 
Ireland. 

Springtime revues have taken the 
place of the old spring revivals. In 
this way it is only necessary to revive 
tke jokes, the melodies are usually re* 
written. 


Probably in a few years every actor 
will be his own producing manager 
and every songwriter will be his own 
publisher. Then they can fight with 
themselves over their own salaries and 
statements. 


It has been a dull week in the Great 
Men’s Plays Handicap. Up to the time 
of going to press there has been no 
added starters. Cheer up, next week 
some author may buy a new copy of 
history. 


We think they should pay the teach- 
ers more. Things are worse now than 
they ever were. With the high price 
of fruit, the kids can’t even bring them 


an apple—to say nothing of a water- 
melon, 


_We don’t know whether it’s prohibi- 
tion or not, they say that home-made 
stuff is bad, but there seems to be an 
awful lot of people talking about shoot- 
ing rockets to Mars and the Moon. 
Boy, page Mr. Volstead. 

In China female impersonation is ac- 


cepted as a serious art. In America 
it’s not. 


So far Admiral Sims hasn’t kicked 
about the Swiss navy. 

Somehow or other the one half of 
one per cent. St. Patrick Day Parade 
didn’t have the old kick in it. 





commissions for acts. As an oldtimer 
Mr. LeRoy knows the best of sure-fire 
bits of other days and is handy at 
adapting them to current times. His 


address is 312 West 42nd street, New 
York. 


Carl Randall is to marry the daugh- 
ter of a Prince of Lombardi. She is 
Solange Hutchins, the step-daughter of 
Colonel and Mrs. Walter Hutchins. 
The colonel was in command at Wool- 
wich Arsenal during the war. He is 
exceedingly wealthy and one of the 
leaders of the English and American 
colony in Paris. The Princess mar- 
ried him and is living in Paris, where 
the dancer met the daughter. Her 
father is Prince Latazzi of Lombardi. 
Miss Hutchins is now on her way to 
America to join her fiance and the 
wedding is to take place in this coun- 
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MANAGERS MUST NOW PAY ACTORS 
EVEN FOR CANCELLED BOOKINGS 





Precedent Established When Clause 14 Is Arbitrated in 


Chicago. 
Hast Co. 


Members of “Scandal” Against Walter 
Three Nights Cancelled But Man- 


ager Must Pay. Judge Olson’s Opinion. 
Gilmore Pleased. 





Chicago, March 17. 

A decisive precedent was established 
at the first arbitration on Clause 14 of 
the new Actors’ Equity-Managers’ 
Protective contract, the actors winning 
hands down. 

Clause 14 is the one which provides 
that the management shall pay salaries 
for all performances up to the full 
week except where such performances 
are prevented by strike, fire, riot, act 
of God or “any other cause that could 
not have been reasonably anticipated.” 

The final words, the ones quoted, had 
led managers to believe that where 
bookings were canceled on them they 
had an “out,” but Judge Harry Olson, 
chief justice of the local courts, who 
was selected as referee in the arbitra- 
tion case of one of the “Scandal” com- 
panies against the Walter Hast 
Amusement Co. (management Ed. W. 
Rowland), said: 

“Tt is clearly established in law that 
where causes are specified and then 
generalized with the word ‘or’ in be- 
tween, what follows ‘or’ must be re- 
lated to or of the same nature as what 
precedes it; that is to say, this clause 
must be held to mean that any cause 
that could not be reasonably antici- 
pated must apply only to causes sim- 
ilar to those set out, as for instance 
a burst water main, an epidemic, etc., 
and cannot be stretched to cover con- 
tractual misfortunes no matter in what 
thorough good faith the manager may 
wish and fail to book dates.” 

The company was therefore awarded 
pay for three nights which had been 
canceled without due notice by theatre 
managers. 

The Equity regarded this initial case 
as of strategic moment, and Frank 
Gillmore came on from New York to 
act as arbitrator for his side. J. J. 
oe ag gy represented the managerial 
end. 

Judge Olson’s opinion prevailed, and 
the precedent was established, but 
Rosenthal maintains that an arbitra- 
tion board is not a court of law and, 
had a layman been chosen as the neu- 
tral arbitrator, he would not have con- 
strued the words as did Judge Olson, 
but would have held to the common- 
place significance of them, that the 
manager was exempted where for any 
reason at all that he could not reason- 
ably anticipate he was unable to give 
performances. 

“IT admit that Judge Olson is prob- 
ably authoritative when he says that 
is the legal acceptance of the phrase,” 
said Rosentha!, “but it does not follow 
that future arbitrators will follow his 
opinion.” 

Gilmore, however, returned east with 
the jubilant belief that his association 
had settled a troublesome point for all 
time. 


“WELCOME STRANGER” RECORDS. 
Chicago, March 17. 

“Welcome Stranger,” Sam Harris’ 
presentation of Aaron Hoffman’s com- 
edy, is probably the biggest non 
musical hit in America. In the 19 
weeks just concluded it has taken in 
at Cohan’s Grand Opera House $1°2,- 
673, or in excess of $19,250 weekly. It 
has successively broken every record 
in the history of the house, for single 
matinees and nights, for individual 


weeks, for several weeks and for ad- 
vatice sales. It is today playing capac- 
ity and will remain here until the end 
of August. The cast is comparatively 
inexpensive and the comedy will make 
a fortune. Harris, Hoffman and Lewis 
and Gordon are interested. 

This success is more phenomenal 
since it has no “New York stamp.” 


“INNOCENT IDEA” SCHEME? 


A deal is on between Chas. Emerson 
Cook and Sawyer & Lubin, whereby 
the latter concern may take over “The 
Innocent Idea” and place the show in 
the. Fulton. “The Innocent Idea” 
played a few weeks out of town early 
in the season, but stopped short before 
reaching New York, because of unpaid 
salaries. The matter of the unpaid 
salaries was recently straightened out 
by the Producing Managers Association 
which settled Cook’s obligations. 

Sawyer & Lubin are picture people, 
never having produced for the legiti- 
mate. Chas. Maddock is associated 
with them in the proposed “Innocent 
Idea” venture. 


ARTHUR SUING FRAZEE. 


Instructions to start an action against 
H. H. Frazee, alleging a one-fourth in- 
terest in “My Lady Friends,” at the 
39th Street, have been given to his at- 
torneys, O’Brien, Malevinsky & Dris- 
coll, by Daniel V. Arthur. 

The same attorneys also represent 
Dick Madden, who, though unpro- 
gramed, alleges he is a co-author of 
“My Lady Friends” with Emil Nitray 
(programed), and is demanding that 
Nitray divide the royalty with him. 


FAILS TO TWINKLE. 


“Twinkle, Twinkle,” a new musical 
piece, after rehearsing for 6 weeks and 
due to open last Monday night in 
Baltimore, suspended rehearsals last 
Monday morning. 

The members of the company were 
informed that “there wasn’t anything 
doing any more.” 


TESTIMONIAL FUNDS. 

Two testimonial contribution funds 
have been started within the Jast week. 
One is for James R. Decker, formerly 
one of the chief executives for the 
Shuberts. Decker has a farm upstate, 
and the fund is designed to lift the 
mortgage on it. He is incapacitated 
from work. 

The other is being raised for the 
benefit of Mike E. Leavitt, who is now 
past 75 years of age, in charge of E. F. 
Albee. ‘ 











“SINNERS BOTH.” 
London, March 17. 
Violet Melnotte will produce “Sin- 
ners Both” at the Kingsway March 16 
instead of at the Duke of York’s. 


REVIVING “BEAUCAIRE.” 
London, March 17. 
Gilbert Miller will shortly revive the 
oferatic version of “Monsieur Beau- 
caire,” by Booth Tarkington. 


Percy Standing Postpones. 
London, March 17. 
Percy Standing has postponed his re- 
turn to America in order to make one 
more picture on this side. 


MUSICAL STOCK COMPANY. 


The Philadelphia Company will stage 
its first production at the Little Thea- 
tre, Philadelphia, March 22, with “Oui 
Madame.” The music is by Victor 
Herbert, and book and lyrics by A. W. 
Wright and Robert R. Smith. ° 

Georgia O’Ramey is the star. 

The company will be a permanent 
musical cOmedy stock organization, 
patterned somewhat after George Ed- 
ward's London Gaiety. Tea will be 
served between acts to the patrons. 

The company of players besides Miss 
O’Ramey includes Harry Kelly, Vinton 
Freidly, Dorothy Maynard, Cathleen 
Calhoun Ducet, Glen Andefs, E. Nicols, 
May Thompson, Marguerite Fritts, 
John A. Butler, John Lowe, Dorothy 
St. Clair, Eleanor Sinclair, Doliy Ai- 
wyn, Mayre Hall, Myrtle Weller, Mar- 
guerite Mason, Patrice Clarke, Ralph 
O'Brien, Howard Remey, J. Franklin 
Daly and Karl Nielson, stage director. 
T. Cecil Leonard, who was business 
manager for Sam Harris’ “Welcome 
Stranger” and Willie Collier compan- 
ies, is general manager. 


F, P.-L. PRODUCE “AFTERMATH.” 


In “Aftermarth,” a drama opening at 
Atlantic City next Monday, Famous 
Players-Lasky is making another con- 
tribution to the season’s crop of Broad- 
way productions. 

The play is by Edwin Milton Royle, 
under whose direction it will ostensibly 
be ‘presented. Royle has selected an 
interesting premise, dating his play in 
1935 and “setting” it in France, “After- 
marth,” dealing with a generation after 
the war. 

The piece is being staged by Alex- 
ander Leftwich. In the cast are Helen 
Ware, Cyril Scott, Pauline Lord, Laura 
Walker. The show is due in New 
York Easter week. 


ALF HAYMAN QUITE ILL. 

The illness that has confined Alf 
Hayman to his room continues and is 
now looked upon by his friends as 
serious. ; 

No one will venture to predict his 
recovery within the near future. Mr. 
Hayman’s condition does not permit 
any personal attention to his business 
affairs. — 


KLAW SHOW AT PRINCESS. 

“Mrs. Jimmy Thompson” will be the 
next attraction at the Princess, which 
will probably be dark next week. 
“Tick Tack Toe” stops tomorrow. 

The new comedy will be offered by 
Joseph Klaw, indicating Klaw attrac- 
tions ‘will book through the Shuberts. 
This piece rehearsed at the Casino. 


MARY NAGLE SEPARATED. 

Mary Nagle, known as Mary Epstein 
on the Yiddish stage, was awarded $30 
alimony and $150 counsel fees in her 
separation action against David Nagle. 
The plaintiff, who is a sister of Boris 
Thomashefsky, was represented by 
Abner Greenberg. 


HILL GETS MINSTREL SHOW. 

Gus Hill purchased the title of “The 
Honey Boy Minstrels” Tuesday from 
Dan: Shea. ; 

It is Mr. Hill’s intention to send out 
a minstrel show next season under 
the acquired title. 


Anselm Goetzel, Inc. 

A new producing corporation purpos- 
ing the presentation of musical works 
has been formed with Dr. Anselm 
Goetzel, composer, and Joseph Urban. 
The firm is to be known as Anselm 
Goetzel, Inc. 

Theiy first piece will be brought out 
next season, an adaptation from an old 
Viennese story. They will book through 
the Shuberts. 


Gets “Tea for Three” Western Rights. 
Arthur Tyson has taken over the 
western rights to “Tea for Three.” 


GET $4 TOPS ON THE ROAD. 


The $4 top road scale seems to have. 
been set for all time with both “The 
Follies” and George White’s “Scan- 
dals getting it ever since they left 
Chicago. 

The White show has been out of 
Chicago for seven weeks, playing to 
the $4 stale ever since. Last week it 
pulled almost $35,000 at the Nixon,. In 
Cleveland the week previous, with an 
extra matinee, the show came. near 
touching the $30,000 mark. Kansas 
City, St. Louis and Cincinnati met the 
increase. 


“CHECKERBOARD” IN BALTIMORE. 


The first of Comstock & Gest’s try- 
outs is due April 19 in Baltimore, where 
the premiere of “The Checkerboard,” 
by the Hattons, will occur. 

The show was listed for presentation 
this season, postponed because of book- 
ing conditions. 


FINESTONE MOVES TO CENTURY. 


Dave Finestone, who for the last 10 
years has been manager of the Shu- 
bert, Boston, has resigned due to the 
shift which put E. D. Smith out and A. 
Toxen Worm ‘ia. 

Finestone has been appointed busi- 
ness manager of the Century, New 
York. John Loveridge is general man- 
ager. 





DANIEL FROHMAN PRODUCING. 


Daniel Frohman is coming back to 
tlhe producing field with a play, “The 
Golden Days,” by Stewart Olivia, who 
is also the author of “The Big Chance,” 
and connected with the “Baltimore 
News.” 

Mr. Frohman may produce the piece 
before the current season is over. 


TO REVIVE “KEEP HER SMILING.” 


Richard Walton Tully will revive 
“Keep Her Smiling,” with an English- 
man to fill the role of the late Sidney 
Drew. Rehearsals next week. 

When the show was out last, with 
Mr. and Mrs. Sidney Drew in the cast, 
it was beginning to make money until 
Mr. Drew died. 


“APRIL SHOWERS” NEXT. 


“April Showers,” with Anna Wheaton 
featured, will succeed “Wedding Bells” 
at the Harris Eastern Monday. The 
producers are the Coburns. 


Three Barrymore’s on One Bill. 

In connection with the benefit per- 
formance for the S. Rankin Drew 
Post No. 340, American Legion, at the 
New Amsterdam, Sunday, April 11, the 
three Barrymores, Ethel, Lionel and 
John, will appear on the same bill. 

The benefit is given to raise funds 
for a gymnasium for the post, which 
has a membership of 300. The per- 
formance will be under the direction 
of R. H. Burnside. 


$500 College Play Prize. 
Boston, March 17. 
Influenced by the success of getting 
such an attraction as “Mamma’s Affair” 


Oliver Morosco has renewed his offer , 


for a prize of $500 for a play in 3 acts, 

This offer is open to playwrights now 
or recently students at Harvard and 
Radcliffe. 


May Be for Woods. 
Philadelphia, March 17. 
A. H. Woods may have a theatre 
bearing his name here if he is willing. 
It is understood there are a number of 
people with “idle” property on their 
hands, who are ready to build. 


Two by Miss Wellman. 

A. H. Woods will put two new plays 
by Emily Ann Wellman into rehearsal 
April 1, “A Question of Time” and “If 
She Were My Wife.” 


TES, 





_ See’ weaned Aaa EEE 


oR at 








oe ~ 


ete eS Ff 


“im @ 


+ 


as? 


ys 
Tf 


ees £ 








Dae aE 


Md ex 





’ od 


LEGITIMATE 


13 





BROADWAY HAS NO NEW SHOWS 
- COMING FOR NEXT FORTNIGHT 





Managers Await Passing of Lenten Period Before. Revealing 


New Productions. 
dora” Revival. 


Interest Centering on “Flora- 
Getting Great Press, Work. 


Wynn at Amsterdam a Possibility. 





There are but one or two new shows 
to arrive within the next two weeks, 
but though Broadway’s show map is 
practically permanent at _ present, 
Easter week lines up as an important 
shift date. Six attractions or more are 
due to come in at that time and there 
is considerable interest already con- 
cerning two of the new offerjngs. The 
shift date calls for the withdrawal of 
“Monsieur Beaucaire” from the New 
Amsterdam and the succeeding attrac- 
tion may be the “Ed. Wynn Carnival” 
(several other attractions figure in the 
booking). Until lately “Beaucaire” has 
figured with Broadway’s leading 
money-getters but the house itself is 
one of the most expensive to operate 
and calls for big money. The road suc- 
cess of the Wynn show makes it figure 
as an excellent stopgap at the Amster- 
dam between Easter and the premiere 
of the next “Follies.” “Beaucaire’s” 
run will have extended for four months, 
something under the length of run first 
allotted it. 


More interest, however, attaches to 
“Florodora” as an Easter novelty, 
aided by some of the best press work 
of the season. Already the revival 
has been given a ‘number of generous 
“splashes.” Among managers intimate 
with the original production there is 
some discussion as to the selection of 
the leads for the revival, but there is 
no doubt that the Shuberts have ex- 
erted as great care in the selection of 
the chorus, “lookers” being the idea. 
There is some comment on the selec- 
tion of the Century for “Florodora” 
instead of the Casino, where the origi- 
nal run was accomplished. 


Other new shows for Easter include 
“April Showers,” the new Coburn 
piece, which goes into the Harris, suc- 
ceeding “Wedding Bells”; a new show 
for the Casino following “The Little 
Whopper’s” surprisingly long run 
(there are three shows listed to suc- 
ceed); a new show for the Bijou if 
“His Honor, Abe Potash” moves to 
the Lyric as now planned. 
Washington” was withdrawn from the 
latter house on Saturday, but Walter 
Hampden and his company remained 
with “Hamlet,” announced for two 
weeks. The date is dependent on the 
draw. Last season Hampden played 
special matinees with “Hamlet” to con- 
siderable success. 


Hopkins’ production of “Richard 
II,” with John Barrymore at the Ply- 
mouth drew the bulk of aftermath criti- 
cal comment in the Sunday theatrical 
columns. The piece did not show the 
same quick high gear pace that at- 
tended the opening week of “The 
Jest” last season, but nevertheless, 
without hitting capacity “Richard” drew 
around $2,000 nightly. For the first 
eight days it played to $21,000. For 
the first full week (last week) the tak- 
ings were nearly $18,000 (capacity is 
$20,000), that including a $5,600 day 
last Saturday when the matinee drew 
$2,600 and the night $3,000. These fig- 
ures are possible because of the $3.59 
scale which attains for the first ten 
rows and in actual takings “Richard” 
led the non-musical attractions. 


The opening at the Shubert this 
week of Theda Bara in “The Blue 
Flame” drew a crush of. patrons. As for 
the play itself there is no division of daily 
press opinion that it is “terrible.” But the 
power of Bara as a box office attrac- 


5 Ren Agel: 


“George 


tion is admitted and A. H. Woods 
credited with having beaten the field in 
putting forth the first died-in-the-wool 
picture vamp as a legitimate offering. 
Prediction as to how long “The Bluc 
Flame” will “pack ’em in” means little. 
Indications are that capacity will last 
for a minimum of four weeks. But 
as a road attraction there isn’t any 
doubt that Woods has a money bag 
with Bara. 

The showing of new plays in Brook- 
lyn before a Broadway presentation is 
growing, managers taking the _ risk 
since none of the critics has assumed 
the initiative to go across the bridge 
and “catch” the new pieces. This week 
“Lassie” is the Crescent attraction, and 
though it is destined for New York 
after Easter, jumps to Montreal next 
week. At that time Eddie Clarke’s new 
musical play, “Little Miss Charity,” 
plays the Crescent. 

Managers look forward to Easter 
week for big results. To date two 
attractions will attempt matinees 
throughout the week. They are “The 
Famous Mrs. Fair” at the Miller and 
“Buddies” at the Selwyn. Others may 
try the same stunt. 

Broadway business last week failed 
not only not to slip further but was 
better than the previous week as a 
whole. No one pretends to know the 
reason. But it is certain that Lent 
isn’t materially hurting the box offices. 

Two attractions were given new leads 
this week, when Adele Rowland re- 
placed Edith Day in “Irene,” and Mar- 
jorie Rambeau succeeded Mary Ryan in 
“The Sign on the Door,” Miss Ram- 
beau being starred. As for “Irene” the 
change made no difference to patrons 
and as for the show itself, the demand 
has grown stronger than ever. Miss 
Rambeau’s entrance should add new 
life to the drama at the Republic. 

“The Night Boat” at the Liberty is 
far in the lead of musical shows with 
“Trene” and “As You Were” about tied 
for second in point of receipts. “Apple 
Blossoms” is still strong but a new at- 
traction may go into the Globe during 
April. “The Hottentot” at the Cohan 
and “Sacred and Profane Eove” at the 
Morosco stand up as the other new 
show leaders. “The Storm” which is 
nearing its sixth month at the 48th 
Street shows exceptional strength for a 
show of the kind and will outlast some 
of the other successes. “The Wonder- 
ful Thing” continues to climb at the 
Playhouse and may make a run of it. 

No new shows were listed for next 
week up to Wednesday. For March 
29 one is on the lists to date, it being 
Joseph Klaw’s “Mrs. Jimmy Thomp- 
son” going into the Princess, a house 
affiliated with the Shuberts. 

There was a frightful yell from the 


agencies Tuesday morning when they 


got a flash at the notices handed to 
the Theda Bara show, “The Blue 
Flame.” All of the agencies were 
hooked on a four-week buy for the 
show, the total number of seats a 
night being about 480 with a 25 per 
cent. return. The agencies went into 
the buy willingly enough on the 
strength of the showing the former 
film vamp had made out of town, par- 
ticularly in Boston. 

Monday there was something of a 
demand for seats after the opening 
night, reservations being made by a 
number of the regulars, but these were 
cancelled over the phone Tuesday 

(Continued on page 14) 


COHAN MAKES NEW COMEDY. 


According to such information as has 
penetrated to the wilds of the Times 
square district, George M. Cohan has 
made a metropolitan show out of the 
new comedy written by John T. Mc- 
Intyre and Francis Hill, the two Phila- 
delphia newspapermen. Cohan laid no 
plans Jo contribute attention to this 
piece, which started off in Baltimore 
under the title of “The Irresistible 
Genius,” for it had been known he in- 
tended making his premiere as a pro- 
ducer in a comedy called “The Cele- 
brated Chums,” in which he was to 
personally appear in the leading role. 
Witnessing the dress rehearsal of “The 
Irresistible Genius” the night before 
the the Baltimore premiere, Cohan was 
dissatisfied with what the play offered, 
and immediately made changes of man- 
uscript, particularly in the second act. 

The authors showed no unwillingness 
for Cohan’s interest and urged him to 
fix up the entire show. This will be 
done by the end of this week in Buf- 
falo, where Cohan is adding the final 
toueh. 

Cohan will lay off the company Holy 
Week to make cast changes to meet 
the manuscript he will write for a new 
first act after which the piece will go 
to the Hollis, Boston, since the New 
York premiere will be saved for the 
fall. The company is unusually large 
for a comedy, numbering 46 people, in- 
cluding seven musicians. The titlé has 
been changed to “Genius and the 
Crowd.” 


PLAYING “MARY MAGDALEN.” 

Richard Hearndon is planning to 
present Nance O’Neil in “Mary Mag- 
dalen” by Maurice Materlinck. 

This play is pronounced by many to 
be the greatest work of the noted Bel- 
gian poet and instead of being in blank 
verse as are his other stage writings, is 
in straight dialog. 

The performances are to be given as 
special matinees during the run of 
“The Passion Flower” at the Belmont. 
The production is in the hands of P. 
Dodd-Ackerman, who will design the 
sets and costumes. Miss O’Neil is to 
remain at the Belmont until late in 
May when she and the company are to 
start a tour of Canada, going to the 
Coast. 


NO STOCK IN HAVANA. 


They don’t want musical stock in 
Havana. A New York agent and pro- 
moter just returned from Havana tried 
to interest one of the large theatre 
owners in a stock scheme and in re- 
turn was shown the statement of one 
night’s business in a house playing pic- 
tures dnd vaudeville where the show 
cost about $900 a week to run. The 
gross was a little over $2,800. . : 

When the audiences in Havana crave 
music they go to the grand opera and 
pay $6.50 a seat and will not patronize 
anything but the best in the musical 
line. There is no medium, either grand 
opera or vaudeville and pictures. 


DETROIT’S LONGEST RUN. 


Detroit, March 17. 

Al Jolson in “Sinbad” will remain 
here for two more weeks, making a 
total of four. That will be the longest 
run a legitimate production has ever 
had in Detroit. 

J. J. Shubert stopped off to adjust 
differences with some of the chorus 
girls who claimed pay for 16 extra per- 
tormances. 


Rehearsing “The Man Outside.” 

The Shuberts are putting into im- 
mediate rehearsal “The Man Outside,” 
a comedy by Kilbourn Gordon and 
Ward Howe. 

Gordon, in association with Willard 
Robertson has disposed of “The Proper 
Spirit,” which will also go into re- 
hearsal shortly, to be produced by Mrs. 
Henry B. Harris, who sponsored Rob- 
¢rtson’s “Big Game.” 





“SINBAD” CHORUS WANT SALARY. 
Ten members of the chorus of “Sin- 
bad,” the Al Jolson show, have filed 
complaints with the Chorus Equity As- 
sociation against the Shuberts, alleging 
unpaid salaries for extra performances 
given during the last six weeks. The 
claims run from five to fifteen in num- 
ber, some of the.choristers having been 
with the show longer than others. 
Last week the Actors’ Equity, acting 
on request of the Chorus Equity, sent 
word to the Shuberts the claims for 
extra performances would have to be 
paid before “Sinbad” left Chicago or 
the Equity would take “drastic” action. 
Marcus Keyes, Equity’s Chicago repre- 
sentative, delivered the “ultimatum.” 
Lee Shubert got in touch with the New 
York Equity office and asked for a 
week’s time and arbitration. This was 
granted. The matter was scheduled 
for arbitration Wednesday afternoon. 
Keyes came on to attend the meeting. 
This is the first instance since the 
strike any matter between the Equity 
and a manager has been taken up di- 
rect with the manager. All disputes 
heretofore have been heard by the 
P. M. A.-Equity joint arbitration board. 


CHATAUQUA’S EIGHT COMPANIES. 


The Community Chatauqua of White 
Plains, N. Y., is sending eight com- 
panies on tour for the Summer season. 
Four are dramatic attractions while a 
like number are musical revivals. The 
casting of the attractions is being 
handled through the Matt Grau office. 

There will be two companies each 
of “The Cinderella Man” and “Polly 
of the Circus,” two of the “Chimes of 
Normandy” and one each of “The 
Mikado” and “Robin Hood.” 

The contracts carry a guarantee of 
ten weeks. The season opens June 15 
and is to continue to Labor Day. The 
Chatauqua circuits to be played are in 
Pennsylvania, Ohio, Illinois, Iowa and 
Nebraska. 


“HONEYDEW” OPENS TONIGHT. 


Joseph Weber’s “Honeydew,” the 
new Zimbalist-Herbert musical piece, 
has its prémier in Stamford tonight 
(Friday). 

In the cast are Octavia Broske, Renee 
Deltinge, George Bancroft, Ruth 
Welch, Frank Belcher, William Sellery, 
John Roche, Frank Hollins, Jane Dair, 
Lee Johnstone, Cliff Stirk, Hal New- 
port, Edward Sherman. While there 
is no chorus, six girls are playing bits 
in the show. They are Katheryn 
Shoup, Mary Martin, Ottilie Corday, 
Leah Lewis, Dorothy Peightal, Court- 
rey Slaughter. 


WARNS AGAINST IMPOSTER. 


The Actors’ Fund sent out a wariing 
this week for the theatrical profession 
to be on the lookout for a grafter who 
approaches players through the medium 
of a messenger and requests assistance 
via a forged note stating he is a 
former acquaintance or friend. 

Among those victimized recently were 
Wallace Eddinger, Mrs. Mary Nash and 
Roland Young. Crystal Herne was ap- 
troached but did not believe the faker. 
The impostor is described as a Swede 


about 30 years of age and of heavy 
build. 


WALLIE REID IN PLAY. 


San Francisco, March 17. 

Wallace Reid will make a personal 
appearance with “The Rotters,” which 
will be presented by Harry Corson 
Clarke’s company at the Ye Liberty, 
Oakland, during week of April 4. Mr. 
Reid has been specially engaged to 
appear with “The Rotters” as the 
“Chauffeur” for three weeks at a salary 
said to be $1,000 weekly. 


HERRICK TO PRODUCE. 


Lee Herrick is to enter the ranks of 
the producers. He is going to present 
a farce by Mark Swan, “Kiss Her 
Again.” 
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SHOWS IN NEW YORK AND COMMENT 





“Abraham Lincoln,” Cort (lith week). 
Still traveling at a pace of $16,000 
weekly, which means capacity. May 
continue through summer and figured 
strong enough for two seasons’ run. 

“Adam and Eve,’ Longacre (27th week). 
Looks like this attraction will run 
until May or through that month 
Pace is around $9,000 and business is 
better than late January. 

“As You Were,” Central (8th week). 
Shaded $18,000 last week, playing to 
capacity throughout the week save for 
a few seats at the mid-week matinee. 

“Aphrodite,” Century (16th week). Has 
two more weeks to go. “Florodora” 
revival date for here Easter Monday 


(April 5). “Midnight Whirl” roof show ° 


closed Saturday and starts on tour 
March 27. 

“Apple Blossoms,” (Globe (24th week). 
Has played to important takings 
throughout its run thus far. It may 
go out, however, after Easter to make 
way for Dillingham’s “The New Dic- 
tator.” 

“Beyond the Horizon,” Little (7th week). 
Started regular showings Tuesday of 
last week and on the five days drew 
around $7,000. Should beat that figure 
this week easily. House can do over 
$8,000 for full week at $2.50 top. 

“Blue Flame,’ Shubert (list week). 
Greeted with packed house for open- 
ing. Show itself roundly panned by 
reviewers, but big business sure for 
a time. It is a question of how long 
the attraction ean pull heavily. 

“Buddies,” Selwyn (21st week. Held its 
pace and again hit the $13,500 mark 
last week. This attraction will play 
@aily matinees throughout Easter 
week. 

“Breakfast in Bed,” Eltinge (8th week). 
Doing fair business and will remain 
for a while, 

“Clarence,” Hudson (27th week). Seems 
settled at around $8,000 weekly, at 
which figure a profit is attained. Show 
can stay indefinitely at the pace. 
ne this week a bit better than 
ast. 

“Deciassee,” Empire (24th week). Hold- 
ing to its good pace and will finish the 
season out at the Empire. 

“East Is West,” Astor (71st week). One 
of Broadway’s wonder attractions as 
far as business is concerned. Con- 
sistently plays to big business. Last 
week $13,000 or over. 

“Famous Mrs, Fair,” Miller (13th week). 
Continues to figure with the successes 
and looks good for the balance of the 
season. Daily matinees. throughout 
Easter week. 

Gold Diggers,” Lyceum (25th week). 
So strong in demand it can remain all 
summer. Management has not decided 
on running through the hot months as 


yet. 

“Hamilet,’ Lyric (ist week). “George 
Washington” was withdrawn after 
showing two weeks and “Hamlet” 
substituted, with Walter Hampden 
again the star. “Hamlet” listed for 
two weeks; further time dependent 
on business. 

“Happy Days,” Hippodrome (30th week). 
Will probably continue open until 
May. Business still standing up to 
good profit. 

“His Honor, Abe Potash,” Bijou (23rd 
week. May move into the Lyric in two 
weeks, the Woods office figuring the 
show will jump in receipts when 
berthed in a theatre of big capacity 
where a lower scale can be effected. 

“Jane Clegg,” Garrick (4th week). No 
announcement of a succeeding attrac- 
tion as yet and may continue longer 
than the six weeks allotted by the 
Theatre Guild for its productions this 
season. Offers to take the show over 
not accepted by the Guild. 

“Irene,” Vanderbilt (18th week). Adele 
Rowland went into the leading role 
Monday, succeeding Edith Day. No 
change as far as the audience is con- 
cerned. Demand for the show grow- 


ing. 

“Letter of the Law,” Criterion (4th 
week). Without being a smash, this 
attraction has shown strength so far. 
Was off a little last week, but a cred- 
ible run quite possible. 

“Little Whopper,” Casino (23d week). 
Going out in two weeks, having ac- 
complished a longer run than expect- 
ed. Succeeding attraction not definite. 

“Lightnin’,” Gaiety (79th week). Gain- 
ing the reputation of being another 
“Rip Van Winkle,” but it is unlikely 
a third season will be attempted. 
Show may continue here uytil Chicago 
run starts, though a coast tour was 
planned, starting late in May. 


te 


“ “Look Who's Here,’ 44th Street (31d 


week). Business for the second week 
held up very well to nearly $16,000. 
Started off this week better than last. 

“Mamma’s Affair,” Fulton (9th week). 
Picked up somewhat last week and 
although gross was undér $5,000, show 
is playing to a profit. House guaran- 
tee runs for several weeks more, with 
attraction probably strong enough to 
remain through April 

“Monsieur Beaucaire,” Amsterdam (15th 


week). Due to leave in two weeks 
and wili close to ordinarily big busi- 
ness, though not enough for this house 
of heavy operating expense. Ed. 
Wynn’s “Carnival” mentioned as the 
succeeding attraction. © 

“Musk,” Punch and Judy (2nd week). 
Opened last week. Little praise from 
reviewers, 

“My Lady Friends,’ Comedy (16th week). 
One of the stickers and looks possess- 
ed of enough punch to round out a 
good run, probably finishing out the 
season here. 

“My Golden Girl,” Bayes (7th week). A 
shift may send this attarction into 
another theatre. Roof house handicap 
recognized. Is doing but fair business 
at Bayes. 

“Night Boat,’ Liberty (7th week). 
Broadway's leading musical money 
getter, with last week’s takings going 
to nearly $23,000. No other musical 
show near that figure. 

“Passing Show of 1919,” Winter Garden 
(22nd week). Next Garden show being 
readied. Whether Jolson will return 
to Broadway after Easter tu take up 
running with possible withdrawal of 
“Passing Show” appears not to be 
settled. 

“Richard IIL” Plymouth (3rd week). 
Last week (practically the first week 
because of a Saturday preiniere) the 
gross went to around $18,000, includ- 


ing a record Saturday, when $5,600° 


was played to on the day. Net getting 
capacity as yet, but $3.50 scale makes 
it lead non-musical shows. 

“Ruddigore,’ Park (9th week). No suc- 
ceeding attraction has been set and 
“Ruddigore” run now made indefinite 
instead of another revival at Easter. 
Last week around $10,000, with better 
business indicated for this week. 

“Sacred and Profane Love,” Morosco (4th 
week). One of Broadway’s strongest 
offerings with Elsie Ferguson its star. 
Takings around $17,000 again last 
week with demand strength equal to 
anything. 

“Scandal,” 39th Street (27th week). Is 
running even better than “doped” and 
management now plans it to continue 
throughout the summer. 

“Shavings,” Knickerbocker (5th week). 
Holding up splendidly for a play of 
this type; last week’s takings were 
around $13,000. 

“Sophie,” Greenwich Village (3d week). 
Drew attention at opening. Possibly 
planned to move uptown later. 

“Sign on the Door,” Republic (14th 
week). Marjorie Rambeau «entered 
cast Saturday last, replacing Mary 
Ryan, and being featured. Change of 
players should find reflex in this 
week’s box office takings. 

“Smilin’ Through,’ Broadhurst (12th 
week). Pace off a bit last week, but 
takings not much under $12,000. That 
figure considered good for this attrac- 
tion. 

“Son-Daughter,” Belasco (18th week). Is 
one of the best dramas of the season 
and is sure of lasting until warm 
weather. 

“Tick Tack Toe,’ Princess (4th week). 
Stops Saturday. Plan to send it to 
Centrury Roof changed. House likely 
dark next week. “Mrs. Jimmie Thomp- 
al the next attraction, opening Mar. 

“The Acquittal,’” Cohan & Harris (lith 
week). One of the successful dramas 
and unless unlooked for slump hits it, 
should stay until May. 

“The Hottentot,” Cohan (3rd week). 
Looks like the farce success of tne 
season. Last week business let out 
another notch with the gross nearly 
$17,000. | 

“The Passion Flower,’ Belmont (10th 
week). Shows exceptional strength. 
Last week takings were over $8,100, 
which is nearly capacity. May last 
out the season now that it has moved 
uptown. 

“The Purple Mask,’ Booth (llth week). 
Is doing strong business though not 
up to the first. flush of takings of the 
first six weeks of the run. 

“The Storm,’ 48th Street (25th week). 
Hit $10,000 again last week, and its 
continued good business leaves no 
doubt of it having scored a hit. In 
length of run it measures with the 
successes. 

“The Wonderful Thing,” Playhouse (5th 
week). Climbed again last week with 
around $8,000 drawn. Matinees espe- 
cially reflect strength and indications 
now are that attraction will catch on. 

“Wedding Bells,” Harris (19th week). 
Has two more weeks to go, being suc- 
ceeded Easter Monday by “April Show- 
ers,” the new Coburn piece. 

“What's in a Name,” Elliott (ist week). 
Opened Wednesday. 


Weller Failed to Cash. 


Sam Weller did the press work for 
the production of “George Washington” 
and took payment for his labors by an 
interest in the attraction. He now 
wishes he had taken cash. 


EYRE’S THREE PLAYS PLACED. 


Before the season is over Lawrence 
Eyre may have one play in full blast 
and two more to come. The first as 
announced is a piece called “Mar- 
tinique,” which Walter Hast is now re- 
hearsing. Josephine Victor is to star 
in 1t. 

The other two are “The Golden Key,” 
which Lou Tellegen is to produce him- 
self, and “The Wasp,” which Adolph 
Klauber will sponsof. The latter play 
is about Whistler, the artist, and is 
probably the first dramatic offering to 
reveal that man’s personality exclu- 
sive of the multitude of books and ar- 
ticles written anent him and his art. 


WARFIELD BADLY INJURED. 


-Los Angeles, March 17. 

David Warfield is at the Samaratan 
Hospital here and will not be able 
to leave for several weeks. He is re- 
covering from the auto accident he 
was in last Friday. His face is dis- 
figured, although not permanently. 

The Warfield company has been dis- 
banded and the members on their way 
to New York. 


SHOWS IN NEW ORLEANS. 


New Orleans, March 17. 

The Eastern verdict on May Irwin 
in “On the Hiring Line” is being con- 
curred in by Southern audiences. The 
company is proclaimed excellent, and 
Miss Irwin her usual humorous self 
but the play lacks sustained comedy 
balance. The New Orleans week will 
probably total around $9,000. 


HURRY UP REHEARSAL. 
Edward J. Locke, who wrote “The 
Dancer,” has written a new southern 
play which William Morris secured 
March 13, cast it; and started rehears- 
ing on Monday. 


TWO MORE “STORMS.” 

Langdon McCormick has determined 
to place two more companies of “The 
Storm” in the field. One is to play Chi- 
cago and the Middle West while the 
other is to go to the Coast. The orig- 
inal company will continue its New 
York run. 


Not the Same Julius Cahn. 

The New York “Times” Tuesday pub- 
lished an obituary notice of the death 
of Julius Cahn, the theatrical manager, 
for many years associated with Charles 
Frohman, and publisher of Cahn’s The- 
atrical Guide. That same day Cahn 
walked into his office in the Commer- 
cial Trust Co. building. It was prob- 
ably another Julius Cahn. 


Ben Atwell Out of Danger. 

Ben Atwell, press representative for 
the Capitol, was stricken with double 
pneumonia last week but is now out of 
danger. He is progressing favorably, 
but won’t be able to return to his ac- 
tivities for another fortnight. 


SHOWS IN PHILLY. 


Philadelphia, March 17. 
All but one of the attractions in the 





legitimate theatres this week were hold- - 


overs, the single opening being Bu 
O'Neill's sea story, “Chris,” which 9 | 
its initial showing at the Broad. The 
eee is presented with a strong cast, 
Immett Corrigan, Lynn Fontanne and 
Arthur Ashley being featured. Well- 
filled house in for the opening and the 
play was warmly received. 

“Listen Lester” is still drawing crowd- 
ed houses in its third week at the For- 
rest, and the Ed. Wynn Carnival is pull- 
ing strong in its second week at the 
Garrick. Wynn is working continuously 
on the piece, shaping it up for a New 
York showing and it is improving stead- 
ily. The handsome stage settings and 
elaborate costuming have created con- 
wa gg on ro 

“The rivolities’” continues to 4d 
well at the Chestnut Street opera nouns. 
and William Hodge holds up the busi- 
ness in “The Guest of Honor” at the 
Lyric. “Up in Mabel’s Room” igs doing 
good business, but not what was ex- 
pected for it, while “Take It From Me” 
is doing fine at the Shubert. “Fifty- 
Fifty” with Herbert Corthel] is the only 
new show announced for the coming 
week, replacing “Frivolities.” 


BUILD JERSEY CITY THEATRE. 

The Stowdin Realty Co. will build a 
2,800 seat theatre in Jersey City, con- 
struction work to begin June 1. The 
house will have a frontage running 
from 2860 to 2870 Boulevard and will 
occupy the better part of a square 
block, running through to Sip avenue. 

No booking arrangements have been 
made, or policy for the house deter- 
mined as yet. 


ROAD CALLS ISSUED. 

“Road Calls” have been issued by the 
1. A. T. S. E. against the Phenix and 
Princess theatres, La Porte, Ind.; 
Arcade, Montreal; and Grand opera 
house, Fairmount, W. Va. 

The theatres play legitimate shows 
booked by K. & E. and Shubert offices. 


COHAN SUMMER REVIEW. 


George M. Cohan is to produce a 
new revue this summer. The show 
will start rehearsals about May 15 and 
probably go into the Liberty about 
June 15. Several musical comedy stars 
have already been placed under con- 
tract for the new Cohan revue. 


SUES RUSSIAN SOCIETY. 

The Russian Symphony Society has 
brought suit in the Supreme Court 
against Richard C. Martens to recover 
$2,500 on an agreement whereby the 
plaintiff was to pay the sum to pay 
expenses for the opening of the 1918-19 
season on :condition that Director 
Modest Altschuler secure pledges to 
the extent of $9,500 or more. 

Through Attorney Dallas Flannigan 
the plaintiff contends the pledged 
amount was procured, but that Mart- 
ens failed to live up to his end of the 
agreement. 


HEPNER BETTER. 

William Hepner, the theatrical wig 
maker, who has been seriously ill with 
pleuro-pneumonia, was reported to be 
well on the road to recovery this week. 
Wednesday he was able to sit up for 
an hour and his doctor has assured 
him he will be about by next week. 


NO NEW SHOWS. 
(Continued from page 13) 


morning. One of the agencies sold 
three seats for the second night out 
of the 40 that they held, and after the 
return was sent in and the balance was 
dumped to Leblang. 

The brokers went to the buy at $3.30 
box office price for the week night and 
$3.85 Saturday night. Tuesday after- 
noon one broker was offering all his 
seats at $2 to anyone that would take 
them off his hands for the run. There 
were no bidders. 

Another buy that hit the brokers was 
that for “George Washington,” they 
having bought for four weeks and the 
attraction ran but two at the Lyric, 
but Walter Hampden put on a revival 
of “Hamlet” for the two additional 
weeks of the run originally laid out for 
“Washington,” and. the brokers were 
forced to carry out the original buy 
fer the latter piece. 

The “buy” list dropped considerably 
this week, there being but 20 running, 
as against 23 the week previous and 
almost 30 two weeks ago. The strong- 
est demand on the market at present 
is “Irene” and “The Night Boat,” both 
musical shows. 

The list of the week includes “Son- 
Daughter” (Belasco), “As You Were” 
(Central), “The Hottentot” (Cohan), 
“Lady Friends” (Comedy), “Abraham 
Lincoln” (Cort), “Letter of the Law” 
(Criterion), “Breakfast in Bed” (EI- 
tinge), “Look Who’s Here” (44th St.), 
“Apple Blossoms” (Globe), “Wedding 
Bells” (Harris), “Famous Mrs. Fair” 
(Miller), “Night Boat” (Liberty), “Gold 
Diggers” (Lyceum), “Hamlet” (Lyric), 
“Sacred and Profane Love” (Morosco), 
“Monsieur _Beaucaire” (Amsterdam) 
“Richard III” (Plymouth), “Tick-Tack- 
Toe” (Princess), “The Blue Flame” 
(Shubert), “Irene” (Vanderbilt). 
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AMSTERDAM ROOF SHOWS. 


“Ziegfeld Girls of 1920” is the title of 
the new nine o’clock revue atop of the 
New Amsterdam. It opened last week. 
Monday this week an excellent house was 
in, particularly on the lower or dance 
floor. The roof is newly decorated in a 
gold and buff color design. Flo Ziegfeld, 
Jr., had a definite idea with the reopen- 
ing of the nine o’clock show, and that 
was to provide a resort for dining and 
amusement. The roof opens at seven, 
with the early show starting around 
8.45, that affording ample time for dinner 
to be served. Minus booze, Ziegfeld is 
trying to fill the void of percentage 
profits which the catering brought the 
roof by running his own cafe. It’s liable 
to catch on especially with visitors and 
others who dine out. In total it is more 
the Continental idea which has been tried 
here lately. 

There is a lot about the nine o’clock 
show that is par excellent, and in many 
ways it is a better show than the mid- 
night entertainment. The title for the 
early show is somewhat deceiving, for 
while the girls might be “Ziegfeld Girls 
of 1920” a very good deal in the way of 
numbers, bits and costumes are of the 
ante-bellum period. And if the gals of 
those days sported the wonderful bro- 
cades and silks as in the roof show, it 
must be admitted that the ante-bellum 
belles were a lot more pleasing to look 
upon than the old photographs indicate. 
“Where are the Plays of Yesterday?’ 
was the opening number, sung by Ally 
King and John Price Jones, and soon 
afterwards Sybil Carmen was on with 
“I’m Crazy About Somebody,” that being 
her sole specialty number (she is not in 
the midnight show). Vanda Hoff fol- 
lowed with a veil dance, her only con- 
tribution to the early show. She showed 
to better advantage in the midnight per- 
formance with an Oriental number. Lil- 
lian Lorraine was in and out in both per- 
formances, and she certainly puts in a 
night’s work between themfhaving more 
to do than any two others. In appear- 
ance she still blooms as fresh as ever 
and in voice is considerably improved. 
Her first number was a combination of 
the olden style in costume and the topi- 
cal as to song. It was “Every Tele- 
phone,” with Miss Lorraine about ten 
feet above the platform stage, giving the 
impression of an immense telephone doll 
with wide, old-fashioned skirt—quite an 
effective costume idea. The lyric told 
about never being alone, “always getting 
an earful, sonretimes a tearful,” but ad- 
mitting that “service is hell.” 

Perhaps the most truly humorous bit 
of the early show came with Fannie 
Brice dolled up in ante-bellum frock 
doing “Don’t You Remember Me?” with 
Jones, Thomas Handers, Arthur Mills and 
W. C. Fields, who actually sang with 
Fannie. Here the types did look like a 
peep into the family album. The men 
were old-fashioned beaux. Miss Brice 
had two more numbers in the early show, 
and as she figured prominently in the 
midnight show, she ran a close second to 
Miss Lorraine in the number of songs 
and appear&inces. “Rose of Washifgton 
Square,” done before by Fannie, drew 
fresh laughter, and a new hunting num- 
ber written by Blanche Merrill Was made 
just as funny. After Miss Brice’s “Re- 
member” song was another old-fashioned 
number, “When Grandpa Was a Boy,” 
lead by Miss King. The lyric was placed 
to about the prettiest melody of thé 
“Ziegfeld Girls” show. 

Near the intermission of the early 
show Fields drew hearty laughter with 
his croquet bit, programed as “An Ante- 
Bellum Diversion,’ and set in the color- 
ful Urban garden set, used in both 
shows. Fields still has William 
Blanche, the midget, with him, and for 
further old-time atmospheres in the 
croquet bit there were Jessie Reed and 
Jones. “Emancipation Day,” which Miss - 
Lorraine lead at the finale of the first 
section, showed the first trace of rag. 
Kathleen Martyn, a very pretty miss of 
English type, did very nicely with “You 
Know What I Mean” ghortly after the 
second part of the early show started 
and drew an encore. The opening num- 
ber was “Orchard of Girls,” lead by cute 
Mary Hay (out of the “Follies”), who 
esos to advantage during the even- 
ng. 

Aside from the splendid old-fashioned 
costuming there was a costume display 
with a grand opera number which came 
in two sections. One was “My Rosary 
of Melodies,” sung by Miss ing, and 
“Metropolitan Ladies,” done by Jones, 
both caliing for girls who typified ten 
of the famed operas. 

The individual hit of the first show 
went to Hander and Millis with their 
“Hattery” stunts. These are the boys 
who were in “Flo Flo,” and featured on 
the road this season with that attrac- 
tion. They seemed perfectly fitted on 
the roof, and their manipulation of the 
derbies brought rattles of returns with 
the hammers. They éncored with the 
Cameron Sisters, doing a quartet dance. 
The Camerons were on several times in 
the early show, and though they did 
well enough they did not show to the 
same advantage in old-fashioned rigs, 
for they are types who need the more 
modern style of stage dress. The girls 
were also on in the midnight show, 
though not programed there. 


Ben Ali_Haggin figures more promi-_ 


1 line» 


, too long. 


nently than ever in both shows and he 
has c@me forward with some beautiful 
pictures, using gold cloth which under 
nis lignting produce the most striking 
efttects. ‘ine first of his contributions 
came in the first show with “Wonderful 
Giris,” sung by Miss Lorraine, as an 
artist. in a ftrame there appeared liv- 
ing pictures of oid masterpieces of the 
tamous knglish school oL portraiture 
and some modern types. All of the 
poses drew appiause. “The Keast,” a 
typical Haggin etlect, came near the 
finish of the nine o'clock show. it was 
described as a “15th century decorative 
panel,” and it was one of his best efforts 
thus far. 

The single audience number of either 
show was in the nine ociock pertorm- 
ance, it being a “Uuji’” board bit and 
song lead by Miss Martyn, who asked 
questions from the tront tables and had 
an eniarged board on the stage answer, 
an arm veing worked by wires. ‘The 
name and patent marks were promi- 
nentiy displuyed on tne big board. 

Ine most interesting bit in the early 
show was the appearance of two in- 
dians, teaturing tne “Cherokee Seeress,”’ 
friucess Wah-wetka, assisted by #rrince 
hoyle, it was an experiment, calling 
tor strict attention, Koyile passing 
swiftly around the Lront tabies and at 
ranaom asking Wah-Letka to teil 
peoples names and wnat they are think- 
ing about. Wan-uetKka spoke in a high, 
squeaky voice, but she surely interested 
lu ner seven-minute stay. 

Six OL the ten or eieven numbers in 
the “Midnight Frolic,’ programed as 
tne second edition or the ninth in tne 
Series OL LtrolicSh are retained trom tne 
Lali show. iAmterest mostiy centered on 


tne appearance ofr Millie. Spineili, tne 
rarisian artist, who returned too Tre- 
cently trom wraris. ‘he show opened 


With a Haggin elect, the picture ol a 
clock at miuuight anu a beautirul thing, 
ll being programed ‘ithe Witching Hour.” 
bpinelli made her appearance [rom the 
fioor encumbered witnm numerous boxes 
in which she said she was carrying her 
costumes (in krench). She explained 
ali avout it to Kandall, wno had just 
Inade his appearance to loud rapping. 
Spinelli, too, was greeted cordially, and 
tnen she stripped va the stage to tights, 
adorned herself with a very briet soubret 
Skirt with Kandali’s aid and went into a 
French number. ‘the Parisiene sportea 
a bodice of crystal so cut that very, 
very little is lett to the imagination. 
Her first song was “Nous Avons ‘ous 
kuait Ca,” but novody seemed to know 
what it was all about. Kandall then 
went into his ftirst number, “Life is a 
Gamble,’ with the choristers aiding, and 
then Spinelli was out again to do “My 
Baby WVoll”’ in HKnglish, getting laugh- 
ter through her pronunciation of “sen- 
sation.” ‘she applause hit of the “Frolic” 
was awarded to Kandall’s specialty 
dance, by tar the best eftort in tnat line 
in either show. Spinelli and Randall 
again teamed after intermission with 
an “Egyptian Fox Trot,” both looking 
well in pare legs. This number is prac- 
tically the same dance, partially bur- 
lesqued, as done by Randall with Ernes- 
tine Meyers several seasons ago. 

Sam Moore, the “handsaw wizard,’ and 
Anna Maria Ve Milta, with the harp 
(they were Palias Royal), furnished an 
interesting diversion. Another specialty 
was Lillian Leitzell with her “aerial 
frolic,” which is as always a remarkable 
display for a woman. 

Fannie Brice had two numbers. One 
was “Spring,” a repeater, and a new 
comedy number, “Rockaway Baby” (Bal- 
lard MacDonald), which had Fannie sit- 
ting in a rocking chair with a doll. The 
lyric drew laughter. The Frolic brought 
back Frisco, who jazzed things alone for 
his first number and drew healthy re- 
turns from the first nighters (the second 
edition of the “Midnight Frolic’ debuted 
Monday). Later with his “Kitchen Stove’’ 
he appeared with Pauline Chambers, who 
is a second edition of Loretta McDermott, 
and that number was more genuinely a 
hit. _« 
The “Frolic” held two “sketch” bits, 
the stage being boxed in both times with 
small sets. The first was “Ambition,” 
with six of the prize choristers having 
lines in a chorus room scene. Mention 
of David Belasco being in the house is 
mentioned, and then the girls discover 
D. B. at one of the front tables and drag 
him forth. The impersonati is done by 
Brandon Tynan and the idea fs a travesty 
on how Belasco picks his talent. The 
bit went well enough, but was entirely 
The other “sketch” was 
“Shimmy Homestead,” with Frisco, Fields 
and Miss Lorraine the leads. Fortunately 
this bit was short. Among the inter- 
polated songs, several are by Irving 
Berlin. His “Cuba” is “produced” for 
the finale of the first section of the 
“Frolic,” with Miss Lorraine leading it. 
During the intermission it, too, made a 
capital stepping number. Dave Sampter 
and Gene Buck wrote both shows and 
both were staged by Ned Wayburn. The 
first one ran until ten minutes past 
eleven, on "en 

“The Frolic” started at 11.55 and ran 
until after two. Anyone making an even- 
ing of it on the roof will sure see plenty 
of show. Right now the better show of 
the two is the “Ziegfeld Girls,” or early 
performance,- probably because it’s the 
fresher entertainment. Ibee. 
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THE BLUE FLAME. 


John Varnum.............-Alan Dinehart 


BE DORs. caves ve venders ~..+.eJack Gibson 
Larry Winston........-+- Donald Gallaher 
Cicely Varnum.......eeeee: Helen Curry 
Ned Maddox. ....-.cccceses Kenneth Hill 
Clarissa Archibald........ Tnais Lawton 
Ruth Gordon. ..-.scccrscscece Theda Bara 
The BErOnMeF ...ascccevereces Earl House 
Nora. Macree........6+8- Tessie Lawrence 
Tom Dor@an.....-.secsose Harry Minturn 
Miller (policeman) ........- Tom O'Hara 
Patterson (policeman)....Frank Hughes 
Inspector Ryan..... Dewitt C. Jennings 
Quong Toy. coincccccsvccs Henry Herbert 
WOES 6 fe esc seeeresenoee Joseph Buckley 
GrOMOR 2c crerccccessscese Martin Malloy 
Wun MING... cvecccccccvsiecs Robert Lee 
LANES FOO. .ccvecccccsseccscs Royal Stout 

Don’t let any highbrow kid you into 


thinking “The Blue Flame” isn’t worth 
seeing. It is all of that—all of that! 
Chaperoned by A. H. Woods, it came to 
the Shubert March 15, with Theda Bara 
in the leading role. In it? In it, around 
it, over it, on it, all of it. 

Literally, Miss Bara was the show, and 
not such a bad show as the cut-ups of 
the dailies would lead you to expect, 
for the former picture “vamp” has one 
great advantage over many ol her proud 
and haughty sisters starring in the 
legit. You can hear every word she says, 
every last- word. This always helps to 
an understanding of any play, but “The 
Blue Flame” was not so complicated as 
to necessitate an ear trumpet and a spy 
glass to make it understandable. _ 

The opening scene was in the library- 
laboratory of a scientist. Alan Dine- 
hart is revealed at a desk. Ah Foo, his 
valet, hovers near, and it is gathered 
from the conversation that passes be- 
tween them that ali is not weil with 
Alan. Donald Gallagher enters shortly, 
and we learn that a party is about to 
be pulled, a nerve specialist to attend 
in disguise, and that Donald loves Alan's 
sister. Also that a young lady named 
Ruth is nothing if not sweet and dear 
and religious. She loves Alan and Alan 
is by way of being an atheist and sniffy 
about godly things, which is distressing 
to Ruth. Just at this point there tripped 
on the stage a slender, girlish person in 
an adorable chiffon frock, a young 
woman with a chin delicately modeled, 
a baby doll of a face, slender fingers, 
hands, wrists and ankles and a voice 
that, while it was to an extent still self- 
conscious and a bit affected, had never- 
theless pleasant, even notes in it. 

She no more came on than the ap- 
plause started—for this was Theda Bara. 
For two minutes, perhaps, she ‘bowed 
and bowed and bowed, while the unfor- 
tunate Dinehart waited to administer the 
first of many kisses destined to enliven 
the evening. Presently the audience 
paused and the show went on. Miss 
Bara showed careful training. She has 
not yet learned how to get around the 
stage, to sit down and get up, but other- 
wise she was satisfactory enough. When 
she went off, after letting us know how 
much she loved the hero and, all the 
world and had both looked and spoken 
like a dear, little girl, the stage was 
clear for the entrance of “The Stranger.” 
The messenger from heaven reproached 


Mr. Dinehart for his godlessness. Out- 
side a storm was starting. Miss Bara 
re-entered, touched ont of Mr. Dine- 


hart’s electrical machines, dropped dead 
and was revived to life by the scientific 
Dinehart. Revived, yes—but her soul 
(impersonated by a spotlight) went 
floating up to heaven in full view of the 
audience. We now had with us a soul- 
less Theda—-a vamp. 

For the next two acts vamping at its 
vampiest was the show. Some of this 
went on in an orange-decorated boudoir, 
with Donald Gallagher and Kenneth Hill 
as the chief victims. After a couple of 
kisses, however, Mr. Hill got discouraged 
by demands for money, money, money 
and made every one jealous by going 
out and coming back properly plastered. 
In the meantime Mr. Gallagher appeared 
with the cocaine. By this time Miss 
Bara was feeling “very Palm Beachy” 
and by the next scene she was ready for 
anything. Mr. Hill returns and she per- 
suades him to sleep the sleep of the 
soused in her husband's bedroom. In 
comes a burglar with a pitiful story of 
a starving wife. “You shall have all 
you need,’’ Miss Bara tells him. Prompt- 
ly she disappears into the bedroom, mur- 
ders poor Mr. Hill, returns, gives the 
burglar jewels, makes him tie her hands 
and, when he_ goes, yells “Police!” 
Caught, he is, of course, blamed for the 
murder. Miss Bar&a’s husband, however, 
suspects the truth and orders her from 
the house: “You go to hell!” she tells 
him. Curtain. Applause, cheers and 
smelling salts hastily brought down the 
aisle for Louis De Foe, dramatic critic 
of “The World,” who had never survived 
anything like this before. 

The next act is twice in Chinatown. 
The first scene is a street scene, with 
Donald Gallagher doing a perfect bit as 
a cocaine fiend. He has stolen the emer- 
ald and gives it to Miss Bara, telling her 
she can get ”°$25,000 for it from Quong 
Toy, but Quong isn’t so easy. He is 
playing patron saint to the wife whose 
husband Miss Bara vamped away in 
Scene I of Act II and is having a happy, 
happy time calling her his “little white 


lily.” Upon this idyllic Oriental scheme 
of things Miss Bara enters with the 
emeraid and tries to vamp Quong in a 
well written and amusing scene, but 
the wily mandarin is too much for her. 
When she springs the emerald on him 
he springs on her the upsetting informa- 
tion that it is a holy thing and she has 
about five minutes in which to live. 

But Miss Bara arranges this otherwise 


by slipping the “white lily’ into her 
place. Priests murder the lily, in come 
the police, Quong Toy commits suicide 
and the cops pinch Miss Bara. At this 
point Miss Bara tried to sustain an emo- 
tional climax that was way beyond her, 
just as the climax in “Within the Law” 


was beyond Jane Cowl. Neither of these 
ladies have the power behind the voice, 
but Miss Bara has one advantage, if re- 
port be true. She is anxious and willing 
to learn. In a box at her opening per- 
formance sat Florence Reed, ono of the 
few really able emotional actresses in 
this Gountry. Miss Reed can take a big 
scene and play it both convincingly and 
distinctly. Furthermore, she is so good 
she can afford to be and is generous, 
Miss Bara ought to send for her and ask 
her advice. Neither J. C.. Huffman nor 
W. H. Gilmore, who staged this piece, 
told the: star she should have handled 
this climax in pantomime. In other 
words, she should have made a picture 
of it. 

» last act we are once more back 
in the laboratory-library. It has all 
been a dream. Mr. Dinehart wakes up 
a reformed, changed man. Miss Bara 
enters (once more held old sweet self) 
and leads Alan firmly and gently into 
=e fold of the church and the curtain 
alls. 

Such is the play. According to the 
program, it is based on a play of the 
Same title by Leta Vance Nicholsen, This 
version was written by George V. Ho- 
bart and John Willard. Wouldn't you 
know from the description that George 
V. Hobart had a hand in it? Who else 
would have thought of casting a spot- 
light as a soul and sending the same to 
heaven? By our troth, no one but 
George, may he live long and continue 
many years his weekly promenades to 
the receiving teller’s window. Original- 
ity should be rewarded, and in this case 
will be richly, for a shrewder piece of 
showmanship than A. H. Woods’ presen- 
tation of Theda Bara would be hard to 
come on in these days of the Drama 
League. 

So shrewd a piece that Owen Davis is 
already adding to the general air of riot 
at the Shubert by claiming that his is 
the bright mind that brought out all 
these highly original and fetching melo- 
dramatic ideas. His claim is that he 
produced “Lola” at the Lyceum in 1911 
with Laurette Taylor in the leading role. 
Later Clara Kimball Young appeared in 
it as a picture and somebody who wasn’t 
too busy made a book of it. At this 
point, Mr. Davis alleges, the dirty work 
began, for George V. Hobart, he declares, 
took “Lola” and, along with John Wil- 
lard, made a “Blue Flame” of it, selling 
it to Sanger & Jordan for $10,000. This 
firm sold it to Woods for $35,000. That 
much is certain. 

The rest -doesn’t matter particularly, 
for Miss Bara is the show. She splits 
50-50 with Woods, who is to share with 
her equally on the picture profits. The 
whole idea began because Miss Bara 
needed a picture vehicle, and don’t let 
any member of the University Club tell 
you it was a bad idea. That’s all affected 
snobbery. The star is anything but the 
voluptuous vamp of picture fame, and 
that fact itself is enough to crowd the 
house with the curious. 
will also be interested to see how near 
an approach can be made with a little 
training to the none too high standard 
set by the average in this country, for 
Miss Bara is not 80 bad. Pretty enough 
to give even a blase old clubman like 
Ibee a thrill, she has at least learned to 
speak her lines distinctly and tries all 


~ the time and sincerely to get nee fee 


(such as they are) over the foo 
for the benefit of these who have 
real money to see her. It’s a pity those 
who came to sneer and left to knock 
wouldn't learn this fundamental lesson, 
too. While they’re learning it they may 
also tumble to why A. H. Woods is for- 
ever hitting the highbrows below the 
belt and cleaning up a million dollars, as 
he’s sure to do on this show. Leed, 


HAMLET. 

Walter Hampden, artist 
through Shakespeare for three an a 
half hours at the Lyric, Monday night, 
with all the grace, charm and artistry 
at his command. The versatile Hamiet 
—-actor, crime detector, lover, madman 
with a method—was portrayed with a 
zeal and power all Hampden’s. 

Only last week Hampden appeared in 
Percy Mackaye's “George Washington” 
fantasy and to fill out the two weeks at 
the Lyric. Mr. Hamnoden revived his 
famous matinee Harm.ct. The audience 
was interested not only in Hampden but 
by the presence in the old tragedy of a 
new Ophelia in Beatrice Maude’s debut. 
She was an ambitious Ophelia but she 
has some distance to travel. 

The cast was not topnotch but there 
were some bright spots in it. Thomas 

(Continued on page 18) 
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VARIETY 





_ NEWS OF SHOWS AND COMMENT FROM ALL OVER THE WORLD 











IN LONDON 


London, March 1. 

“Just Like Judy,” having failed to 
catch on at St. Martins, Basil Deane, 
of Reandean, Ltd., produced an Ameri- 
can play by William Hurlburt, “Over 
Sunday.” Iris Hoey is the leading 
lady. 

Although playing to excellent busi- 
ness “Three Wise Fools” will soon 
have to vacate at the Ambassadors to 
allow H. V. Esmond to come in with 
a play of his own, “Grierson’s Way.” 
This was first seen some years ago at 
a series of Haymarket matinees. 





When “The Kiss Call” is withdrawn 
from the Gaiety March 6 it will be fol- 
lowed by a new version of “The Shop 
The néw book is by Arthur 
Wimperis and the great portion of the 
score is the work of Herman Darew- 
ski, although some of the original 
numbers by Ivan Caryll will be heard 
again. Seymour Hicks, who appeared 
in the piece 20 years ago, will be the 
producer. 

Apparently “The Eclipse” has not 
met with much success at the Oxford, 
and its. brief career at the converted 
music hall terminated February 21. Be- 
fore the end of the month C. B. Coch- 
ran will follow it with the production 
of a play founded on the sensational 
novel, “The Mystery of the Yellow 
Room.” This has already been “tried 
out” in the provinces. 

When “Sylvia’s Lovers” finishes at 
the Duke of Yorks, the theatre will be 
taken over for a short season by J. B. 
Fagan. 


“The Crimson Alibi” has a new end- 
ing to its third act. An actor slipped 
on the stage and fell, and fearing that 
the incident would kill the “curtain” 
Kyril Bellew substituted an impromptu 
finish, which went so well that it has 
been kept in. 

A third edition of a revue is unusual, 
but Albert de Courville intends to put 
on a third “peal” of “Joy Bells” at the 
Hippodrome. This, it is hoped, will 
hold the stage until George Robey 
goes to the Stoll management in April. 

Beattie and Babs will replace Clay 
Smith and Lee White at the Prince of 
Wales when that couple leave to tour 
“Bran Pie” in Australia. 

It is rumored that the veteran 
actress, Genevieve Ward, will return 
to the stage in the next Strand pro- 
duction some time hence. 

Marie Blanche, in partnership with 
E. Lewis Waller, will tour the Drury 
Lane drama, “The Great Day,” opening 
at the Kennington March 29. Marie 
Blanche herself will head the cast. 
Waller’s hands are pretty full just now. 
In partnership with Seymour Hicks he 
is touring “Sleeping Partners,” has 
two pantomimes running, will tour 
“Afgar” from July on and also “Sacred 
and Profane Love.” As side lines he 
has an agency business and is also a 
theatrical costumer, in partnership 
with Marie Blanche. He is also a 
managing director of another limited 
company, which is touring “As You 
Were” and “In the Night Watch.” 

Andre Charlot’s action in offering a 
reward for information that will dis- 
close the identity of the “galleryites” 
who “birded” Cuvillier’s “Wild Geese” 
on its opening night is causing a good 
deal of comment. It is argued by one 
critic that anyone who buys a seat in 
a theatre has as much right to show 


resentment if he doesn’t think he’s get- 
ting his money’s worth as has a person 
who finds himself up against a profi- 
teering butcher or other tradesman. 
Whether anybody claims the 25 pounds 
or not and whether the culprits suffer 
death or only imprisonment in the 
Tower dungeons, the fact remains that 
“Wild Geese” is nowhere in the same 
street with the composer’s other work. 


The question of licensing managers 
and agents and the bill brought for- 
ward by the V. A. F. and A. A. has 
roused the anger of a certain class of 
managers and they have proposed the 
licensing of all artists, and another 
clause forbidding performers of oppo- 
site sexes to occupy rooms in the same 
house unless they can produce a mar- 
riage certificate. This is an absurd at- 
tempt to hit back,-and one that will 
only have the effect of making the ar- 
tists’ leaders more determined that 
some steps should be taken to kill 
“Mr. Bogus” and his “White Slaving” 
friends. We know and have known 
for some time that no responsible 
manager will mind in the least being 
licensed. The house at which he ap- 
pears is licensed, and in many cities 
and towns very close watch is kept on 
the license-holders and their establish- 
ments. 


Monte Bayley says the V. A. F. did 


nct discuss the minimum wage ques- 
tion; they simply rejected it. 





That charming actress, Maud Mil- 
lett, died during the past week, aged 
52. She made her debut in Adair 
Fitzgerald’s and H. Merrifield’s play, 
“The Barringtons” at the Novelty (now 
the Kingsway) in 1884, and remained 
a popular West End favorite until she 
retired at the time of her marriage. 
Later she returned to the stage, her 
last appearance being in “Dear Brutus” 
at Wyndhams some two years ago. 

Another artist passed is Lyston Lyle, 
who died February 20, aged 64. For 
many years he had been a favorite 
character actor in the best West End 
houses, and We think was associated 
with the late Sir George Alexander 
in many of the actor-knight’s St. 
James’ productions. 

“Peter Ibbetson,” with Constance 
Collier, is doing wonderful business 
at the Savoy, and the same can be 
said of “Tilly of Bloomsbury” at the 


Apollo, which is drawing crowded 
houses. 
That remarkable work by Daisy 


Ashford, “The Young Visitors,” had 
an enthusiastic send-off at Ramsgate. 
The production is notable for excellent 
burlesque acting, and judging from 
photographs the scenery is wierd arid 
wonderful. It will go into the Court 
program on February 24, on the same 
night Messrs. Vedrenne and Vernon 
will produce “Mumsee” at the rebuilt 
Little in the Adelphi. 


When the adjourned case against the 
assailant of Walter Callett and Charles 


Withers came before the court some-- 


thing seemed to have gone wrong with 
the evidence, as the men were only 
bound over to keep the peace for 12 
months, 





Another Romantic Success. 
London, March 17. 

“Boy of My Heart” is a success at 
the Lyceum. It is the usual type of 
romantic drama with a semi-military 
setting. Whenever necessary Mathe- 
son Lang will follow in a Parisian play 
called “Au Jardin de Hurale.” 


IN PARIS 





Paris, March 5. 

Stage people have been victims of a 
number of robberies. Martha Regnier 
had a sapphire ring stolen from her 
apartment, but has recovered it, the 
thief being the son of a well-known 
politician. Marthe Chenal, of Opera 
Comique fame, accuses her maid of ap- 
propriating 15,000 frs. worth of linen. 
Likewise the Russian dancer, Mlle. 
Boarowska has filed a complaint against 
her maid for taking articles from a 
trunk lift in the her care during a trip 
to Moscow. The latter case was set- 
tled in favor of the defendant, the 
Court considering there was no proof 
of the things being in the trunk when 
entrusted to the maid. The pilfering 
of M. de Max’s silk shirt has already 
been reported, but after sarcastic com- 
ment at the value of 700 frs. claimed, 
the actor now explains it was a silk 
jacket. 


Blum engaged a troupe to sing “La 
Favorisée” by Traversi in a small house 
here, alleging his wish to produce the 
works of young authors. When the 
dress rehearsal was called and the 
critics assembled, M. Blum disappeared 
and has not been since seen. The 
artistes brought a suit for payment of 
salaries, and Blum, with his associate, 
M. Maki, have been condemned by de- 
fault. 


Jacques Copeau, after his return 
from New York, gave a lecture Feb, 24 
to the American Woman’s Club, Y. M. 
C. A., Hotel St. Petersburg, Paris, his 
subject being the Theatre du Vieux 
Colombier. Copeau’s mounting of 
Shakespeare’s “Winter Tale” is ‘a cur- 
ious and interesting attempt of produc- 
ing without scenery. All lighting ef- 
fects are from the sides of the audi- 
torium, without foot lights, the re- 
sult being most satisfactory. In place 
of the footlights there are steps in imi- 
tation stone. There is a drop curtain 
in white cloth for the change of furni- 
ture. At the back only a staircase is 
seen, with a small platform, a kind of 
stage within a stage. . 


Lucien Fugére, the comic opera art-. 
iste. debuted at the Ba-Ta-Clan, then 
under the direction of M. Paris, March 
5, 1870. He is now appearing in the 
“Barbier de Seville” at the Opera-Co- 
mique and the event is to be celebrated 
by a special matinee. Th story is told 
that when he was at the Ba-Ta-Clan 
the manager told the other artists to 
stand. “But in my role Iam supposed 
to be sewing at a table,” explained one 
of the women. “No matter,” said Paris, 
“when Fugere sings I want everybody 
on their feet.” He was some singer in 
those days. The title of the new com- 
edy by Y. Mirande due soon at the 
Michel will probably be “La Femme de 
mon Ami” (“The Wife of My Friend”). 
Michel Mortier, founder of this little 
house a now retired, is looking for 
another stage. 

Pierre Wolff, the new manager of the 
Theatre du Vaudeville, declares he will 
produce each year a work by a new 
author, to encourage the newcomers, 
M. Antoine having promised to read 
the manuscripts and print them in the 
daily “L’Information,” of which he is 
dramatic critic. There is a lot of talk 
of helping the young playwrights, but 
no piece by an unknown author has yet 
had a run since the war. 





A well known dancer of the old Mou- 
lin Rouge, Nini-Patte-enl’air (whose 
real name was Mme. Daguin), died re- 
cently in the Brouse Home for Aged at 
Villejuif. Visitors to Paris in the late 
80’s will remember her in the troupe of 


Valentin, the can-can quadrille dancers, 
with La Goulue, Grille d’Egout, etc. 


M. de Feraudy, of the Comedie Fran- 
caise, is leaving for a six months’ tour 
in South America. Genevieve Vix ex- 
pects to go to Brazil to sing French 
opera, after a trip to Egypt and Spain. 





Edith Mason will sing at the Paris 
Opera for some time. 

After a fortnight at tthe Alhambra 
the three Russian dancers, Mme. Ta- 
mara Gamsakourdia, Alexandre Demi- 
doff and Wassilie Orloff (the latter a 
brother of the lady) will withdraw. 
The engagement has been a success 
and the act suits the house. The new 
program Feb. 28 comprises Great Weil- 
and, Gobert Belling, Agax & Emily, 
Billy O’Connor, Paul Stevens, Clark’s 
cyclists, ‘Rense de Banga, Den and 
Mark, Georgel, Gilbert and French, Ju- 
liette Dika. 

The Mogador Palace is doing fine at 
present, with pictures and a couple of 
acts. Jay. Gould still controls the house 
with E. pag ensouss in charge, assisted 
by Roger Tolomei, who represened the 
South American tour in New York dur- 
ing the war: 

Richard Walton Tully, author of the 
“Bird of Paradise,” is in Paris for a 
month, on his way from Nice to United 
States. He hopes to sail early in April. 

Mme. Mariquita, a Krench danseuse, 
who has been instructor and ballet 
mistress at the Opera for some time, 
will shortly retire, and threatens to 
write her autobiography. 

Mile. Dhelys has quitted the Casino 
de Paris revue to appear in the opera 
“Qua Vadis” at the Theatre des 
Champs Elysees. 


“The Belle of New York” has been 
revived by O. Dufrenne and H. Varna 
at the Bouffes du Nord, and creditably 
mounted. 


Hilda Roosevelt made her debut at 
the Opera-Comique here in “Les Contes 
d’Hoffmann” March 3. 


The Theatre de l’Athenée manage- 
ment is already preparing the press for 
the withdrawal of Felix Gandera’s “Al- 
cove de Marienne,” which has evidently 
failed. “Le Couché de la Mariée” by 
same author is to be revived. 

The Spanish show due shortly at the 
Marigny, for one month, is announced 
as being under the patronage of the 
Royal Infante Isabelle, with the Uru- 
guay Consulate rendering unofficial as- 
sistance. No news can be obtained 
here of Albert de Courville’s plans, but 
it is understood he is. to mount a re- 
vue here for May, having a year’s lease 
of the Marigny. He burnt his fingers 
somewhat in giving vaudeville on the 
Champs Elysées in January. 

“Le Paquebot ‘Tenacity,’” the first 
work by a young poet, Charles Vildrac, 
is being mounted this week by Jacques 
Copeau at the Vieux Colombier. 

Georges Fragerolle, a musician well 
known in the old days of the Chat 
Noir, died Feb. 19. 

Paul Fugére, French actor, born 1851, 
died in Paris March 1, after a long ill- 


ness. He was the brother of Lucien 
Fugeére. 

M. Baron, a comedian in Paris, 
died at Asnieres, March 2, aged 


(Continued on page 17) 
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NEWS OF SHOWS AND COMMENT FROM ALL OVER THE WORLD | 











SOUTH AFRICA 





By H. HANSON 


Cape Town, Feb. 11. 

Tivoli (Moss Alexander, Mgr.).—Com- 
mencing Dec. 26, one of the best shows 
for some time, and for four weeks, de- 
spite terrific heat wave, played to ca- 
pacity. “Pantomime Pie,” revue in 20 
scenes. Book by E. de Leon. Synopsis 
by Eve Kelland. Incidental music by 
Dave Foote, Sydney Triggs and J. 
Lowndes. Produced by Espinosa. A four 
weeks’ run in Cape Town is something 
unusual. The small stage of the Tivoli 
was utilized to its fullest extent, and the 
setting of the scenes, stage effects and 
whole production proved a hit to the 
clever stage management craft of Espi- 
nosa,- Willie Jubb and Resident Stage 
Manager Wright. The dresses were a 
star feature. There is no plot. It isa 
mixture of “Dick Whittington,” “Robin- 
son Crusoe,” “Aladdin” and “Cinderella,” 
and hence the title “Pantomime Pie.” 
Eve Keliiand proved the star. Adele 
Stellar, as Cinderella, and Ada Edney, as 
the Fairy, looked pretty and dainty. 
Espinosa, as Man Friday, gave a clever 
character sketch. Jack Sprightly was 
amusing, but his comedy business re- 
quired more spirit and less of that blase 
style. As Cookie, Chester Cortney was 
one of the successes. At the present 
moment his comedy work is somewhat 
crude, but he shows promise of a clever 
comedian. Stanley Vilven was the 
Demon. He gave three musical num- 
bers, “The Rose of No Man’s Land,” “The 
Land of Yesterday” and “For You a 
Rose.” 

Commencing Jan. 23, the same com- 
pany staged a musical comedy revue 
entitled “Partners.” Book by J. Maddi- 
son, additional dialog by Alfred Guest, 
incidental music by Dave Foote. The 
revue drew good houses for nine nights. 
Weeks Feb. 2 and 9 vaudeville. The 
bill is headed by Beth Tate, the Califor- 


- nia Girl, and she created a riot. Miss 


Tate has a style that demands attention. 
There is a touch of suggestiveness in 
her songs, but she so cleverly turns it 
off it is forgotten. Miss Tate says she 
will probably go to India and the Far 
East after her South African engage- 
ment. Emerson and Hasto, comedy act 
and piano, gave a fair show. Euardo 
Brothers, gymnasts, are clever. Field 
and Marshall, billed, did not show the 
night reviewed. Victoria and -Ramoo, 
crystai pyramids. The woman does the 
whole show. She is a cléver artist. The 
man passes the props. The Martinez 
Troupe, me pha ig well worked act. 

ee ym 13, Warsaw Broth- 
ers, “Pan an Orpheus.” Evelyn Brew- 
ster, “The Shakespeare Girl’; Vera Hing, 
Three Scamps. 


Opera House (Grant Fallowes, Mgr.).— 
The Leonard Rayne Co. has been staging 
“The Naughty Wife,” a comedy in three 
acts by Fred Jackson. Although very 
little to commend it, the comedy has a 
run of spicy humor and interesting dia- 
log, and some amusing situations are 
brought about. Eloise Farrington (the 
naughty wife) Freda Godfrey plays with 
ease. Toho Cairns, Maicolim Tearile and 
Eva Moss filled their parts satisfactorily. 
Feb. 9, “Billeted.” 


Alhambra (M. Katz, Mgr.).—Pictures 
continued to draw nearly capacity at 
each show. Jan. 19-21, ‘ e Clue,” star- 
ring Blanche Sweet and Sessue Hayakawa. 
Jan. 22-24, Triangle comedy-drama, “The 
Follies Girl,” featuring Olive Thomas. 
Jan. 26-28, “God’s Good Man.” Jan. 29-31, 
“And aéi Still Small Voice,” featuring 
Henry Walthall. Feb. 2-4, released and 
produced by the African Film Produc- 
tions, “Isban, or The Mystery of the 
Great Zimbabwe,” adapted from the 
nove] “Isban israel,” by Joseph Albrecht, 
with Mabel May and M. G. Wetherell. 
It is in six parts an@ well produced. The 
photography and scenic effects are ex- 
cellent. Mabel May, as Kate Clayton, 
does not appear to work well in front 
of the camera. She lacks the freedom 
and talent necessary to insure the per- 
fect picture actress. She has an at- 
tractive appearance and is pretty, and 
evidently does her best, but she lacks 
the necessary qualities. Feb. 6-7, Swed- 
ish Biograph Co. film, “The Flame of 
Life.” Feb. 9-11, “Under Two Flags,” 
featuring Theda Bara as Cigarette. 

Grand (M. Foster, Mgr.).—Showing ex- 
cellent pictures. Jan. 19-21, “The Island 
of Intrigue,” featuring May Allison. 
22-24, “A Stitch in Time,” starring Gladys 
Leslie. 26-28, Metro film, “The Microbe,” 
featuring Viola Dana. 29-31, “The Busi- 
ness of Life,” featuring Alice Joyce. 
Feb. 2-4, “A Rogue’s Romance,” with 
Earle Williams in the lead. 5-7, “Caprice 
of the Mountains,” featuring June Ca- 
rice. 9-11, “The Wolf,” starring Earle 

illiams. 





Wolfram’s (G. Phillips, Megr.).—This 
picture house giving an afternoon ses- 
sion and two at night. Quite popular 
resort. Jan. 19-21, Triangle film, 


“Mugesy,” sas Miss Jackie Saun- 
ders. 22-24, “The Ranger,” starring 
Shorty Hamilton. 26-28, “The Angel 
Child,” featuring Kathleen Clifford. 9- 
31, Triangie film, “Mistaken Identity,” 
with Anita King in the dead. Fe 2-4, 
Jackie Saunders in “A Bit of Kin ing.” 
5-7, “Wisp o’ the Woods,” featuring Con- 
stance Worth 

Majestic (Manager, Lerner).—Popular 
prices. Jan. 19-21, “The Honor System.” 
22-24, “Russia Within.” 26-28, “The 
Knife,” featuring Alice Brady. 29-31, 
“Fool's Gold,” starring Mitchell Lewis 
and Florence Turner. Feb. 2-4, “The 
Death Dance,” featuring Alice "Brady. 
5-7, Metro film, “Biackie’s Redemption,” 
starring Bert Lytell. 9-11, “The Finger 
of Justice.” 


Railway Institute.—For week Jan. 19 
Riaito Film Co. presented the morality 
fiim “Shame,” eaturing Lena Keafe. 
Picture has.a good punch and is well 
acted. The Rialto Film Co, a South 
African concern. Manager . Myers 
says his company intends making head- 
way in this country. It is out to open 
a big opposition to the African Films 
Trust. 


The many picture shows around Cape 
Town all report good business, this be- 
ing the season for up-country visitors. 


T. Marks is building a bioscope at 
Minzenberg, a seaside resort near Cape 
Town. Seating capacity 1,000. The seat- 
ing accommodation is copied from the 
Rialto, New York. 


William Stowell, who took part in the 
Griffith picture “The Heart of Human- 
ity,” and who was recently killed in a 
railway accident in the Congo, where he 
was directing the.cinematograph section 
of a natural history expedition sent out 
from America by the Universal Film 
and the Smithsonian Institution, is a 
well-known figure in the film world of 
the States. It is stated that. .his body 
will be taken to Chicago for reburial. 


JOHANNESBURG. 


Empire (G. Fletcher, Mgr.).—This fine 
house of va¥iety has been entirely reno- 
vated, new carpets laid down and the 
attendants are resplendent in new uni- 
forms. Week commencing Jan, 19: Sa- 
Hera, mind reading; Dorothy Varick, 
character sketches, at the piano; Harry 


Fairman, vocalist; Jewell’s Mannikins; 
Bernard, eard manipulator; Yorke 
Stuart, light comedian; Walter Wade, 


Yorkshire Scot; Riense and Roger, ec- 
centric comedy. Commencing Jan. 26, 
“Thumbs Up,” a revue written and pro- 
a Hg by Dan Thomas, and drawing very 
well. 

Orpheum.—A popular resort always 
doing well. Week commencing Jan. 19: 
Martinez Troupe, acrobatic act; Leslie 
Carter, entertainer at the piano; pictures. 
Week Jan. 26: Three Scamps; Rita Re- 
nas, comedienne; pictures. Week Feb. 2: 
Brinkman and Sisters Steele, in song 
travesty; Shogun and Ryder, comedy 
shooting act; pictures. : 

Palladium.—Jan. 19-21, “The Sea 
Waif,” featuring John Bowers and Louise 
Huff. 22-24, “The Auction Block,’ fea- 
turing Rubye de Remer. 26-28, “Sylvia 
on the Spree,” starring Emmy Wehlen. 
29-31, “The Melting Pot,” with Walker 
Whiteside in lead. Feb. 2- 4, “The Wages 
of Sin.” 5-7, “Once to Every Man,” fea- 
turing Jack Sherril. 

Bijou. — Considered the finest picture 
hall in the country. Jan. 19-21, “For a 
Woman's Honor,” featuring H. B. War- 
ner, and “The Exploits of Submarine U- 
35."" 22-24, “When Bearcat Went Dry,” 
featuring Bernard Downing. 26-28, “The 
Clue,” starring Blanche: Sweet and Ses- 
sue Hayakawa. 29-31, “The Follies Girl,” 
featuring Olive Thomas, Feb. 2-4, “God's 
Good Man,” featuring Basil Gill and 
Peggy Carlisle. 5-7, “The Business of 
Life,” starring Alice Joyce and Walter 
MacGrail. 

Carlton.— Jan. 19-21, “One-thing-at- 
a-time-O'’Day.” 22-24, “Castles in the 
Air,” featuring May Allison. 26-28, 
“Mugesy.” 29-31, “The Ranger.” Feb. 
2-4, “Tarzan of the Apes,” featuring 
Elmo Lincoln. 56-7, “The Angel Child.” + 

Jappes Theatre.—Pictures., 

Lyric Theatre.—Pictures. 

His Majesty’s.—The pantomime “The 
Babes in the Wood” has been doing ca- 
pacity business, and is a fine production. 
Dan Thomas, comedian, is responsible 
for the production, and has a good part. 
Week Feb. 2, new musical company in 
“Oh, Joy.” 

Standard.—Week Jan. 19, Allen Deane 
and Co., supported by Edna Keeley in 
“Tom Moore.” Jan. 26, “The Burglar 
and the Lady.” Business good. 





The African Films Trust has aecocuired 
a Gaumognt film, entitled “Jazzmania,” 
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AUSTRALIA 





By ERIC GORRICK 


Sydney, Feb. 11. 

Her Majesty’s (D. Stewart, Megr.).— 
The second edition of “The Bing Boys on 
Broadway,” Feb. 10, and is an improve- 
ment on the first. Phil Smith makes a 
hit in “Joy Bells.” Muriel Hudson scored 
very big in “Take Your Girlie to the 
Movies.” This number was done with 
special effects. Dan Agar and Jennie 
Hartley added new business. 





Royal (H. Musgrove, Mgr.).—‘Light- 
nin’.” Greatest comedy hit Sydney has 
ever known. Will run for twenty weeks 
or more. 


Palace (H. Bowden, Mgr.).—"The Little 
Damozel,” with Emelie Polini, drawing 
good business and has settled down to 
a long run. 


Tivoli (B. Catiey, Megr.).—“‘As You 
Were.” After a record season, with- 
drawn Feb. 14. Opening Feb. 20, new 
London revue, entitled “Buzz Buzz.” Min- 
nie Love and - George Gee head the cast. 


Fuller’s (G. Audley, Mgr.).—Business 
fair. This week, Leonard Nelson, Jack 
and Cora Williams, the Gilberts, Burgess 
Revue Co. 


Haymarket (direction Alex. Lorri- 
more).—Picture house. This week, Fatty 
Arbuckle, in “Back Stage,” and John 
Barrymore, in “The Honor Test.” 


Crystal Palace (direction Union Thea- 
tres).—-Norma Talmadge this week, in 
“The Way of a Woman.” Very big busi- 
ness is being done with this feature, as 
the star is very popular here. 


Hojyt’s.—First release Fox and Gold- 
wyn pictures. George Walsh this week 
in “Help, Help, Police.” 

Melbourne. 

Her Majesty’s.—“The Sleeping Beauty,” 
still running to good business. It is the 
best pantomime yet produced by J. C. 
Williamson, Ltd. Booked till Easter. 


Royal.—“Kissing Time” was presented 
Feb. 7 by J. C. Williamson, with Maude 
Fane, Theodore Leonard, Leslie Holland 
and Nellie Payne Given fine reception 
and is sure of a long run. Jack Haskell 
produced. 


King’s.—Tait’s pantomime, “Mother 
Hubbard,” with Barry Lupino,” still a 
big success and will run till April. Pretty 
ballets are a feature. 


Tivoli (direction Hugh D. McIntosh).— 
“Buzz, Buzz” will finish Feb. . This 
show caught on big in Melb@irne and 
could run another six weeks. 


Bijou (direction Fullers).—This week, 
Rev. Frank Gorman, Princess Mysteria, 
Goodhue and Oliver, Ward and Sherman, 
McNamara and Clinton. 

Town Hall (direction E, J. Carroll).— 
“The Man from Kangaroo,” featuring 
Snowy Baker, doing fine business. 
Brownie Vernon and Wilfred Lucas in 
support. 

Auditoriam.—Mary Pickford, in “How 
Could You, Jean?” packing them in at 
this theatre. Supporting program in- 
cludes Charles Ray, in “The Busher.” 

Paramount.— Sessue Hayakawa, in 
“The Gray Horizon,” and Tom Moore, in 
“A Man and His Money,” turn away busi- 
ness. 


NEW ZEALAND. 


Opera House (direction Fullers).—This 
week, Preston and Perrin, Marzon and 
Florence, Will and Lidda Newman, Paul 
Stanhope Co. 

National.—Feb. 9-12, Theda Bara, in 
“Du Barry.” 

Lyric.—Feb. 10-12, Sessue Hayakawa, 
in “The Courageous ‘Coward.” Doing 
great business. 

Strand.—Feb. 9-12, “‘The Crimson Gar- 





illustrating all the latest ball room 
dances, 


Sam Stern, the Hebrew comedian, is to 
tour Rhodesia during February with a 
small company. The show will include 
a one-act Jewish dramatic scene en- 
titled “Toplitsky.” 


The African Film Productions, Ltd., 
has enlarged its scope and now include 
“still” commercial and press photog- 
raphy. An expert has arrived from 
England to join the studio staff 


Feb. 9, Palermo and Chefalo, an- 
nounced as one of the big tliusion acts 
from the States, open at the Palladium. 
They do the whole evening’s show. 


Reports from other centres state that 
business is good at all shows. 


denia,” featuring Owen Moore. This is 
one of the most popular pictures screened 
here for ages. 

Town Hall (direction J. N. Tait). Dalsy 
Kennedy, the violinist, is doing wonder- 


.ful business. The season has had to be 


extended. 
Christchurch. 

Royal.— Williamson's Grand Opera Co., 
in “La Tosca.” The entire season of this 
company throughout New Zealand has 
been an artistic triumph. 

Opera House (direction Fullers).—Bill 
this week: Cecilia Mavis, Maggie Foster, 
Keely and Aldous, the Astras, Lieutenant 
Harper. 


Sydney Yates, the dancer, is sued for 
breach of promise. The case is to come 
before the court this month. 





Goodhue and Oliver, Princess Mysterta 
and Ward and Sherman have arrived 
per “Sonoma” under contract to Fullers. 


Sara Allgood canceled her passage to 
London at the last minute and has begun 
another season under Tait direction. 








A rule prohibiting the use of the words 
“God” and “hell” on any stage controlled 
by Fullers has been issued by W. J. 
Douglas, the general manager. 

“The Lilac Domino,” to be presented 
here by Hugh D. McIntosh, goes into re- 
hearsal this week. 





Victory Bateman, at the Criterion in 
“Lightnin’,” is returning to the States 
per “Sonoma.”’ Miss Bateman has been 
in poor health for some time. 


“Tiger Rose,” Williard Mack’s drama, 
which will be the next sas pmo pro- 
duction by J. & N. Tait, will be played 
by a new company already formed in 
New York by N. Tait. The artists en- 
gaged include Marie Ilka, Etha Allen, 
Douglas Rose, John Walter, Reg. Goode, 
Honey Groscon. They are due here 
March 9 per “Ventura.” 


Claude Flemming, producer of “As You 
Were,” now runn ng with big success 
at the’ Tivoli, has received a cable from 
Robert Evett, of London, offering an en- 
gagement to appear as leading baritone 
in “Southern Maid” at Daly’s, under the 
direction of Oscar Asche. Mr, Flemming 
will be remembered alon Broadway, 
where he appeared at the inter Garden 
with Al Jolson in “Robinson Crusoe.” 


CHINA. 


Shanghal, Feb. 65. 

The Denniston Players will close here 
Jan 31 and proceed north. They will 
play a return engagement here at the 
Lyceum, The company has had a most 
successful season and its productions 
have been highly spoken of. 

The following productions were staged: 
“Up in Mabel’s Room,” “Our Wives,” 
“Civilian Clothes,” “Erie ndly Enemies,” 
“The Third Degree,” an ante Night.” 
“Woman in Room 13” and “Acqulittal.” - 

Through a severe cold Mr. enniston 
lost his volece and could not appear. 
When the company returns he will take 
up roles. 


The Jullan Eltinge company is due 
at the Olympic February They are 
down for a two-week run here with the 
option of a further week 








The Jazz Orchestra, at the Astor House 
Hotel, is gaining in popularity. -The 
Hotel gives three tea dances a week. 
The orchestra is under the leadership of 
Freddie Lynch, formerly with Fred So- 
lari, of San Francisco. The other mem- 
bers are Oscar Young, Vicla Verclaire, 
Art Faulkner and Tommy Holman. 


IN PARIS. 


(Continued from page 16) 
82. His real name was Louis Bouchene, 
born at Alencon, 1838; he debuted at 
the Theatre de la Tour d’Auvergne, 
1857, under the pseudonyme of Cleo- 
phas. He first appeared at the Theatre 
des Varietés in 1866 in “Ee Photo- 
graph” and continued to play period- 
ically at this house until 1914. 

Albert Vanloo, playwright, died in 
Paris, March 4, after a painful illness. 
He wrote the words for operetta by 
Charles Lecocq, Offenbach, Serpette, 
Messager, Varny, the best known being 
“Veronique” (just revived at the Gaite), 
“Les Petits Michu,” “Girofle-Girofla.” 
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HAMLET. 
(Continued from page 15) 

was a good Polonius; Sauter just a nice 
friend Horatio, while Laertes was made 
up like a walrus. The courtiers, for all 
purposes, the heavenly twins, mediocre 
and weak. The traveling actors acted 
indeed as no doubt traveling actors acted 
in their day—and now. 

Thomas, the grave digger, showed up 
well and made his pithy lines hit the 
mark. Gertrude the Queen might have 
changed places with the Player Queen 
and none would have marked the differ- 
ence. The Ghost, just a Ghost spoke his 


Ghostly line well. 
Hampden deserves encouragement in 
the venture. An evening well spent, 


many of the Broadway lights should see 
at least one act if only to learn how 
the English language should be spoken. 
Here is diction. One loses very few 
words. You need not imagine what 
Polunious has just said to Laertes. 

The appearance of the Ghost, Hamlet’s 


little soliloquy and all the other ex-. 


citement finally brings from Marcellus 
the famous line, “There is something 
rotten in the state of Denmark.” Per- 
haps caused by Hamlet's, “Frailty, thy 
name is woman.” Deep impression, 
“Neither a borrower nor a lender be.” 
Eye opener: “Insolence of office.” Ophe- 
lia wavering under the direct question 
“Are you honest?” 

If some of our present productions 
boasted ten lines of Shakespeare’s poor- 
est they would have a two year run, 
Proof—Shapespeare has been running 
300 years and is still going. 

Really there must be something to this 
fellow Hamlet. See Hampden. 


DERE MABLE. 
Boston, March 17. 
Transport Officer....... --John Johnson 
Clerk.......... Snascteeeese George Allen 
PREVACH. WOERE s 600% 00604 Ronald St. John 
Private Lavinskij..... eesver Paul Hepner 
WO ssc tt cade’staaltes George D. Cukor 
MOM c5.0 660 chide Saredian Robert Woolsey 
Gwendolyn Pettygrew..Elizabeth Hines 
Yvette Pettygrew...... Sidney Reynolds 
Captain. ..... Gi awee<us cocee Carl Haller 
Mable Foster....... re Fern Rogers 
eee. MENS 5.05 d 0 000 63 ce Louis Bennison 


Chairman of Mayor’s Committee, 
Frank Waizman 


BES, BROGMIGRR. 6600086 6eee8 Frank Walsh 
ta SE 56408600 000600% Jack Russell 
BAPE, POMPEO «so ccceeces Janet Horton 
Henry Pettygrew....... Edwin Forsberg 
Lieutenant Jack Wing.........Sam Ash 
Top Sergeant Geisner........ Max Myers 
i See Jack Raffael 
eS Pr eer rere Max Waizman 
Mei Chritesdenke on scakane Garrett. Carroll 
a ee eee eee ----Cern Prentice 


In productions such as “Dere Mable” 
it is umnecessary for those’ responsible 
to go through any great advertising 
campaign to acquaint the theatregoing 
public with the idea of the show, for 
through the appearance of the letters in 
book form and in the leading news- 
papers of various big cities, the letters 
and the idea they should convey, that of 
a big “hick” overnight a hero and his 
wonderful and much better educated 
Sweetheart, are very well know except 
to the illiterate. 

It remained only for those responsible 
to put on the stage the humorous vein 
as it was portrayed in the letters, and, 
remembering the disappointment of many 
Bostonians when they witnessed “Ole 
Bill,” that was no easy task. But at 
the Tremont Theatre Monday night it 
was done, and successfully, and “Dere 
Mable” is ¢ show quite good enough for 
the big places on the road and possibly 
good enough for Broadway if those who 
patronize that lighted thoroughfare are 
not completely satiated with the 
“doughboy” through past experiences. 

Marc Klaw presents the show, which 
is a musical comedy in 3 acts, all of the 
conventional sort. Louis Bennisen is 
billed as the star, but he has to watch 
out for his honors, as there are others 
in the cast who are always crowding 
him through their ability and the op- 
portunities given them. Edward Streeter 
and John Hodges wrote the book and 
lyrics, both much above the average. 
The music is by Rosamond Hodges, who 
happens to be the daughter of a big 
Boston business man, and incidentally a 
prominent member of Boston’s select 
society. It is reported that she wrote 
the score “sub rosa” HNke and burnt the 
midnight oil for miany weeks undis- 
covered by her husband. It is staged by 
George Marion, and Joseph C. Smith are 
ranged the dances good enough. 

One of the things to be feared is that 
there will be so much soldier atmosphere 
that those who stayed at home for vari- 
ous reasons can never get in under the 


tent, and will always be on the outside’ 


looking in. This was overcome by elim- 
inating completely the “overseas” busi- 
ness after the first act, and from then 
on, with the exception of one person in 
the cast, there is an absence of uni- 
forms. The introduction of the play is 
well done through the use of a short 
film, which depicts “Bill” as writing the 
letters. This also shows that the play 
has possibilities of being transferred to 
the pictures when it has had its run. 

In the first act Private William Smith, 


known to his “buddies” and Mable as 
“Bill” Smith, is shown landing at the 
dock at Hoboken. He is a hero, having 
unearthed a German spy system through 
a tortunate and bewildering series of 
accidents; in fact, he was chasing his 
pal, Harold, the dog, in “No Man’s Land” 
when he came in conflict with the spies 
and captured several. There is the usual 
reception to the hero, with the stage 
pientifully sprinkled with Red Cross 
nurses, social welfare representatives 
and the mayor’s welcoming committee. 
Bill falls under the influence of Mrs. 
Pettygrew, who convinces him, for her 
personal social gain, that he is a big 
figure in American life and should start 
on a small-sized Chatauque, which she 
will manage. He promises to go through 
with this before his sweetheart Mable 
appears from Philopolis. 

Mable has journeyed from the little 
town to the big city to greet Bill and 
wants him to return with her and again 
take up his position in her father’s store. 
He, with his head, not very level at best, 
turned by the reception he has received 
and the promises held out by nis new 
found friends, refuses to return. Mable, 
to keep running even, accepts an invita- 
tion trom a much different social plane 
to spend a week-end with the Petty- 
grews in Long island, where Hill is to 
be lonized. 

The second act finds the show stripped 
of all but one patch of the military at- 
mosphere. Bill is trying to master the 
game of golf, and has demolished several 
clubs, but found little success other- 
wise. He is also losing favor with his 
new found triends, but does not realizé 
this, and other heroes are appearing on 
the horizion, Mabie tries to convince 
him of the error of his ways, but fais, 
and not until he finally makes up his 
mind to accept some of the lavish offers 
he has received in the past trom his 
wealthy associates dows he realize that 
his sun has set. He aiso discovers tnat 
he-is in a tair way to lose Mable because 
a@ naval aviator is paying her consider- 
able attention and -making headway. 
When he realizes that he is finished and 
has been deluded he gives way to re- 
morse, and right here One of the pret- 
tiest touches of the entire show is pro- 
duced, for, torsaken by triends, his pal, 
Harold, the dog, gambols in and be- 
triends him. 

Biii throws up the sponge. Stung by 
his tailure to get any of the rich piums 
he considered within his reach he walks 
back to Philopolis, to the country store, 
to the clerkship he disdained. There he 
is greeted with much acclaim, is given 
his job back again, and eventually, aiter 
Mable has given the aviator hero his 
clearance papers, gets her again and the 
customary “little white house with the 
green shutters.” 

There have no opportunities missed in 
the show as far as is apparent now. 
The scene on the dock is taken as an 
excuse for some fair character acting, 
also done well in the second act at the 
country club. The musical numbers, of 
which there are 1¥, are sprinkled through 
the show correctly, although none of 
them ve a charm that would make 
them ting or popular. In the final 
act, the general store, the regular “jazz” 
stuff is produced, and the village cut- 
ups in attendance give a very fair 
definition of this idea. In this act is also 
introduced a novelty idea when the giris 
of the neighborhood troop in to greet 
Bijl, each and every one accompanied by 
a baby in a carriage, just to show Bill 
that while he was exterminating the 
Germans the human race was being per- 
petuated in Philopolis. 

To the credit of the show it must be 
said that nowhere in it is there a single 
line or movement that is either sugges- 
tive. It is as clean as a whistle straight 
through, and this may prove to be ony 
of its chief attractions in the future. 
Some gags pulled are new. 

For individual credit, Louis Bennison 
as bill and Fern Rogers as Mable come 
first, but close behind comes Sam Ash, 
who has the only real startling voice, 
and who did some work in connection 
with special numbers. Elizabeth Hines 
as Gwen Pettygrew takes care of the 
female end of the dancing in good shape. 
Robert Woolsey is easily the best come- 
dian. Libbey. 


MADEMOISELLE MA MERE. 


Paris, March 1. 


The title of Louis Verneuil’s new com- 
edy in three acts, presented at the The- 
atre Femina, sounds risky, and as a 
matter of fact “Mademoiselle My Mother” 
is a bit near the knuckle. The subject is 
cleverly treated, and this young play- 
wright (who is likewise a good actor) 
aes tackled an almost improbable prob- 
em. 


Letournel (Lefaur), aged 48, has mar- 
ried Jacqueline (Gaby Morlay), a girl 
of 20, who refuses to permit the union 
to be consummated. It was a quick 
match affair. Letournel consoles him- 
self and does not hide the situation, To 
constitute the piece the outraged wife 
does not seek a divorce. 


Letournel imagines every married 
woman to be unhappy, and it is his duty 
to flirt with them. He has a son, George 
(Louis Vernelui). who is sedate and by 
no means a chip off the old block. He 





‘ he introduces us. 


pities his stepmother, in fact is secretly 
in love with her. It is reciprocated but 
unavowed. 

In despair Jacqueline accepts to dine in 
the country (at Versailles) with a fop 
(Alerme), who has been paying court 
assiduously for some time. George knows 
of the rendezvous and interrupts the 
dinner party in the role of the outraged 
husband. 

The true position of his father and 
stepmother is revealed when Jacqueline 
weepingly tells him how unhappy she 
feels, etc. They confess their mutual 
love, and on realizing the precarious 
situation, George rushes back home. The 
wife cannot return till next morning, 
having pretended a visit to friends at 
Havre in order to accept the diner in- 
vitation. 

Meanwhile Letournel has been keeping 
company with the mistress of the man 
who took his own wife out to dinner, 
George spoils this ephemeral idyl. The 
chief waiter from the Versailles restau- 
rant turns up to claim his money, for 
in their precipitation it appears they 
forgot to settle the bill. The husband 
thus learns the truth. He first accuses 
the son of running after his stepmother, 
but George explains. 

Letournel recognizes his fault and 
negligence, but still-the wife refuses to 
accord him his marital rights. The 
father then prevails on the son to inter- 
cede; George accepts the delicate situ- 
ation. us he ascertains: Jacqueline is 
as pure as on the day she was born. 
Letournel consents to divorce so that his 
son may marry his wife. 

This broad farce is delicately handled 
and well played. But it betrays a curi- 
ous mentality. 

Kendrew. 


LE PERMIER COUPLE. 


Paris, March 1. 


The object of the author of this one- 
act play, in verse, produced at the 
Comedie Francaise, is not to paint the 
life of Adam and Eve but the evolution 
of marriage on a more scientific basis. 

No comparison is possible between the 
imagination of Andre Dumas, who has 
written the little work, and reality of 
which we have no definite records. 

Wells is making a‘ learned research 
into the mystery of prehistoric mankind. 
But it has been generally supposed that 
early man felt no definite preference in 
the choice of his mate. The instinct of 
propagating the race existed in animal 
like form, without domestic virtue. 
Human beings then followed the brutal 
laws of nature. — 

“The First Couple” herein described 
were the supposed precursors of a legiti- 
mate union. The man and girl love each 
other; they reciprocate a unique passion 
and decide to quit their tribe that they 
may live together for the rest of their 
existence, thus creating the first city and 
family ties. Their companions jeer at 
the idea they wish to be faithful to one 
another and repudiate any other ephe- 
meral marriage. 

The troupe of the House of Moliere 
conveys a meagre impression of prehis- 
toric man, though all are attired in the 
conventional animal skins. But they 
converse in stylish Alexandrines and 
such learned philosphy ill fits the savage 
tribe that observes no laws excepting 
those of nature (which, after all, cannot 
be faithfully followed in an organized 
community). The first coupie organize 
this status in its rudimentary form. 

The play is well acted by Paul Mounet 
as the oldest man of the clan who is to 
be put to death as a useless unit; Albert 
Lambert, the percursor of legitimacy, 
and Mlle. Delvain as the girl who sought 
a mate to whom she could attach herself 
for life. 

The work is not a big success in spite 
of its curiosity. 

Kendrew. 


L’ALCOVE DE~MARIANNE. 


Pars. March 3. 


Marianne is the familiar denomination 
of the French Republic. She is a charm- 
ing lady and it is doubtful if she was 
even more tantalizing under the Empire, 
as Forain once wittily suggested. But 
Felix Gandera, a young playwright of 
talent but lacking tact, has painted her 
in dull colors. The title of his so-called 
politico-sentimental comedy in_ three 
acts, at the Theatre de l’Athenée, just 
mounted by Lucien Rozenberg, refers to 
the anti-room of the Government, where 
senators are supposed to form the minis- 
tries to hold power. 

It is a distasteful company into which 
Ginette (Mme. Soria) 
married a politician, (Mauley), in sheer 
admiration. She is shocked when find- 
ing him kissing Natatcha (Mme. F. Al- 
bany), an influential person with a 
Russian accent. She overlooks the de- 
ceipt on being assured it is the proper 
pac to high office. But she resents 

atatcha deceiving her husband, whom 
she still admires and will not tolerate 
him being mada ridiculous. For she dis- 
covers Natatcha is also being courted by 
Chantal (L. Rosenberg), a political rival 
of Beniamin. 

Ginette’s object is to save the situa- 
tion and the only means of doing so is 
to entice Chantal to her own charms. 








= 


ry 4 the assistance of an artist, Ugolin 
(Arnaudy), who is painting her portrait 
and much in love with her. Ginette in- 
terrupts a meeting between Chantal and 
Natatcha, and prevails on the former 
finally making amorous overtures, which 
she encourages. 

Benjamin is indignant when he notices 
the direction of the wind. He at first 
considers a duel the proper course, im- 
agining his wife unfaithful. But as 
this would spoil his political career, tre 
decides to shut his eyes. Ginette, who 
has ousted Natatcha, feels mortally hurt 
and now realizes her husband (like Nora 
in “Doll’s House”) is a bit of a cad. She 
thereupon accepts Chantal’s courting; 
the two politicians become reconciled 
and she is the leading spirit in their re- 
spective careers. Seated between the 
two, she suggests the moves for retain- 
ing office in the Cabinet. 

This rather immoral comedy did not 
meet with a flattering reception. It 
is poor satire and as a political study 
far from the truth, albeit Ministerial 
combinations are supposed to be fash- 
ioned by pretty women in the anti-room. 

There is no censor for theatrical pro- 
ductions in France, now the war is over 
and the authorities are unable to veto 
such questionable farces, but the public 
will probably laugh over this effusion 
without being seriously impressed. The 
situations, exaggerated, are amusing; but 
the comedy will have a short run. 

Kendrevw. 


LES TRIPOTEURS. 


Paris, March 3. 


The works of new authors are always 
interesting, even if they are poor ef- 
forts. However, although given in the 
Salle of the “Journal” by a private stage 
society, the three-act drama by Gaston 
Derys and Traversi cannot be branded as 
weak or uninteresting. It is a brave at- 
tempt to depict the machinations of war 
profiteers; a satire on the nouveaux 
riches, “Tripoteurs” meaning brewers of 
mischief, such as current events have 
brought into the lime-light (but not 
yet sufficiently). 

Bourgarel and Dupont are united in 
their struggle to get rich quick, but at 
the time of settlement they become 
bitter enemies. The quarrel could be 
forgotten if Bourgarel’s daughter wouid 
marry Dupont’s son, but the former, en- 
couraged by the girl, flatly refuses such 
a mean arrangement, so Dupont seeks 


» vengeance by ruining his former part- 


ner. 

When on his uppers Bourgarel shoots 
Dupont down. The girl marries her 
father’s ex-secretary, while young Du- 
pont is happy to have a wife of his own 
choice. 

Refused by the regular managers, the 
startling drama was lucky in being fos- 
tered by an independent theatre so- 
ciety, for it is a strong play by two 
young men of talent. And there are 
many others who are only awaiting an 
opportunity to prove their worth, not- 
withstanding it woulkd be an impossi- 
bility for the legitimate directors to 
mount all the promising plays submitted. 
they, therefore, rely on men who already 
have a name, considering the public like 
a flock of sheep ready to run after an 
alleged leader (and after all the direc- 
tors are not far wrong). Kendrew. 


CRITICISMS. 


THE BLUE FLAME. ° 


Melodrama in four acts, by George V. 
Hobart and- John Willard, Shubert, 
March 15. . 

Miss Bara is a sad disappointment as 
an actress. Ali the thrill in the play had 
been put there by the authors. It seemed 
sometimes as if they were deliberately 
“kidding” the public and the drama. 
Miss Bara spoke in a thin voice without 
eloquence. Even her gestures possess 
no signifiance, and her facial expression 
sent no shivers down the spine. Evi- 
dently the camera is the only medium 
through which she can express herself.— 
Sun-Herald. 

If Miss Theda Bara is the best that the 
movies can offer to justify themselves, 
then the spoken drama is safe for 20 
more generations. In the general tawdri- 
ness of this Wood production, Donaid 
Gallaher as a cocaine addict was a source 
of some relief.—World. 

The play is a terrible thing.—Times. 


° HAMLET. 


Walter Hampden in Shakesperian role, 
Princess, New York, March 15. 

His (Hampden) reappearance in the 
role of the Danish Prince was marked 
by some slight tokens of strain, due to 
the abrupt change from fantastic cir- 
cumstance. He presented, nevertheless, 
that wholly human Hamlet which seri- 
ous playgoers have learned well to ap- 
preciate. To the robust phases of his 
impersonation will be added doubtless in 
succeeding performances those touches 
of the spirit which make the character 
complete.—World 

Mr. Hampden played the Dane with an 
unrelaxed tensity, and in his scenes of 
frenzy struck a responsive chord. Miss 
Beatrice Maude as Ophelia melted ‘the 
audience to compassion, but semed to 
stir Mr. Hampden only to impassioned 
flights of rhetoric.—Sun-Herald. 





“of VIPER Ra YAEL A sa 5 a Rao gd Wee Lee FR 


aunt PRG Pa Fa 562.4 


Ais DTPA ES ie 


eee eee 





Pr ect Cl I Ms: Si 





, eae a SS «=F Ve 


Taw! wy rT’ & Tviyrrwry 6 


Om wes @VPiavwvrensev OY FS 


_  w 
7. 


S++ Bnet < aan 


Be lig Pe peas 6 


oles mueuel 


TORRES EE a ae 


Cer 





1 ef NRPRRAR it SE NERAS  D e S  h  h ONR  M 


=—= ——— = 


LEGITIMATE 





INSIDE 


STUFF 


ON LEGIT 





There is considerable’ interesting 
lata concerning the forthcoming visit 
to New York of William J. Wilson and 
Robert MacDonald, of London. Wil- 
son and Arthur Voegtlin have split 
away from J. L. Sacks, and though still 
nterested in the Sacks’ productions, 
‘The Lilac Domino” and “Going Up,” 
will be associated with Mr. Macdonald, 
who is entering the London produc- 
tion field with new shows. Macdonald 
is “king” of provincial producers. His 
first London offering was “Sunshine of 
the World,” the success of which at- 
tracted American offers. Macdonald 
has decided to produce originally in- 
stead of buying rights from this coun- 
try. Wilson and Macdonald are whip- 
ping into shape a musical play, “The 
Purple Lady.” The show is really “The 
Velvet Lady,” but the Victor Herbert 
score will not be used, a new one being 
done by Edward Horan, an American 
composer, who was “discovered” by 
Voegtlin and sent abroad. “The Purple 
Lady” is due to open at Leicester in 
May. Macdonald has _ heretofore 
specialized in “number three” shows 
for the English provinces. His method 
of dealing with a producer .is to pay 
over royalties for a guaranteed period 
and then pay 50 per cent. of the profits 
to the original producer. He has had 
between 20 and 30 such productions 
durine ~- season. He started as a prop- 
erty man. 





There was an “inside” to the spirited 
bidding for certain parcels during the 
Astor Estate auction sale last week. 
It was evident a “syndicate” was bid- 
ding against Ed Margolies and the 
Shubert interests. This syndicate was 
made up of Sol Bloom, Jos. Goldstone, 
Maurice Rose and the Pincus brothers 
(who formerly were interested in the 
Longacre Theatre and now own the 
Aldon apartments). The parcels were 
sold separately, but the first purchaser 
had the privilege of buying the ad- 
joining four or five properties. So in 
capturing the highest bid the syndi- 
cate could chose the center plot and 
check-mate any theatre plans of other 
buyers. This group bought a desirable 
site on West 45th street, opposite the 
Plymouth Theatre. It was reported 
they resold the site to Sam H. Harris 
at a profit of around $40,000. Monday 
it was announced Mr. Harris and 
Irving Berlin would build a house on 
the site, which confirmed the other 
“dope.” The new house will be called 
“The Music Box.” 

Louis W. Cline has delivered some 
exceptional press results for the sev- 
eral Broadhurst attractions this season. 
Perhaps his best work was with “The 
Wonderful Thing” at the Playhouse. 
Though this piece was “panned” at its 
opening, Cline delivered 50 pictures in 
the dailies, 20 rotograph pictures and 
15 photos in the magazines, besides 
the usual paragraphs. Since the show 
has steadily picked up since opening, 
there is little doubt that the publicity 
work figured. Publicity on “The Crim- 
son Alibi” and “The Storm,” also hand- 
led by Cline, attracted attention earlier 
in the season. One of the “Storm” 
stunts was making a moving picture 
of the stage effects. Outside of metro- 
politan publicity Cline has gotten 
poeere in 900 newspapers since August 
ast. 

Andreas Dippel is in Chicago, quietly 
promoting a comic opera venture along 
grand opera lines. He proposes to 
give a repertoire of all the light operas 
he controls or has heretofore produced 
at the Auditorium, and is seeking back- 
ers among the wealthy patrons of the 
arts. But, instead of asking guarantors 
against losses, he is aiming at subscrip- 
tions of only $100 a piece from 300 


members of the blue book society, 
making a gross of $30,000 to capitalize 
his venture. He has avoided publicity, 
prosecuting his campaign by personal 
approach only. 





John R. Rogers has about completed 
his book, “A Showman’s Life.” The 
knowing ones will not have to be told 
that J. R. R. has made 8 trips around 
the world and the Atlantic 116; has 
managed many great stars; been rich 
and broke. One big punch in his book 
is using the names of those who kissed 
and feted him when rich and cold 
shouldered him when bent. The book 
is dedicated to George M. Cohan. 


LASSIE. 


“Lassie,” a musical version of “Kitty 
MacKay,” is the attraction at the Shu- 
bert Crescent in Brooklyn for the cur- 
rent week, preparatory to a showing on 
Broadway. It is just as well that the 
piece has not been brought to the Man- 
hattan side of the river as yet, for though 
it has a pretty story, any number of 
pretty melodies, and a production that 
stands up with any thing on the street 
at present, the piece is woefully shy on 
comedy. This defect should be remedied 
at once, for if it is not a very good piece 
of theatrical property will go into the 
discard because of not producing laughs 
enough. 

“Lassie” is being presented by 
“Lassie,” Inc., a corporation originally 
formed by Wendell Phillips Dodge and 
Willy Pogany at a time when they had 
the assurances of financial backing of a 
banking firm. The Wall Street people, 
however, got cold feet and control of the 
company passed to Paul Salvain, Jimmy 
Thompson and Gil Boag, with Dodge and 
Pogany the minority stockholders at 
present. 

The book and lyrics of the piece are 
by Catherine Chisolm Cushing, while the 
score is the work of Hugo Felix. The 
production was staged by Edward Royce. 
Three acts, in two scenes, are utilized 
for the telling of the story of the little 
Scotch lassie, who is brough up by a 
family in the Hielans, and who is passed 
off by them as the “ward’’ of the Eng- 
lish nobleman, while in reality she is a 
child from an orphanage, who was sé- 
cured by the family after the death of 
the real ward. She falls in love with the 
son of her guardian when she is taken to 
London to live with his family. To pre- 
vent a marriage the supposed guardian 
confesses to his son that the girl is really 
his half sister and the match is broken 
off with the girl heartbroken. Later on 
the confession of the old Scotch couple 
the truth is revealed and there is the 
happy ending with the lovers reunited. 

The first act and the last are the same 
set, and show a little cottage and street 
in a Scottish town. The second act is the 
interior of the London house of the guar- 
dian. Both sets are extremely pratt 
and look substantial. The costuming is 
also effective. In the first act the plaids 
of the tartans and kilts and the waving 
spurons give the girls a pretty appear- 
ance and in the second act the wide- 
spreading gowns of the period of 1860 set 
areseuly on the chorus and principals 
alike. 

There are two figures in the cast that 
stand out. The first is Tessa Kosta in 
the title role of the piece. Miss Kosta 
looked beautiful, acted cleverly and 
above all eens in such manner that she 
won her audience completely. She re- 
vealed vocal ability in this role that far 
surpassed anything that she did in “Chu 
Chin Chow.” Colin O’More was the other 
member of the cast that shone, par- 
ticularly because of vocal ability. O’More 
is a tenor of rare accomplishment, but 
like most tenors he is an atrocious actor 
and this was heightened by a frightful 
make-up that made him resemble “Boob” 
ew of the Sunday supplement comic 
series. 

Molly Pearson as Meg Duncan was the 
sole comedy relief of the piece that reg- 
istered. ith Miss Kosta she managed 
to carry out the one real laugh scene 
of the plece to perfection. It is the Bible 
revising bit in the second act. A couple 
of scenes like that could be used to ad- 
vantage in the first act and a couple 
more in the final act. 

Dorothy Dickson and Carl Hyson have 
a couple of roles and Miss Dickson sur- 
prises most agreeably in the manner in 
which she handled her lines. She and 
Hyson have a crying number in the first 
act that is one of the distinct hits. Ralph 
Nairn and Percival Vivian are supposed 
to have comedy roles, but the material 
wherewith to be funny is sadly lacking 
and therefore they fail to score. 

Roland Bottomly sings the baritone 
role and has a couple of numbers that 
are effective. His “Lassie” song in the 
second act is the best. The balance of 


the cast is adequate and well balanced. 
There are fourteen principals and six- 
teen girls and eight boys in the show. 
There is an attempt to place “Fairy 
Whispers” as the theme, but in realit 
Miss Kosta’s number in the first act whic 
ie programmed as “Echo” is by far and 
away the p-ettiest selection of the score, 


while the opening number looks best for 
popular appeal through its adaptability 
for dancing. “Lady Bird” in the second 
act and “Boo Hoo” in the first, both 
falling to Dickson and Hyson look like 
possibilities. There isn’t, however, one 
big number that one carries away in 
memory 

Those now sponsoring “Lassie” have 
a piece of theatrical property in the 
show that it is possible to work into a 


second “Maytime,” providing that it is 
properly handled, but they must not try 


to hit New York until the comedy end 
of the book is bolstered up considerably 
Fred. 


Washington, D. C., March 17. 
Adolf Philipp, along with Edward 
Paulton, has given us another musical 
venture along the lines of Mr. Philipp’s, 
“Alma,” but it does not look this time 


as if the venture will prove as lucrative 
as did the other. That may be laid par- 
tially at the selection of Chapine to sing 


the leading role and that there is noth- 
ing unusual in the music by Philipp. 

Chapine looking very Frenchy with 
her “bobbed” hair is absolutely devoid 
of all “pep,” an attribute you would nat- 
urally expect from one of her type and 
Sunday night she literally “walked 
through the performance.” Her voice, 
on the rare occasions that yo@ were suc- 
cessful in hearing it above the orchestra, 
impressed you as being fairly good. The 
moments that you were able to hear her 
though were so few and far between 
that you could not help but wonder why 
she was intrusted with the role. 

Two or three of the musical numbers 
came near to the mark that would make 
them successful, only to fall just a little 
short. 

The story has to do with a director 
general of a Paris banking house, the 
entire action taking place in Paris, who 
encourages the young men of his estab- 
lishment to marry so he, the director, 
can make love to their young brides. If 
the young bride accepts his advances, the 
youthful bridegroom-employe gets the 
sought-after promotion. 

With Robert Perronet, a clerk in the 
bank, it was different because his par- 
ents-in-law took his wife away from 
him on their marriage day and said he 
should not see her until he had gotten 
his promotion. A party is being given 
to the young couple at the opening of 
the piece and one of the guests and fel- 
low employes tells Robert that he must 
produce his wife when the director-gen- 
eral comes. 

It is here that Mimi 1s called upon to 
help out. Mimi is a music hall favorite 
and likes that sort of thing. She comes 
and fascinates the employer, who wants 
her to divorce her young husband. This 
takes two acts or rather three to bring 
about, in which the real parents of the 
bride are brought upon the scene and 
the father developing into an old sport 
on his own and trying to win Mimi. The 
added attraction of the bride and groom 
who are desirous of being together is in- 
teresting, their desire finally being grati- 
fied by the good graces and help of Mimi. 

The usual hiding of men in closets and 
bathrooms and behind curtains is util- 
ized and there you have another sug- 
gestive French farce set to music. 

Robert Pitkin as the Director-General 
gave the most pleasing performance of 
the evening. Fred Walton as the bride's 
father was very good indeed. Lawrence 
Marston is credited with the direction 
and the roughness of the first night 
would indicate the rehearsal period had 
been very brief. Animated conversa- 
tions were carried on while a number 
was being sung, chairs were reached for 
from off stage with canes, and other 
little things that look mighty big at a 
premiere. Meakin. 


MRS. JIMMIE THOMPSON. 


Atlantic Clty, March 17. 

A bright, clean, likeable comedy is 
“Mrs. Jimmie Thompson,” revealed at 
the Globe Monday to the great delight of 
the audience assembled to chuckle at its 
many laughs. 

There are two acts of comedy and a 
final one that is nearly farce—all dis- 
semblement of the meddling of Mrs. Jim- 
mie Thompson. It is played by a cast 
that never attempts greatness, yet has 
a Sincerity and earnestness about it 
that gives that play an interesting, unaf- 
fected natural interpretation. 

With sheer trony the authors of this 
comedy, Edith Ellis and Norman S. Rose, 


have evolved a_ satire on the lonely 
woman whose life consists of the office 
and the boarding house. The desolation 


of such surroundings, the monotony of 
life in New York without an escort or 
an invitation has appealed to them. 
From this they have constructed the 
problem, a young woman worn out with 
work, surrounded by men who are full! of 
desire and Insufficient incomes and a few 
women of almost equal situation She 














“DEFEAT” GLOOMY WAR PLAY. 


London, March 17 

TIohn Galsworthy’s new play, “De 
feat,” presented by a private producing 
society at the Lyric, Hammersmith, 
March 14, proved a gloomy war play 

The principal characters are a Ger 
man prostitute masquerading as a Rus 
sian, and a young army officer. It met 
with a fair reception. 


BEWILDERING BARRIE PLAYLET. 


London, March 17 

Sir James M. Barrie’s playlet, “The 
Truth About the Russian Ballet,” pro- 
cuced at the Coliseum March 15, had 
an enthusiastic reception from a be 
wildered audience. 

It is full of weird humor and strange 
incidents. 

The music by Arnold Sax is excellent. 


PLAY OF AN IMMORAL VILLAGE. 


London, March 17. 

“Tom Trouble,” produced at Holborn, 
is a drama of the “Hindle Wakes” type, 
set in an immoral village. It shows 
the betrayal of a cottage girl by a 
local libertine. 

The dialog is remarkably outspoken 
The piece had a good reception. 


_—— + oe 


APPEARING AT 83. 


London, March 17. 

Genevieve Ward, aged 83 on March 
20, will appear at Volumnia in “Corial- 
anus” at the Old Vic on that night. 
Her voice and health are as good as 
ever. 

Really an American, Miss Ward came 
here 70 years ago. 


“LOVE FLOWER” IS SUCCESS. 


London, March 17. 
“The Love Flower” is a success at 
the Kennington. 





MRS. KENDALL IS 70. 
London, March 17. 
Mrs. Kenall celebrated her 70th 
birthday March 15. 


“Come Out of the Kitchen” Produced. 
London, March 17. 
“Come Out of the Kitchen” was pro- 
cuced at the Strand by Gertrude Elli- 
ott, March 15. The piece had an excel- 
lent reception at the premiere. 


Iris Hoey for Vaudeville. 
London, March 17. 


Iris Hoey is going into vaudeville 
shortly. 





foes away for a few days and comes 
back as “Mrs. Jimmie Thompson” to the 
surprise of all her former boarders. How 
the men play safe to the married woman 
and enjoy her company offers many op- 
portunities for an effortless, spirited wel- 
come, freshness of comedy that Is a rare 
breeze across the stage. 

Frances Sterling Clark played the lead- 
ine role with sometimes coldness, some- 
times a fine sense of comedy proportions 
and oftimes ease of manner that was 
pleasant to watch in its limited scope. 

As the bride Peggy Boland offered a 
more liberal seizure of her part and less 
of the conscious sense of the stage than 
her companions. Warren Krech as a 
bridegroom and George Spaldine as a 
lover who had to be coaxed showed a 
lack of freedom in thelr manner easpe- 
cially so with the latter. Anit Rothe, 
Thos. Rolfe, Gordon Johnstone, Richard 
Taber, Minna Phillips and Sara Enright 
gave some very good characterizations 
of common-place people. 

There are a number of very funny 
scenes, especially a poker game played 
in the second act with winnings to the 
,srocnners” woman who never played 
yeTore, 

As a whole, “Mrs. Jimmie Thompson” 
is a decidedly worth while evening of fun 

i play worthy of seeing and yet a play 
that might have even greater possibil- 
ities in the hands of a more experienced 
and finished cast. Scheuer 
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Before a packed house in Madison 
Square Garden last Saturday night the 
team of Goullet and Magin won the 
six-day bicycle race. Oscar Egg and 


Eddie Madden, who had been Goulett 
and Magin’s closest rivals all through 
the week, were lapped during a terrific 
“jam” just after the finish of the sixth 
point sprint in the final hour of rid- 
ing and then dropped out, literally 


ridden into the Goullet 
single-handed. 
The final standing was: 


Miles Laps Points 


ground by 


Goullet and Magin..... 2,378 2 1,238 
Hill and Kaiser........2,378 2 573 
Dupuy and Hanley......2,378 2 514 
Buyss@ and Speissens...2,378 2 292 
Godivier and Van Nek..2,378 2 242 

The riders received last Monday 


about $40,000 of the $118,000 total gross 
receipts. The victors got $5,000 in addi- 
tion to $2,500 in prizes. 


ew 


Joie Ray, the Illinois Athletic Club 
runner, easily outran his field of rivals 
in retaining his 1,000 yard title in the 
annual indoor senior national track 
and field championships held at the 
22d Regiment Armory last Saturday 
night. Ray showed great speed 
throughout to win by 10 yards in 2:15 
1-5. He holds the indoor American 
record of 2:13 2-5. The third Ameri- 
can record to be broken came in the 
one mile walk through the victory of 
Joe Pearman, New York A. C. His 
time was 6:39 4-5. Walter Whalen won 
from Egon Erickson, after a jump-off, 
in the running high jump; while the 
New York A. C. won the point honors, 
with the University of Pennsylvania 
second. 





The theatrical baseball league, now 
in process of formation, expects to se- 


cure Dyckman Oval for Saturday 
games. The N. V. A. Club is making 


arrangements to play the preliminary 

ame to the “Treat ’Em Roughs” on 
unday at the same field, and if this 
arrangement is completed the schedule 
will be played out on three diamonds— 
Lights grounds, at Freeport; the Uni- 
versal, at Fort Lee, and Dyckman Oval. 
A benefit, to be arranged by all the 
clubs interested, will be staged, the 
proceeds to be turned into an athletic 
fund for the purchase of uniforms, 
baseball gear and rental of grounds. 





This is going to be a banner sports 
year, what with the revival of the an- 
cient Olympic games; major leagues 
baseball campaign; restoration of box- 
ing in New York and other states, and 
general improvement already notice- 
able in various minor fields of en- 
deavor. The American Olympic Com- 
mittee announcea last week the crea- 
tion of a fund to solicit $200,000 to send 
a representative team to Antwerp, 
Belgium, next summer, to uphold the 
Siars and Stripes in international 
cempetition. Colonel Robert M. 
Thompson, former chairman, made the 
first subscription of $5,000. 


A bill to permit any amateur athletic 
eutdoor sport or game on Sunday, be- 
tween the hours of 2 and 6 p. m. will 
be reported by the Massachusetts 
Legislative Committee on Legal Affairs 
this week. There are many stipula- 
tions in the bill, particularly as to the 
location of the places where = such 
games or sports shall be held; 1,000 
feet from any regular place of worship. 
Horse racing, automobile racing, box- 
ing or hunting are also barred. For 
years a battle has been waged at the 
State House to allow amateur sports 
on Sunday but this is the first time the 
bill has ever been reported out. 





The Great White Way was deserted 
again last Monday night for everybody 
who’s who was at the wrestling match 


in Madison Square Garden. The mon- 


ster crawd saw Ed (Strangler) Lewis 
down the game Earl Caddock in 1 hour 


and 45 minutes. A combination head 
and hip lock enabled the victor to 
throw his man to the mat with a fly- 
ing fall. Lewis was 6 to 5 favorite 
in the ringside betting. Promoter 


’ 


jack Curley 


: grabbed himself another 
bankroll. 





Georges Carpentier and his wife 
sailed from Havre March 13. They 
are expected here shortly. In this 


country the European champion will 
be managed by Jack Curley. Francois 
Deschamps, his manager, on March 12, 
signed a contract with Charles D. 
Cochran, the British promoter, for a 
bout between Carpentier and Jack 
Dempsey in Europe. 





It is very likely that within a few 
days the legislature at Albany will pass 
the Walker bill, permitting 15-round 
bouts in New York State to a decision. 
It passed the Senate a week ago. It 
is now up to the Assembly. Governor 
“Al” Smith will sign it as soon as the 
papers reach his hands. 

Georges Hackenschmidt, the Russian 
wrestler, has settled in England, where 
he is living on the income of his mat 
earnings. Hack is married and says he 
has quit for good. He held the wrest- 
ling championship until Frank Gotch 
removed it from him in Chicago in 
1905. 





News of a championship handball 
tournament has been announced be- 
tween B. S. Moss, of the circuit of 
theatres bearing his name, and Harry 
H. Buxbaum, general manager of the 


New York exchange for the F. P.-L. 


The stakes are said to be in four 
figures. 

One of the best matches made in 
some time was comple‘*d by Match- 


maker Dave Driscoll, the Arena 
Ciub, Jersey City, bringing together 
Willie Jackson, recent conqueror of 
Jehnny Dundee, and the famous Phila- 


delphia southpaw, Lew Tendler. 





Nate Lewis, of Chicago, is in New 
York with Johnny Griffiths, the Akron 
welterweight. Griffiths just returned 
from Europe, where he defeated 
Johnny Basham, welterweight cham- 
pion of England, and Albert Badaux, 
welterweight champion of France. 


N. V. A. COMPLAINTS. 


Joseph L. Browning has filed a com- 
plaint against Langford and Fredericks 
alleging material infringement. 

Potter and Hartwell vs. the Adroit 
Brothers claiming the !otter are doing 
a head to head balancing trick against 
the proscenium arch that has been 
identified with their routine for sev- 
eral years. 

Flying Wards complain against the 
Casting Wards using the name of 
“Ward.” The contention is made that 
the similarity gives rise to confusion 
in the booking offices. 

Johnny Morris vs. Butler and Ger- 
manis, Morris alleging the team is in- 
fringing on dialog and gags in his act. 


SHOWS CLOSING. 

The “Powder Puff Follies” at Moss’ 
Broadway, closes in two weeks to en- 
ter vaudeville. 

“Cornered,” the new play by Dodson 
Mitchell closed last Saturday in Hart- 
ford. It is called in to be rewritten and 
expected to resume next fall with Flor- 
ence Nash, again in the leading role. 


Opera House, New Brunswick 
(Feiber and Shea) closes April 26. 

“Listen Lester” No. 3 closed Satur- 
day. 


_“Stand From Under,” with Richard 
Dix, closed Saturday. 


WITH THE MUSIC MEN. 


Bob Hering, harmony arranger, ig as- 
sociated with Joe Morris Musie Co. 


Coleman Goetz has joiner the Remick 
professional staff in New York. 

Cassius Gay, a brother of Byron Gay, 
is debutting in sengdom as professional 
man with the Henry Burr Music Corp. 

Ray Perkins has a new number with 
the Henry Burr Music Co. “Oh My 
Lady.” 





The Jos. Morris.Music Co. will remove 


from the Exchang Building, April 
to 1599 Broadway. 
Harold Chamberlain, formerly with 


“Way To Heaven” Co., has entered the 
writing field. 


The Joe Morris Music Co. moved its 
New York headguarters to 1599 Broad- 
way. 





“Romance,” Lee David's number, will 
be featured in conjunction with the D. 
W. Griffith film of the same name. 


F. J. A. Forster has located his New 
York professional office in the Astor 
Theatre Building. 





Mack Stark, of Stark and Cowan, left 
for Chicago this week to open a branch 
office. 





Alexander Marr, A. Seymour Brown 
and Archie Fletcher have Incorporated 
as publishers in the Keith Building, 
Philadelphia. 


Leo Edwards, of the Fisher and Mc- 
Carthy professional staff, will be lo- 
cated in the Chicago offices, beginning 
Monday, for 4 weeks, 


Jack Abrams has been appointed Bos- 
ton manager for Jack Mills, Ine. Sol 
Leikens' established a Philadeiphia 
branch last week. 


T. B. Harms, Francis Day and Hunter 
have acquired the publishing rights for 
Victor Herbert's latest operetta, “Oui 
Madame.” 


Thomas and Walker hit upon a novel 
method for exploiting their new num- 
ber, “There'll Never Be a League of Na- 
tions Without Ireland,” by selling it 
from motor trucks St. Patrick’s Day. 


Somehow a lyric every now and then 
in a popular song sounds like a snag 
when delivered, as for instance a songz 
muchly in use at present carrying the 
expression, “Must have went.” 





Joe Keit. Remick executive, left New 
York March 10, with Boston as his in- 
itial stop in a three weeks’ inspection 
tour that will carry him as far west as 
Salt Lake City. 


HASTINGS BIG SHOW. 


(Continued from page 10) 
nicely and lending good atmosphere. 
Coleman and Peters keep the laughs at 
fever heat in this scene, with Miss Bauer 
aiding their efforts throughout with the 
best straight feeding done by a woman 
in burlesque in many a long season. An 
unprogramed chorister and Jack Spell- 
man stopped proceedings cold with a 
harmonized ballad, introduced as a spe- 
cialty in the school act. Coleman and 
Peters got ’em at the start with some 
“teacher, can I leave the room?” busi- 
ness, and they laughed at everything 
they did after that. A geography lesson 
with a dash of rough low comedy, wound 
up the school thing with a howl. The 
set used was one of the best in the show, 
an exterior with a garden wall set in 
front of a landscape drop, and a couple 
of set pieces on each side. 

The fourth scene, a poorly daubed olio 
drop in “one” had Fred Dale on for a 
saxophone and singing specialty. Dale 
has a powerful tenor of good quality 
but he doesn’t know how to get full 
value out of his vocal abilities. “Was 
there ever a Pal Like You?" sent him 
over for a hit, a likeable personality and 
appearance helping the general result 
largely. 

Next was an Egyptian full stage set 
with the choristers doing a sort of bal- 
let. Hazelle Lorraine put over a dancing 
specialty in this and Olive Le Compte 
handled one of those Oriental moon 
songs acceptably. Coleman and Marjorie 
Manderville have a funny comedy bit 
here, with Miss Manderville as a mummy 
and Wainright doing straight. This was 
another howl. The final scene of the 
first part brought forth the choristers 
and principals as representatives of dif- 
ferent nations. Italy, Belgium, France, 
and Palestine each were loudly applaud- 
ed, with England just as lustily hissed. 
The girl representing Great Britain was 
forced to turn her flag around Tuesday 
night, owing to the demonstration of 
disfavor which was even stronger in the 
orchestra than in the gallery and bal- 
cony. The finale with Uncle Sam extend- 
ing a helping hand to the Emerald Isle 
was a riot with the Columbia bunch, 


CABARET. 


Baltimore’s theatrical “White Way” 
lost ene of its landmarks March 9, 
with the passing of Tipman’s Hotel to 
the Salvation Army for use as a hotel 
for working girls. Joe Tipman, its 
proprietor, is a veteran boxer, a Balti- 
more boy, whose prowess in the ring 
is remembered by followers of sports 
in all parts of the country. Out from 
a vault, where it had been safely 
guarded, has gone the book of auto- 
graphs containing the signatures of 
men and women known to the stage of 
today and of the past. 

Tipman served 4 months in jail for 
violation of the 18th Amendment. 
While a guest of Warden Berney Lee 
Tipman sold his business at a net profit 
of $50,000. 


The cabarets appear to be assuming 
more confidence in the future. Be- 
sides the several revues that have re- 
sumed since Jan. 16, others are report- 
ed or announced in a number to in- 
dicate that the restaurants believe 
there is a drawing attraction in the 
shows that can be replaced with no 
other, whether liquor is on sale or it 
is not. Like all others interested in 
drawing the public the restaurateurs 
think that the people must go some 
where in the face of a dry condition 
and are just as apt to select cabarets 
as any other place. 


The new Palais Royal show open- 
ing March 22 will be called “Fads and 
Fashions.” Andre Sherri is producing 
it. The company includes Blyler and 
Greene, Cynthia Parot, Elliott Taylor, 
jean Tennyson, Norma Hark and a 
chorus. Mr. Sherri has written the 
words and music. He is also staging 
the piece. 


Nat Mortan is leaving the new Reis- 
enweber revue. He turned in his notice 
after the first performance. VaARtimty’s 
revue last week of that show men- 
tion Mortan as one of the two hits 
of the performance. 

Yvonne Darle, the prima donna of 
the new Moulin Rouge revue, has been 
engaged by Cohan & Harris for their 
“House That Jack Built.” 


Mina Schall has been booked for a 
return engagement at the Hotel 
Walker, Philadelphia. 

The Jansleys opened “Saucy Bits of 
1920” at Reisenweber’s Monday. 





PRODUCTION ENGAGEMENTS. 

William and Wolfus, “What’s In A 
Name.” 

The Kaufman Bros. will leave vaude- 
ville to enter the production at the 
Capitol April 

“Papa’s Baby,” musical farce, with 
Frank Brooks, Babe Roberts, Harry 
Barlot, Ada Klein, Gordon Frazer, 
Dorothy Rafuse. 





who seemed desirous of freeing Ireland 
on_the spot without any further parley. 

The afterpiece was based on prohibi- 
tion, with Coleman back in his “Tad” 
character and, Peters doing “Dutch” 
again. <A substantial looking ship set 
is used for this, with a cabin containing 
practical doors for the principals to 
make funny exits and entrances. They 
eet a lot of fun out of the timely ques- 
tion of safely concealing the “hootch.” 
One of the quaintest expedients was a 
peddler selling whisk brooms with a 
pint contained in each. The show holds 
up in the comedy end right to the finish. 
a novelty ending being achieved with 
the lowering of a drop in “one” show- 
ing a stage entrance and the artists 
leaving the theatre. 

Among the numbers and 
which landed legitimate 
“Moving Picture’ Ball” 
Manderville, “All the Quakers” by 
Hazelle Lorraine, “Alexander’s Band 
Coming Back to Dixie” with Miss Man- 
derville, Miss Bauer and Fred Dale play- 
ing saxophones, a double song and dance 
by Wainright and Miss Manderville, a 
double hard shoe dancing turn by Haz- 
zard and Spellman and a number near 
the finish that threatened to become a 
“pick out” with three or four of the 
choristers breaking up the show with 
interpolated songs and dances. Bell, 


specialties 
encores were 
led by Miss 
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AMONG THE WOMEN 





The opening of Sophie Tucker’s 
act has been altered. At the curtain 
Miss Tucker is serving tea (very 
social). Also her gowns are different. 
The first of gold spotted lace puffed 
at the waist, was good looking but the 
last one brought a gasp. Turkish cos- 
tume of jade green sequins with the 
jumper edged with a band of mauve 
sequins. The train was of the same 
material with black fur at the bottom. 

Elsie Le Mont (Seabury Co.) also at 
the Colonial this week, was cute in a 
short dress of silver cloth and wide 
cuffs. The edge of the skirt was of 
white fox fur. The black lace and 
orange frock was not at all pretty. 

The girls at the opening of the Three 
Naces act wore attractive coats, blue 
velvet hems of fox fur. One girl makes 
a change into a smart frock of white 
satin double skirt one edged in blue 
the other red. 


Brown amd Weston, two girls, favor 
the short dresses and they show good 
taste as they have shapely limbs.. Black 
net trimmed in sequins were sweet 
with large red bows at the back. The 
hats were small sailors of net with a 
bunch of cherries at the side. 

The honors for dresses at the Ameri- 
can (first half) go to Vera Burt. There 
are many changes and each one charm- 
ing. Her black taffeta was sweet, the 
bodice and panel down the front of 
the skirt was silver, the sides had lit- 
tle tucks, a cape of net hung at the 
back edged in silver. A yellow gown 
was dainty, opening in the front show- 
ing a lace petticoat. Pantelets were 
of the yellow. For a song Miss Burt 
looked attractive in a Chinese costume 
of blue chiffon trimmed in gold. 


The woman in Cooper and Lacey act 
was neatly costumed. For her imper- 
sonations of dancers a black satin dress 
was worn, baskets were embroidered 
in steel on the skirt and bodice, hat was 
turned up at the side in red, pink and 
red streamers hung from the crown. 
Another frock was pretty of cerise 
chiffon made entirely of ruffles. Black 
pom poms were at the back of the 
bodice. A ruffle was worn round the 
neck and on one wrist. 

The female impersonator in the 
Mack and Salle act showed taste in all 
of his gowns. A green sequin was 
effective with chiffon each side as also 
was a cloak of silver and black metal 
cloth, the collar of black feathers, a 
short dress was worn to match edged 
with fringe. 


Each time Alice Lloyd is seen she 
looks younger than ever. Miss Lloyd 
is wearing a very attractive gown of 
pink net over a foundation of silver 
at the Alhambra this week. The net 
was frilled each side, while straight 
panels starting from the bodice were 
of iridescent sequins. A large flop 
hat of net, with a crown of sequins, 
completed this charming picture. Miss 
Lioyd’s bathing suit of white satin, 
trimmed with cherry velvet, made on 
straight lines was ducky. 


“The Cave Man” takes you back to 
three separate ages, each different but 
equally beautiful. The Cleopatra cos- 
tume had a skirt entirely of gold 
fringe with a girdle of brilliants. Orna- 
ments of green beads hung from the 
waist. A train was embroidered in 
red and green. The headdress was 
magnificent, one mass of orange 
feathers. One of the Misses Wirth is 
wearing a new gown of white chiffon 
edged with blue panels of silver lace 
back and front. 





Majority of Dorothy Dalton’s gowns 
in the picture, “Black Is White” favor 
trains; and very becoming they are to 
Miss Dalton’s type of beauty. An eve- 
ning gown of black and silver cloth 
was gorgeous. Made plain, slightly 
draped round the ankles, the train 


+ me cmetiatinne 


hung from the side, with three small 
feathers at the waist, the only trim- 
ming. Another evening dress was 
made very similar, only of velvet, with 
gold lace for the bodice, edged with the 
velvet. This time the much favored 
train was worn at the back. Miss 
Dalton looked well in an afternoon 
gown of dark blue chiffon brocaded in 
silver, it having the draped skirt with 
a train flowing at the side. Sleeves 
opened at the elbow, the ends hanging 
loosely. A squirrel wrap was hand- 
some, with gray fox for the collar. 


As a picture “His House in Order” is 
only fair, the best thing being Elsie 
Ferguson’s choice of gowns. In the 
evening frock of gold cloth Miss Fer- 
guson looked striking. The skirt was 
draped in front, with the bodice plain. 
It had the double train effect of gold 
and net. Her velvet cloak was hand- 
some, appliqued in gold braid, with a 
wide collar of kolinsky fur. A suit of 
dark duvyteen, trimmed in squirrel, 
was smart. For a fancy dress ball 
Miss Ferguson wore an oriental cos- 
tume; sort of “Chu Chin Chow” make- 
up that was beauteous in its splendor. 





Charles Ray’s new picture is a corker, 
full of laughs. Millicent Fisher wears 
some attractive gowns in it. A white 
satin evening dress was charming, 
made on straight lines, the skirt edged 
with ermine. Another evening frock 
was sweet but more of the fluffy type. 
The skirt had flounces of chiffon with 
long loose sleeves of the same material. 
Silk formed the bodice. Flowers made 
a pretty trimming around the waist 
hanging down one side. Miss Fisher 
looked smart in a blue serge one-piece 
frock, trimmed in braid with smoke 
pearl buttons running down the back. 
_ If Harold Lloyd continues to appear 
in such funny pictures as “Haunted 
Spooks,” Chaplin will have to watch 
out. One of the biggest laughs in the 
fiim is the old story of two Hebrews 
in the motor car talking with their 
hands. Lloyd has worked this in beau- 


tifully. The audience laughed fully 
six seconds. 


_ An effective band for the hair that 
is being worn in Paris is made of 
Kingfishers feathers glycerined mount- 
ed on filigreed metal. 


Josie Heather has postponed her trip 
to England until next year, remaining 


on this side to play the Orpheum Cir- 
cuit, commencing May 2. 


It is reported a picture actor in Lon- 
con who figured in a sensational West 
End case has been refused a passport 
to this country. 


NEW INCORPORATIONS. 


T. M. Amusement Co.,, Manhattan, mo- 
tion Pictures; $20,000; J. K. Field, W. 
sragaison, S. A. Moross, 146 Lenox av- 
enue, 

Cappeiani Pictures, Manhattan; $25,- 
000; A. L. Feinstein, H. Cahave, A. Cap- 
pellani, 1457 Broadway. 

Globe Trots Films, Manhattan; $20,000; 
H. H. Caldwell, R. S. Harris, A. Welss, 
120 West 41st street. 

Nippon Film Corp., Manhattan; $10,- 
000; L. and L. H. Soman, F. Landy, 680 
St. Nicholas avenue. 

Outlook Photoplays, Manhattan; 3,000 
shares common stock, no par value: ac- 
tive capital, $300,000; A. Berg, W. C. 
Kahlert, C. Sarver, 365 West 97th street. 

Frolic Films, Manhattan, $20,000; H. 
M. Strouse, R. Bernstein, C. Franklin, 701 
Seventh avenue. 

Max Rogers Thentrical Enterprises, 
Manhattan; $5,000; H. S. Hechheimer, M. 
Cohen, I. Bernstein, 220 West 42d street. 

G. M. Anderson Enterprixes, Manhat- 
tan, motion pictures, $50,000; same as 
preceding. 

Anthorizations, 

Educare Amusement Corp., N. J.; $25,- 
000; Rep., M. J. Martin, 3828 8th avenue, 
Brooklyn. 

Eminent Anthors Pictures, Del.; $1,- 
000,000; Rep., E. Schay, 469 5th avenue. 

Dissolutions, 
Seranton Theatres Coryp., Manhattan. 


NEWS OF THE DAILIES 





Adele Rowland sang the title role in 
“Irene” at the Vanderbilt Theatre Mon- 
day night, replacing Edith Day. 


Poodles ianneford and his equestrian 
family have been re-engaged for next 
season at the Hippodrome. 

Morris Gest sails tomorrow for Europe 
on the “Mauretainia” in quest of novel- 
ties. 





Joe Smith is rearranging all the new 
musical and dance numbers in “The 
Magic Melody.” 





Frank Gregory, of “Scandal” fame, is 
writing “In Comes Tax’ to fit the Gov- 
ernment regulations on such affairs. 
Comedy for production, 





Laurette Taylor is making her last 
appearance in New York in “One Night 
in Rome” at the Standard this week be- 
fore sailing for London. 





Mrs. Bessie McCoy Davis has been en- 
gaged by John Henry Meuars for a tour 
in the “Century Midnight Whirl,” which 
will start in Boston, March 29. 

The American right to “L’Adven- 
turiere,” by Alfred Capus, have been ac- 
quired by James K. Hackett, who will 
appear in the play, following his tour in 
“The Rise of Silas Lapham.” 





Elsie Janis and Her Gang gave a 
special performance in Boston last Fri- 
day afternoon for more than a thousand 
ill and wounded soldiers from hospitals 
in and near that city. Major-Gen. Clar- 
ence R, Edwards addressed the audience. 

Eugene G. O'Neill’s great tragedy, 
“Beyond the Horizon,” the present cause 
for extreme joy at the Little Theatre, is 
now on Sale in book form. Copies of the 
book may be obtained in the lobby of 
the Little Theatre. 





Rita Weiman, author of “The Acquit- 
tal,” was the principal speaker at a 
meeting of the Dramatic Art Society at 
the Hotel Astor last night. The subject 
of the evening was, “‘The Modern Quiet 
a of Handling Dramatic Situa- 
tions.” 





Lee Shubert has completed the cast 
for “A Week-End Marraige,” a comedy 
by Owen Davis. It includes Misses Fay 
Wallace, Marjorie Gateson and Kath- 
erine La Salle, Robert Ober, Miss Maude 
Granger, Miss Emily Alden, Heyward 
Ginn, Charles Gotthold and Guy Nichols. 





Isabella Lowe, featured by the Shu- 
berts in “The Dancer,” and last year at 
the Broadhurst in “The Melting of 
Molly,” has been secured by Nathan Ap- 
pell as stock star for his summer com- 
pany at Harrisburg, Pa., where Miss 
Lowe will try out a new play. 





The work of the Drama League has 
been indorsed by John Drinkwater, 
Daniel Froham, Rupert Hughes, Arthur 
Hopkins, Josephine Preston Peabody, 
Laurence Housman, Robert Edmond 
Jones, James Forbes, Stuart Walker and 
Walter Hampden. The indorsements 
were given to aid the league's endown- 
ment fund. 





“Oh, Henry,” a farce by Bide Dudley, 
will be produced in Far Rockaway on 
March 26 by Theodore C. Dietrich, and 
will be brought to New York about the 
middle of April. In the cast will be 
Dallas Welford, William Roselle, Flor- 
once Garrette, Eva Condon, Perce Ben- 
ton, Vira Rial, Catherine Carroll and 
others. 


Last Saturday night “Peggy’s Secret,” 
a comedy with music, was played by am- 
ateurs under the direction of Mrs. Mark 
Emanuel in the ballroom of the Plazza 
Hotel for the benefit of the fund for 
blind and crippled children. Miss Helen 
Keller was present and spoke. Carl 
Laemmle had made a picture of the last 
scene, and as an encore this was shown 
on a screen, the players singing their 
parts off stage. 








After an absence of seven years in 
England, Georgette FE. Cohan, daughter 
of George M. Cohan, came back to 
America on the steamship “Adriatic” 
last Thursday. She left this country In 
short skirts and with hair down her 
back and she returned nearly a grown- 
up woman and a star as well. She 
played in “Peter Pan” in Engiand and 
finished a season in “Mr. Pem Passes By” 





Delawnre Charters. 

Adams Amusement; $1,500,000; Willlam 
F. O'Keefe, George G. Stelgler, &. 
Alerle, Wilmington. 

Quality Pletures Corp., motion pictures; 
$2,000,000; Charles C. Nobles, Robert 
Durell Ellis, New York; John Linsden, 
Andover, N. J 

Regent Thentre Co. of Wollnand; $55,- 
000: Frank D. McKay, Robert G. Nill, 


uu . 


- Gilbert E. Carter, Grand Rapids, Mich. 


in London, Miss Cohan, who was met at 
the pier by her father and some rela- 
tives, has come for an indefinite stay. 





Sam H. Harris and Irving Berlin are 
going to build a theatre and stage their 
own shows. The have purchased the 
property at 239 to 247 West 45th street 
from L. and A. Pincus and M. L. Gold- 
stone. Messrs. Harris and Berlin will 
take possession May 1 and immediately 
afterward. begin the erecting of the 
theare, the name of which is to be The 
Music Box. As the name implies, the 
house will be devoted entirely to the 
production of musical plays, the first 
of which will be a. musical review by 
Berlin. 





SHOWS IN CHICAGO. 


Chicago, March 1T. 

Business all around is bigger than Im 
any previous Lent period in Chicago his- 
tory, though last week was marked by 
a few fali-downs, due to individual 
causes, Which marred an otherwise amaz- 
ing conditions of box office patronage 
for the early spring. 

“The Ruined Lady,’ Grace George 
(Princess, second week), jumped into @ 
resounding hit and pulled $18,700 in this 
limited house outside the theatrical cen- 
ter. Miss George's receptions reach the 
character of personal triumphs and the 
comedy takes with every element, 

“Hitchy-Koo,” Kaymond Hitchcock (Tl- 
linois, 5th week), ending its brief local 
run a bit leaky. Though Hitchcock's 
revues have never been long-lived in 
this town, they have stood up with the 
highest class of musical attractions in 
takings heretofore, This year, while 
the visit was undoubtedly profitable, the 
receipts were not of the big girl-show 
figures; last week around $15,000. Elsie 
Janis followed, opening big. 

“Clarence” (Blackstone, lith week). 
sonst freak comedy still booming along; 
9,350. 

“The Rose of China” (La Salle, 24 
week). Instantaneous smash, lauded by 
critics in hyper-superlatives, filling this 
natural musical comedy success house 
to the doors; $14,000. 

“Denr Me,” with Grace La Rue and 
Hale Hamilton (Cort, 6th week). Hit, 
though not quite up to capacity grade, 
jockeying back and forth and always 
well over $10,000 in a house of medium 
capacity; over $11,000. 

“Howdy, Folks” (Olympic, 2d week). 
Heavily advertised and pushed with ag- 
gressive and intelligent publicity, this 
eastern step-child once called “Thunder” 
got a favorable opening and is tugging 
toward a chance to make good. The 
story is not spicy and this is a hard 
kind of a play to sell, and the house is 
not the smartest hereabouts, either. 
$8,100. 

“Monte Cristo, Jr.” (Woods, 24 week). 
Roundly walloped by the newspapers as 
a gaudy and blue Winter Garden bunk, 
this girly mass is nevertheless climbing 
and got $19,600. Watson Sisters out- 
Standing feature. 

“Hello Alexander,” McIntyre and 
Heath (Garrick, 14th and last week). 
This noisy entertainment remained here 
two weeks too long and limped away 
after the lightest week of many months 
for this star Shubert stand; about $8,000, 
PA neal followed, opening better than 
air. 

“Sometime” (Studebaker, 2d week). 
Biggest money getter in fhe city, leap- 
ing right in without a struggle; $22,000. 

“Welcome, Stranger” (Cohan's Grand, 
12th week). Substantial leader among 
the consistent money makers; passed Its 
100th performance with a high weekly 
average. Last week, $16,500. This com- 
edy will make a fortune for everybody 
interested. 

“Miss Nelly o? N’Orlenns,” Mrs. Fiske 
(Powers’, 2d week). Booked for a short 
Stay, it came into its own the second 
week, after a little neglect the opening 
week. Mrs. Fiske plays but six days 
weekly, and her receipts are significantly 
aon ty for the curtailed calendar, about 

< ’ 

“See-Saw” (Colonial, 2d week). Feeble 
successor for “The Follies.” Doubtful 
whether this one got $10,000 last week. 
Caught on somewhat with the best clase 


of theatregoers, but never got near the 
rabble at all. 


SHOWS IN LOS ANGELES. 


‘ Los Angeles, March 17. 

“Turn to the Right” got away to a 
good start at the Mason this week. It 
1s packing the house. 

“My Lady’s Garter” (film), produced 
by Maurice Tourneur, is at Grauman’s, 
“In Search of a Sinner” (film) at 
Kinema. “The Luck of the Irish” 
(film) at Tally’s. 

“Polly with a Past” is the stock 
show at the Morosco. Eleanor Wood- 
ruff and Louis Calhern are in the lead. 


“The Professor’s Love Story,” stock, 
at Majestic. 
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ORPHEUM, SAN FRANCISCO. 
San Francisco, March 17. , 
William Rock and his girls guaranteec 


‘lass to the Orpheum show this wees. 
class ise it lacked balance. rhe oe 
Ge eee aatital and apparently have no = 
are eau a Rock's finished showman 
OF Conte aire’ ting were evident through- 
ship he dancing and character 80n6& T ‘te 
oe . ‘Gladys James, formerly oe sag 
wpe ‘ag cordially welcomed. ° he ! 
here, was sd. applause fot “Shoulder 
ceived , Oe es” and her shimmying. The 
Shaking Blues 7 hes the zenith of class 


act generally reac! 


? accordingly. 
‘ was received acco aad 
ane iliam Le Maire and W. ¢ Haye ane 
Co receive d good la ene Ww ith ‘ ented 
' é : ,edv. but need a Sstrons 
ackface comedy, a8 ger 
on. The present dance finish drew 
mew na Harry Rose was a hit 


light returns. 
next to closing, ‘Dp. 
ness with a well rezu 


displaying keen clever- 
lated eccentric rou- 


‘ay slowed Miss Carus. 
i Nan Gray follo J : 
She. sroved a real delight, with her 
Scoteh humorously and charm- 


Scotc 1umbers 
Scot emaclivered. She also eo cee ry 
5 j arab: f Chaite 5 
c Sonia Baraban ant 
aeons deserve considerable credit B pe 
wrons : ] ated het : 
1 sing the show in such great style i - 
the There were comparative) 


the Rock act. 
Ww ralk-outs. ‘ 
. Millicent Mower, opening W ith Er 
, t 2 yas coming 
Avery, didn’t get all that was co Ie 


her and deserves a better position. — “) 
rino and Maley were a big hit agen 
getting solid laughs with their w op a 
edy and songs and the burlesque tnrov 
in for good measure. ; aon 
y a Carus repeated her last v 

: Fama Carus ret yp Brdog 
rit. 


PANTAGES, SAN FRANCISCO. 


San Francisco, March ids 

Pantages had a good show this —- 
“A Holiday in Dixieland” lacks a 
tomary pep and for a ten-people : oO —— 
aggregation striving for class pany yt 
superfiuous dialogue. Just the same ney 
got by. Will Mastin s jazz ar eee 
Virgie Richards’ singing in an ine 
Southern setting were the re ss 4 
features of the act. It created only 
fair impression and closed the i 

Edward Blondel! and Co., in he od. 
from Home,” scored their gear te te 
Blondell’s good work in this enereny = 
sure laugh-getting vehicle helped. Bee 
of the dialogue has been pacerse>. 
Charles Olcott did a pianologue ere 
lesque impression of comic opera 
other bits. This was delivered . et 
time style and got the show's only = 
The Superlative Three preaned saesenee- 
ly with harmony Singing. sner ve 
neatly attired and presented a gee 
finish to good applause. The Act ie 
tiful” is made up of five dogs, = Sores 
and a man and woman. They presente 
attractive poses. Screen illustrations 
preceding each pose added to the inter- 
est. The act made a pretty opener. S 

Mary Ann has a good singing voice. 
She handled top notes and popular om 
bers exceedingly well and did — 
Her attractive appearance would pes: 
ably be enhanced by a different head- 
dress. Gladys La Mar sung “The Rose 
of Washington Square” and “Jazz Babies 
Ball.” She then asked the audience to 
decide by applause which it liked best. 
This added to the value of the song 
plug. Josephs. 


LOEW’S HIPPODROME. 


San Francisco, March 17. 

Business was capacity at the Hippo- 
drome Sunday. “The Fortune Hunter 
was the screen feature. There was @ 
five-act vaudeville bill besides. Rialto 
and La Mont gave this small time aver- 
age bill a good start with juggling and 
mandolin and guitar playing and ladder 
balancing. There was some good pan- 
tomime comedy injected throughout for 
ig laughs. 
Oi red re Corinne Breton did well with 
some talk in front of a drop showing 
the boardwalk. The girl also plays the 
harp to fair advantage. Both finished 
with a song to good applause. The 
Seven Brownies headlined. They have @ 
schoolroom act along the usual lines, 
with xylophone and violin playing. The 
entrance of a couple of male pupils into 
the schoolroom made the act go big here 
regardless. 

Cortelli and Rogers scored big laughs 
with their wop and straight. The wop 
enters from the audience selling ba- 


nanas. The routine includes numerous 
old-timers. The Four Solares closed the 
show. The man and woman do ordinary 


work on the rings, but hold the interest. 
For a finish the men did a good loop- 
the-loop. Josephs. 


CASINO. 


San Francisco, March 17. 

An outstanding novelty in the vaude- 
ville section that contained a lot of solid 
entertainment was the Lutes Brothers in 
which Clare Lutes minus both arms re- 
ceives big applause for the remarkable 
control of his feet with which he per- 
forms the usual functions of the arms 
and hands with surprising precision, The 
other brother assists in a general way. 

The Fostos, man and woman, opened 
the show with a varied routine. The 
g0Oal is versatility. They are at their 


best in an acrobatic dance. 
has a good idea with his 
please the manager.” 


Claude Wade 
“Trying to 
He starts by tell- 


ing how hard it is to please the man- 
arer and that he will try various forms 
or vaudeville entertainment which he 
does, to be interrupted after each bit by 
the telephone which the leader hands 
him and is supposedly from the front of 
the house disapproving his every effort, 
Which includes talk, song, whistling, 
dancing and nut stuff. Wade has abil- 


ity and by strengthening certain sections 
should be able to fill a spot on the bet- 
te time, 


Daisy Dean and Co. presented “The 
Crisis.” The skeich was formerly the 
vehicle of the late Guy Woodward, who 
played the principal part of the Judge, 


which is now handled by Lou Streeter, 
who suffers by comparison. Miss Dean is 
featured and Sam Weil acts the husband. 
Both meet requirements. The playlet 
held interest, receiving good laughs and 
a good hand at the finish. 

Rice and Graham, a mixed team, did 
a straight singing turn in fourth spot. 
On their showing here with only a fair 


collection of songs and results obtained 
they figured for number two. The girl 
far surpasses her partner, putting her 
numbers over in a more experienced 
way. 


The Four Bill Posters, a male quartet, 
closed the vaudeville. Their excellent 
harmony singing won big appreciation. 
Altired as billposters and equipped with 
paste and brushes some comedy is at- 
tempted, but they deserve credit for not 
mussing up the stage by not resorting to 
paste throwing. 

The King show, with its elaborate set- 
tings and attractive stage furnishings 
which followed, closing the show in the 
usual successful way. 


NOTES. 


San Francisco, March 17. 
George L. Shirley, Deputy District Or- 
ganizer of the A. A. F. and Equity, ar- 
rived here last week. 


Carlton Chase will close his engage- 


ment at the Lyric, Portland, next week. 





William Cavanaugh, 
Company, was held up 
week by four bandits. He wag relieved 
of some money, a tie pin and a manu- 
script of his part in the play which the 
bandits refused to return. 


of the Alcazar 
one night last 


The Charles King stock opened at the 
Republic last week with the “Rich Man, 
Poor Man.” Prices 20-40 cents. In the 
company are Virginia Thornton, Irving 
Dillon, James G. Edwards, Victor Don- 
ald, Florence Printy. 


Harry McCabe has completed the or- 
ganization of a musical comedy show 
scheduled for 12 weeks at the Rialto, 
Reno, Nev. The principals include Gene 
De Bell, Laurence Thieber, Bob Sand- 
berg, Irma Cleveland and baby June Ho- 
vick, Fourteen girls will be in the 
chorus. 


Alma Astor has joined the Will King 
show. 


Victory Bateman, of 
Australia,” 
week. 


“Lightnin’” in 
arrived on the “Sonoma” last 


Sol Berns was here last week in the 
capacity of sales manager for silk shade 
and lamp manufacturings of Chicago. 


FRISCO BOOKINGS. 

San Francisco, March 17. 
Kolb and Dill are playing a return 
date at the Savoy this week. Other 
Savoy bookings are the “Georgia Min- 
strels” week March 22, Gus Hill’s 
“Bringing Up Father,” March 29 and 
Harry Corson Clarke’s company in 

“The Rotters” scheduled to follow. 


EIGHT WEEKS IN FRISCO. 
San Francisco, March 17. 
Margaret Anglin now in her third 
week at the Columbia in “The Woman 
cf Bronze,” will continue her engage- 
ment for eight weeks. 


SHOW ARRIVES LATE. 
Chicago, March 17. 
Elsie Janis’ show failed to open 
Monday at the Illinois, ariving late. 
The house was sold out in advance and 
opened Tuesday evening to good de- 
mand. 


$2,300 In One Night at Merced. 
San Francisco, March 17. 
“Maytime,” the first road show to 
open in the New Merced Theatre, Mer- 
ced, last Tuesday night got $2,300 on 
the night. 


PICTURE THEATRE’S SONG PLUG. 


San Francsico, March 17. 

The most pretentious “song plug” 
ever put over on the Pacific Coast was 
presented last week at the California, 
considered the finest picture palace in 
this city. The idea was conceived by 
the representatives of Sherman Clay & 
Co. (Ben Black), Jerome Remick 
(Ford Rush) and Waterson, Berlin & 
Snyder (Mort Harris). The above with 
the assistance of Jack Partington 
staged the act billed as “The Melody 
Shop.” The setting was the interior 
of a song shop with a street which 
was used for comedy from the pedes- 
trians coming in to hear the latest 
songs. Appropriate and good comedy 
preceded the introduction of each num- 
ber sung. The outstanding songs were 
“You’re A Million Miles From No- 
where,” by Evelyn Francoer; “Hold 
Me,” sung by Lela Rickabaugh, and 
“Venetian Moon,” by Ford Rush as- 
sisted by Doris Duncan, a special setting 
being used for the latter number. Lit- 
tle Charlotte Huff, a child of three, 
sang “Bubbles” from a baby carriage 
scoring tremendously. About 15 peo- 
ple participated which included Jack 
La Follette, singing “Do You Know,” 
and Johnny Van “Sunny Weather 
Friends.” The production was elabo- 
rately staged with special scenery for 
the occasion and was featured in the 
advertising, also drawing bigger notices 
in the local press than has been de- 
voted to any special attraction offered 
in a picture theatre in a long time. 

“The Melody Shop” proved a good 
drawing feature with capacity business 
prevailing the entire week. The pro- 
gram started with a California topical 
review which is a _ contribution of 
Pathe, Gaumont and Fox issues. 
Charles Ray in “Alarm Clock Andy” 
was the feature picture. 





TWO LOEW CORPORATIONS. 


San Francisco, March 17. 

Loew-Ackerman-Harris formed two 
corporations this week. One with a 
capitalization of $1,500,000 known as 
the Seventh and Broadway Building 
Co., in Los Angeles, will handle the 
new theatre and 12-story office build- 
ing in that city. 

The capitalization of the other cor- 
poration is $1,000,000 to operate the 
new Loew theatre and office building 
now in construction on Market street, 
San Francisco. It will be known ¢s 
the Market and Taylor Corporation. 

The directors in each corporation are 
Marcus Loew, Irving Ackerman and 
Sam Harris. 


UNIVERSITY’S OPERA HOUSE. 


San Francisco, March 17. 

A site has been purchased for a $2,- 
000,000 opera house to be built west 
of the Civic Center bounded by Van 
Ness avenue, Franklin, Hayes and Grove 
streets. The title and control will be 
vested in the Board of Regents of the 
University of California. 

The opera house is sponsored by a 
number of wealthy San Franciscans 
who secured an option on the site last 
fall. The building is to be erected 
as a memorial for California soldiers 
and sailors in the world war. 

It will be a music center built by 
popular subscription free from politics 
and will be self-supporting. 

The symphony and other musical or- 
ganizations will pay rentals. 








Stormy Voyage to China. 


San Francisco, March 17. 

C. F. Kelly, Jimmy Elder and Joe 
Meredith, formerly of Solari’s orches- 
tra, who left here on the “China” for 
an engagement at the Empire, Tien 
Tsin, have written of their safe arrival 
after a stormy trip in which the ship 
was run aground during a squall. 


JANE O’ROARK’S EXPLANATION. 


San Francisco, March 17. 

Creditors caused a search to be made 
last week of several trunks belonging 
to Jane O’Roark for the purpose of 
finding several articles of clothing in- 
cluded in a mortgage. 

The creditors claim a piano is listed 
in a bill of goods upon which a chattel 
inortgage was taken by William M 
Wauntland. 

Miss O’Roark explained the piano by 
saying there never was such an instru- 
inent, stating that Wauntland lent her 
money and wanted something to ex 
plain the loan, so they made out a 
chattel mortgage. She said that Waunt- 
land insisted that there must be some 
furniture in the mortgage and it was 
at his suggestion that a piano was in- 
cluded. Miss O’Roark has appeared 
here with dramatic stock companies. 


MARY GARDEN’S GUARDIAN DIES. 


Chicago, March 17. 

David Mayer, brother of Levy Mayer, 
the attorney prominent in big the- 
atrical affairs, died at St. Augustine, 
Fla. Mayer was guardian of Mary 
Garden and sued her after she became 
a Star, charging he financed her educa- 
tion. She repudiated the claims. 

Miss Garden was a choir singer and 
Mayer took her into his home, where 
she lived for years. Later he sent her 
to Paris. Deceased was a retired retail 
merchant. 


PRINCESS NOT RE-LEASED. 
Chicago, March 17. 
The Shuberts have not vet renewed 
their lease on the Princess, one of their 





three legit Chicago stands. The term 
expires in May. 
The Princess is housing Grace 


George in “The Ruined Lady.” 





WESTON CLAIMS REFUSED. 


Chicago, March 17. 

Lucy Weston’s claim through the 
A. E. A. against Jack Lait for alleged 
salary in “Scarlet and White,” was 
disallowed by the board of arbitration 
sitting on it here, which was composed 
of J. J. Rosenthal for Lait, Frank 
Gillmore for the Equity and Chief 
Justice Olsen, referee. 





Kettering’s Irish Piece. 
Chicago, March 17. 
Ralph Kettering revealed a new 
Irish play, “Rose of Killarney,” in 
stock at the Shubert, Milwaukee. The 
necessary Erin ballads were written 


by W. R. Williams, published by Will 
Rossiter. 





CHICAGO NOTES. 


Ed Beck, who produced the Marigold 
Garden shows for years, has left for 
an extended western hunting trip, after 
which he will establish Chicago offices 
and go into general producing. 





Lester Bryant, Helen Murphy 
others, who this season had outa “Ban. 
ness Before Pleasure” company, are said 
to have purchased one night stand rights 
to 6 A. H. Woods shows, and are form- 


ing a $50,000 syndicate to tour t 
yao he ( hem next 





Patricia Collinge, strong local favorite, 
will play in the “loop” for the first time 
ere f sal se former successes 

a e ackstone, Ge 4 
will star her. a 





Mrs. Fiske in “Nelly o’ N’Orleans” has 
jumped up among the winners and is an- 
nouncing extra matinees for her limited 
engagement. 





William R. Topler, in the Joliet Stock 
Company, got a divorce from Helen Top- 
ler, desertion. 





Capt. J. A. Malone of London is a Chi- 


cago visitor, looking over “The Ro of 
China” for England. ” 





Leslie Harcourt has organized a girl 
act to be known as “Inspiration Girls,” 
costumes by Maybelle, Inc. 

- i ee Das 
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MAJESTIC, CHICAGO. 


Chicago, March 17. 


Ben Ryan and Harriette Lee rose from 
small type to big favor Monday night. 
Not since Laurie and Bronson has a two- 
act in “one” created the instantancou 
sensation here and held up to the smash- 
ing finish that this whimsical couple un- 
corked at the staid Majestic. Miss Lee 
is a comedienne of bullseye personality 
and methods, as eccentric as Florence 
Moore, as winsome as Marion Bent in 
her finest mood. Ryan is a slangy, ap- 
pealing comedian and feeder who knows 
the stage as well as he knows life; he 
serves the stage and satirizes life. For 
fully five minutes he stood in the sha- 
dows and let his partner put over her 
best matter in the spot. The repartee 
was so punchy and so staccato that it 
kept the house in a quivering uproar that 
stopped only to send it into a cyclone of 
aplause. The comedy, of the deepest, 
cleanest and surest East Side order, 
tepped with tripping dances and all 
dished up so smoothly and intimately 
and loveably, gave this unpretentious 
team the honors of the show easily over 
a big bill that had scenic marvels and a 
lot of other things besides “names” with 
which to conjure. 


The Rickards opened, working hard 
with a variety of stunts from card 
manipulation to shadowgraphs and 


songs and a dog “escape” from a sus- 
pended rug rolled into a cylinder. The 
act could not successfully fight the spot, 
but it took and hit. Filbur Sweatman, 
the clarinetist who proclaims himself 
“original and much imitated,” blew away 
in Number 2 and got his routine recalls. 
This is his home town. 


Ernest Evans and his “Associate Art- 
ists” gave a strange spectacle of strained 
and obvious “showmanship” with every- 
thing painfully pushed at the people, su 
that one could see the seams. Evans, a 
tall, blond man who does everything. 
yet not much of anything through the 
varying run of unimportant events, was 
almost never off the stage, standing at 
times during entire numbers by his girls 
and gracefully bowing for them on the 
thinnest provocation. At one time, when 
a girl finished a violin solo, he was seen 
to wearily wipe his brow. He ran it like 
the ringmaster of an animal act, smirk- 
ing and acknowledging the tricks of his 
trained pets. Lillain Boardman, not re- 
cently seen here in vaudeville, appeared 
as the soprano lead in the turn, scoring 
with a ballad and flivvering with a nov- 
elty number. At the end Evans stood 
center and took all the bows with each 
of the women, having them enter one 


by one, just barely stretching out the - 


process through the porous applause to 


make it. The act at no time impressed, 
lacking any high spots except Miss 
Boardman’s electrical sky-note, which 


drew a respectable round, 


A study in act-selling contrasts fol- 
lowed with Muriel Window. Everything 
that the populous Evans turn had at- 
tempted and failed at this lone lassie 
tossed across without sweating a hair. 
This girl, who is a Chicagoan and who 
never got much here before 1919, re- 
turned with her peacock act and Fried- 
lander songs, and got to the bunch 
quickly with her insolent individuality 
and tremendous comedy talents, shocked 
them, amused them, rode them, whistled 
at them, and then, when she had them 
all scared of what she would do next, 
she being by that time almost nude and 
almost out of jabs at the proprieties, she 
whisked into a maidenly frock and did 
a sentimental ballad in piano sincerity. 
Then she filliped in a josh, then she 
winked an eye, then she bowed demurely, 
then she floated out, and she showed 
more showmanship and more knack at 
what it takes to booberize an American 


audience and make it yowl for more than. 


any other single woman in a blue moon. 


Robert Hyman, Virginia Mann and 
Company, did ‘5,000 a year,” a plot skit 
by Orrin F. Brieby. It had a sound dra- 
matic and comedy idea, though just a 
little talky in spots for vaudeville. The 
surprise finish was a darb and the whole 
turn, nimbly acted and replete with wit 
from some of the most successful plays 
of decades, may be counted a success. 
The Bothwell Browne melange went past 
all the bathing girl rot which has been 
done ragged hereabouts, and took fairly 
until the li'l Brown Sisters got it breath- 
ing faster with their double accordeon 
specialty. Browne’s dance scene, un- 
doubtedly gorgeous and artistic, was 
viewed curiously and probably with more 
weight than was expressed in the hand, 
which, however, was not meagre.— The 
turn is headline goods, all right, though 
the Sennett-girl trick is shopworn. Lil- 
lian Shaw came after all that-and tore in 
on a glad hand. If Miss Shaw ever gets 
a cycle that can replace this one, she will 
be immortal. Repetition alone can take 
the razor edge off her brillflant work in 
this cantankerously continuous reper- 
toire. It carried powerfully, appreciative 
recollection putting in what lack of nov- 
elty subtracted. Athos and Read suffered 
from walk-outs, but their skating en- 
thused the bargain hunters who did a 
Gasablanca for them. Lait. 


PALACE, CHICAGO. 


Chicago, March 17. 

The show is below grade in tmpres- 
siveness, though its entertaining quali- 
ties carry it through to average returns. 
The chief applause winner, Imhoff, Conn 
and Coreene, taking as zippy laughs as 
ever and probably more applause than 
before, has become one of those recur- 
rent joys like mother, sister or wife, 
great but no longer exciting. Hugh 
Conn reappears in his original part after 
months of absence through illness, and 
“The Pest House” is again 100 per cent. 
there. Imhoff, Conn and Coreene are 
like faith, hope and charity, a trinity 
not to be disturbed without a loss. It is 
doubtful whether there was a soul in 
the theatre that had not seen the turn 


before. Each of the trio got a banging 
reception. The roars of laughter were 
like postage stamps® on a strip, sepa- 


perforations for breath. 
This vehicle ranks probably with “For 
Pity’s Sake,” as its only competitor, but 
it is dubious what its value would be if 
divorced from the personalities identified 
with it. Imhoff refused to step out of 
the character at the end, and let it go at 
six bows, though he could have teased 
a few more. 

Aerial De Graffs opened with speedy 
gymnastics. Lou and Jean Archer, No. 2, 
found the spot cruel for so fleecy an act, 
but woke up the customers with the 
Bowery bit and took home a classy if 
not a noisv satisfaction from front. The 
Jazzland Naval Octette, about the best 
thing the war gave to vaudeville, with 


rated by airy 


enough right material in it te equip 
several lively turns, played cat and 


fiddle with the house and remained on 
just long enough to get perfect results, 
a riot. 

Franklyn Gates and Bruce Morgan, in 
what seems a new act hereabouts, pulled 
a panic. They have the flavor of a trip 
to England, and, instead of being dam- 
aged in transit, appear to have rounded 
out an ideal quick comedy routine and 
technique. Their “nut” stuff, light sing- 
ing and prime dancing, piled up a hand 
that never would have stopped had they 
not jammed in an encore evidently de- 
signed to make possible the rest of the 
show; they could have taken mean ad- 
vantage of that audience, but didn’t. 

Hyams and McIntyre, with their cob- 
webby “May Bloom,” as fragile as the 
title indicates, were gracious and mild; 
so was the audience. Marie and Mary 
McFarland in a concert program proved 
either that even the Palace has high- 
brows or that the smart ones are smart 
enough not to show their ignorance, for 
their stuff went as though the mob knew 
what it was about. 


Herbert Clifton showed considerable 
new stuff. He opened in a frayed gown, 
then appeared in a sorry looking sou- 


brette dress, and carried the burlesque 
idea consistently through for laughs, 
letting his stocking fall and one bloomer 
leg sag. He did not make a single effort 
at serious impersonation. He got the 
laughs, and went about as he has in 
the past. The Dancing Kennedys, one of 
the few/straight dancing acts left in 
vaudeville, well satisfied those who 
stuck. The whirlwind movement. still 
thrills. Lait. 


RIALTO, CHICAGO. 


Chicago, March 17. 


One of those merchandisable family 
vaudeville bills satisfying the booker, 
the baker and the candlestick maker. 
Mike Bernard headlined and went the 
works for home talent and home-win- 
ning. The whole show ran strong, ex- 
ceut for Fred Carberry, community sing- 
ing “teacher,” whose persistent plug- 
ging methods served to bring out the 
rowdy impulses in the upper regions; it 
wasn't the fault of the round-heads, for 
Carberry begged and pleaded to be in- 
sulted. The house was plainly salted 
with sheet music pushers, all of Car- 
berry’s numbers being of the now-on- 
all-music-counters school. 

La Rose and Lane, in crossfire patter, 
won laughs. One or two gags were very 
indigo, notably one about babies and 
rubber gloves. The girl’s dress, was 
short enough to give full money’s orth, 
too; otherwise a good buy on this cir- 
cuit. Norman and Jeanetie get away 
from the simple dumb ring and web act 
by opening in a garden set. Their sing- 
ing and dancing proclaim their calling 
instantly. After a few feeble nifties they 
get to work and show muscular develop- 
ment and apply it, closing with the 
woman spectacularly on the 
heavy takings in applause. Harry Wal- 
ters, in a special hoosegow set, sings 
parodies in blackface, then switches to 
a snappy ready-to-wear and thanks the 
audience for applauding him out of jail 
as a jury. A stagehand then wheel- 
barrows him off to an exit in keeping 
with his stuff, his character and the 
pulse of the house, and he is pardoned 
with great good will and good great 
wallops. 

Princess Kalama, a hula baby that 
shames the shimmy, wiggled the head- 
liner a mean second. She is assisted by 
a steel player who deserves billing, his 
“Vamp” on that ordinary jarring instru- 


Pn Ail 


web, to” 


ment being delivered with rare playing 
and stage skill. Jack and Eva Arnold, 
return date, drew a reception and held 
up nobly in songs and piano, with a 
colorful character bit somewhat a-la 
Chick Sales the top peak of their en- 
deavors. Arthur DeVoy and Co., four 


people, might get early big-time posl- 
tions, thouzh the ingenue needs direc- 
tion; comedy big and applause average. 
Romm and Haney, a sweet girl and a 
handy lad, with “nut” stuff built for 


laughs, were in tune with the audience, 
and bowed off dripping with apple sauce 
and gravy. Lait. 


EMPRESS, CHICAGO. 


Chicago, March 17. 

Dan Kuse! and Morris Greenwald pre- 
sent here “Rolling Along,” one of those 
typical mid-west- split-week “revues” 
which seem to survive only in the vaude- 
ville deserts where production acts sel- 
dom venture from other sections. It is 
a shoddy affair, written with inept selec- 
tion. from a pot pourri of frayed bur- 
lesque bits, staged in a sort of childish 
delirium of “what shall we do next?” and 
sent into die standing up. On Friday 
night, second show, the scenes, num- 
bers and finale all told did not register 
in the aggregate as much applause as 
an opening animal act might expect. 

At times the material was more than 
blue, it was dirty black. Such hob- 
nailed witticisms as the following, shop- 
worn to begin with, but never as bluntly 
presented before, were prevalent: She: “I 
remember when you were a boy and you 
jumped over the barbed wire fence and 
tore the seat of your trousers.” He: 
“Ah. but you wouldn’t know the old 
place now.” Undressing shadowgraphs, 
talk by the male comedian about the 
feminine lead’s legs, questionable locals, 
pee, to establish trans-footlight per- 
senalities to the audience about the 
girls, and the like, marked the “hook” 
throughout. And the dressing and scen- 
ery were in keeping with the standards 
of the dialogue. 

A fair small-time trio, Wood, Melville 
and Philips, was pressed into the cast, 
surrounded by a chorus of three. Small 
girl acts have been seen before, but a 
chorus of three is Hooverizing in peace 
times, indeed. The principal comedy is 
of the obsolete “Jew” order without any 
plot reason for it being so. The set 
is a shallow thing of hangings, shak- 
ing with every breath. A miniature cur- 
tain in the set fell at the end and was 


immediately raised, after which the 
house drop descended «never to _ rise 
again. It was probably the most utter 


flop in the calendar of the present sea- 
son in local histery. 

Cliff Bailey and Co. opened the show. 
Bailey is immensely clever with tumb- 
ling and the Melrose tables. introducing 
many individual novelties. It rang,down 
to.a solid hit. Sam K. Naonti, Hawalian 
instrumentalist, knocked the house dead. 
It was an applauding audience when 
pleased, and the TIslander’ tornadoed 
them. Weston and Young, male and fe- 
male comedians in a routine of witless 
dialorue and tuneless song. didn’t get 
enough applause to take one bow. D. 
Stephen Hali, the character monologist, 
had a hard time for a minute on enter- 
ing, as he was satirizing a professor to 
a bunch that had never seen one; but 
when he got his first deep nifties over 
on politics the mob tumbled that he 
wasn’t a highbrow. and after that he 
threw ‘em about like ten pins to a belt- 
ing hand and gufaws. Everett's amaz- 
ing monks closed stoutly, plenty of com- 
edv and concentrated attention. 

The Empress orchestra stood out like 
a rose in a cabbage patch compared with 
the average orchestra on this time. 

Latt. 


AMERICAN, CHICAGO. 


Chicago, March 17. 

Walter Baker, comedy magician and 
ecard handler, opens. His work is neat 
and baffling and some of his comedy 
is crisp. A few of his puns might doa 
disappearing trick without hurting his 
results. Went strong. Georgie Emmett, 
single girl in “one,” attempting a colleen 
and making one shed change from skirts 
to satin pants, failed to reveal much rea- 
son for seeking the stage as a fleld. Her 
notes are throaty and strained. Her 
personality is colorless. She makes no 
effort at comedy and has no trill of the 
sort required to sell Irish lyrics. Harris 
and Lyman, before a special drop, a man 
and woman in disorganized comedy for 
a start, then the girl changes to male 
evening clothes and the two do a brother 
dancing double, then run Into the old 
boxing bit in which they lift some of 
the lines that seems a part of that scene, 
such as “TI was born with boxing gloves,” 
“You'll die the same way.” The dancing 
portion was good and well received. The 
boxing got laughs but was rough and 
killed the hand. 

Little Caruso and Co. are a good sized 
act, six people. It opens in a blue light 
before the curtain like a two-man wop 
harmony act, then flies to a full stage 
production showing a lighted street scene 
in Venice, very gaudy but for small time 
probably very effective. Though 





Venice, the routine opens with an Egyp- 
tian dance by a tall, muscular woman, 
then a Spanish song, then a number 
seemingly Hawatian, then Itallan opera. 
Li'l Carus’ is a bit throaty but has some 
fine notes in the lower register. The 
operatics drew bravos and went hugely. 


Lewis and Norton, a nice young couple 
before a special drop, funned a while 


then danced off. The man has a valuable 
ease of delivery and the girl has a quaint 


personality that helps him and a plipey 
voice that one must get used to before 
taking. Some of the gags were wallops. 


The dance was neat and deft, both being 
feathery on foot, and it wafted them off 
to a sweet little hit. Equillo Brothers, 
as good hand balancers as any, closed 
powerfully. Lait. 


GAIETY GIRL’S SON CUT MILLIONS. 
Chicago, March 1/7. 

The infant son of Peggy Marsh, the 
little London Gaiety girl who recently 
appeared on the Century Roof, New 
York, was denied a $2,000,000 claim in 
the courts here. Its father was Henry 
Field, grandson of the late multi-mil- 
lionaire Chicago merchant, Marshall 
Field. 

No denial of young Field’s paternity 
of the child was made, and it was 
proven that the father, who died short- 
ly after the child was born to Miss 
Marsh, had planned to provide for his 
son, and his brother later settled $100,- 
000 for its support. But the local claim 
was on $2,000,000 left the young father 
in his father’s will, to descend to his 
“issue” if any. The court held that 
since Henry Marsh cannot legally 
claim his father’s name he cannot 
legally be regarded as “issue,” and the 
father’s inheritance was therefore 
ordered divided between his brother 
and sister. 

This is a special fund and but a small 
percentage of the wealth the Field 
children were willed, about $125,000,000 
in all being tied up in trust funds. 

Miss Marsh will appeal the case. 
Should she win her son may get some- 
where around $50,000,000 at his matur- 
ity. No bitter contest was made, the 
entire thing being argued by written 
briefs over technical interpretations of 
Marshall Field’s involved will. 


HOFFMAN CANCELS BIG DEALS. 


Chicago, March 17. 

Aaron Hoffman has had to withdraw 
from his contract to write George 
White’s “Scandals of ’20,” because of 
ill health necessitating his going 
abroad. He sails this month. Addi- 
tional details of the deal with White 
reveal that Hoffman was to have reaped 
an unprecedented fee, the advance roy- 
alty reaching the unheard-of total of 
$30,008, to be paid him in instalments. 
He returned a retainer of $5,000. 

Hoffman is said to have disposed of 
his interests in all vaudeville acts, 
largely to Lewis and Gordon, and to 
have placed his personal financial af- 
fairs in the custody of an eastern trust 
company in view of an extended ab- 
sence to be followed by activities de- 
voted exclusively to playwriting. 


ILL AND INJURED. 


Chicago, March 17. 
Following patients are under care of 
Dr. Thorek at the American Theatrical 
Hospital, Chicago: Jack Murray, 
“Handicap,” operated; Floyd Rathburn, 
dancer, Stewart and Rathburn, oper- 
ated for strangulated hernia; Mable 
Clark of Winter Garden cabaret show, 
appendicitis; Jack “Scotch” Mack, con- 
valescing; Elizabeth Coyne, chorus 
girl, nasal operation; Dorothy Smith, 

“Step Lively Girls”; all doing well. 


ROCKWELL SOME DADDY. 
Chicago, March 17. 
George Rockwell (Rockwell and 
Fox) is the proud father of a boy born 
to Mrs. Rockwell at Bloomington, III. 
Each night during his engagement at 
the Majestic he caught the 11:30, ar- 
riving in Bloomington 2:55 a. m., leav- 
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The House of David Band (20). 
17 Mins.; Full Stage. 
Palace. 


To get the right slant at long dis- 
tance on The House of David Band, 
just visualize a roomful of bearded 
ladies. That’s what these 20 male 
musicians from Benton Harbor, Mich., 
look like. They have their hair hang- 
ing down their backs, hair on their 
faces and the program says they have 
never visited a barber. What a sight 
they must be early in the morning 
combing out their back hair, for their 
back hair is nicely combed out. The 
billing says they are religionists from 
the Community Farm in Michigan. The 
“David” in the title indicates they are 
Hebrews, but if they are their beards 
hide any distinctive facial features, ex- 
cepting a couple who seem smooth face, 
although perhaps having a light mus- 
tache or another with a mustache only. 

It’s some sort of a freak community 
probably, getting away with it in Mich. 
New Yorkers will call them fanatical 
nuts and let it go at that. At the 
opening the men are standing with 
their backs to the audience. That is to 
exhibit the main exhibit, otherwise hair 
down-the-back. Some look like the 
mountaineers in the old Universal 
“western” features and certainly noth- 
ing worse than that was ever put on 
the screen. "Others recall the bearded 
ladies so quickly that now the secret 
is out. Perhaps the best looking hair 
down the back in the Benton Harbor 
tells who is the handsomest man in the 
village. Two or three of the players 
are near comedians. As this is their 
first time out, the try doesn’t count. 
Especially in that class is the leader, 
who wears glasses besides hair front 
and back. He almost did-a shimmy 
movement once. With their stage work 
the main dependence is the hair. With- 
out that they would be lucky to lead 
a firemen’s parade. But with the head 
and facial adornment this crowd can 
start something in the smaller towns. 
New York looks too big for them un- 
less they ballyhoo around the city. 
All required would be to walk Broad- 
way with a sign reading: “At the 
Palace this week.” The music runs to 
brasses. But two or three reed instru- 
ments. One of the cornetists sounded 
regular, likewise a trombonist. Their 
musical scheme is to take slow time at 


the start of a piece, hitting up the 
tempo toward the centre and finish- 
ing forte. It’s a good scheme. The 


music is mostly rag, giving enough 
swing but with too much similarity and 
not enough latest tunes. No, they did 
not play “Dardanella.” A laugh at the 
opening was when the bass drummer 
tied up his hair behind as though he 
didn’t want to mix it up with the cym- 
bals. The band was a riot in Cleve- 
land, did almost as big in Chicago and 
is a certain draw anywhere but New 
York. The Palace gave it the No. 3 
spot, too hard a position. It should 
have closed the first part. Tuesday 
evening the band did very big, bring- 
ing steady applause at the finish. Tak- 
ing the comment of near-by auditors, 
it was looked upon as a novelty, 
through the men themselves, and that 
is what it is, for people will wonder 
how they ever dropped into vaudeville. 
Ernie Young dug them up and it was 
some digging, for Mr. Young wears 
his hair only on the top of his head. 
Sime. 


Howell and Gear. 
Songs and Talk. 
15 Mins.; One. 
Jefferson. 


Two men combination, straight and 
Hebrew. Both in evening dress wait- 
ing for “their girl,” a Mary Smith, who 
happens to be the girl for whom both 
are waiting, though singly and unaware 
of the other’s presence until the due 
course of time. Crossfire. “Oh What 


a Pal Was Mary” by straight. Parody 
by comic. Some more crossfire. Very 
effective. Three a day feature act. 


“The Haunted Violin,” 
Mystic Playing; 

12 Mins.; One. 
Alhambra. 

“The Haunted Violin” is a mystic 
novelty that goes the thought tran- 
ference acts one better. There are two 
drawbacks at present. The first is the 
lack of showmanship by the man who 
presents the act and the second is that 
there is unusual metallic quality in the 
reproduction of the violin playing. 
The man at the opening makes an 
announcement he will have the violin 
play of its own accord and render any 
selection asked for and also talk and 
sing. The talking bit is first run 
through the man going into the audi- 
ence and asking the usual run of “what 
is this” questions and receiving replies 
from the general direction of the stage 
in a very phonography voice. After 
this he brings the violin into the audi- 
ence and goes about one-third way 
up one aisle with it. The audience sug- 
gests selections and forthwith they are 
played. At the finish the man plays a 
duet with the “haunted” instrument 
and the only effect is that the differ- 
ence between the real violin playing 
on the stage and that which is trans- 
ferred over wires is shown up. The 
quality of the voice in answering the 
questions would indicate the principal 
used for the haunted violin is some- 
what similar to that employed in the 
bigger railroad terminals around New 
York in announcing the arrival and 
departure of trains. There is a woman 
in it somewhere for she is the one who 
answers the questions. There is enough 
to the act to work up remarkable mys- 
tery turn. The best suggestion would 
be for the cutting out of the talk en- 
tirely and sticking to the violin and 
playing altogether. Why not a sketchy 
history of the famous violins, a little 
bunk about the old masters, the story 
of the struggling musician who dis- 
covers that study as he may he cannot 
master the instrument and suddenly 
the realization that the instrument he 
is trying to play turns out melodies 
without the aid of a bow? Fred. 


Zuhn and Dries. 
Talk. 

13 Mins.; One. 
Columbia (March 14). 

Thirteen minutes of solid talk and a 
laughing hit at the Columbia is quite a 
record for a two-man act nowadays. 
Zuhn and Dries are the two men, both 
in boob costume, with each shouting 
absurd questions and answers at each 
other, about their fathers, family and 
farms. They also talk about one 
catching a whale and the time they 
had with it. It’s a matter of securing 
ridiculously impossible answers and 
this couple seem to be supplied with 
many. Some are adapted from other 
days, but many will force laughter 
frcm the most sophisticated vaudeville 
fan. They have two peculiarities. One 
is that both stand in the same spot 
near the right entrance almost continu- 
ously, without moving. The other is 
that they shout at each other as though 
they have been doing the act in the 
open air or convention halls. Just 
where they came from no one at the 
Columbia knew Sunday afternoon. If 
the men will tone their voices, work 
with more smoothness and either make 
better use of the boob idea or abandon 
it for something else, they should be- 
come laughma*ers of sufficient value to 
get the big time. Their material will 
make them laugh, as much as Moss and 
Frye’s material does, though the two 
routines are in different strains, but 
based on the same scheme of humor. 

Sime. 


Hip Raymond. 
Clown. 
13 Mins.; One; 
23d Street. 
Hip Raymond is doing the table fall 
act, using four tables high. For a 
fiuish in “one” he does some very 
good Russian floor stuff. Fred, 


Two; One. 
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Bevan and Flint. 

Songs and Talk. 
e. 

Sth Avenue. 

An odd combination as a two-act. 
Given the next to closing spot at the 
Fifth Avenue Monday night, they held 
it up, in the face of a rather big time 
program for that house preceding 
Man and woman form the turn. It 
opens with talk and follows with song, 
then talk again, with the man meantime 
evidencing he is an acrobat in a way; 
also a light comedian but he displays 
his best as a monologist and singer. He 
did a ballad in excellent voice and told 
a couple of stories just as well. But 
when working with his partner,—the 
man gives indications only of small 
time with the collection of gags and 
his habit of saying “Woof, woof” after 
the apparent gags or puns, likewise 
stooping low and waiking away in the 
Joe Barret stride at other times. Early 
he jumped into the arms of the young 
woman, who then allowed him to drop 
to the floor. Afterwards he did several 
“falls.” The finishing number is “I'm 
Bugs About You” and it sent them over, 
they registering strongly although for 
big time there seems to be in the turn 
only the man’s single work. The 
woman does little excepting to express 
a certain class held in restraint through 
force of circumstances and she looked 
very nice after a change of gown, fail- 
ing to bring out her appearance when 
first entering. On its showing at the 
Fifth Avenue the turn is entitled to the 
small big time, for the oddity of the 
act in its make up and work appears 
enough to carry it along. Still there 
remains a strong suspicion the man can 
do a big time single. He has the de- 
livery and voice for stories and songs, 
needing but the material to pad out a 
regular act of that description. 

Sime. 


Mossman, Winefred and Vance. 
Dances and Songs. 
14 Mins.; One. 
125th St. 

Mossman and Vance was formerly a 
two dancing act, now build into a trio 


with the addition of Miss Winefred. 


They opened with “Some Harmony,” 
followed with “Back to Dixieland” and 
some stepping. The boys went into a 
neat double dance while the girl made 
a change, with Miss Winefred succeed- 
ing with a song, “Shadows Will Fade 
Away.” There were two other trio 
numbers, “Rockabye” and “I’m Simply 
Full of Jazz.” All three are neat in 
appearance and work and the turn 
should deliver on three-day =. 
ee. 


Hal Johnson and Co. (2). 
Comedy Sketch. 

Four (Parlor). 

Columbia (March 14). 

The Hal Johnson comedy skit de- 
pends upon a female impersonation by 
Mr. Johnson. It is very wel! done. 
Johnson does not try to make it too ef- 
feminate, rather rough with low com- 
edy in the business of the character. 
This with the dialog amuses. But the 
sketch is knocked skelter when toward 
its close the man playing a father 
breaks into a yodeling song. That ends 
all interest and the finish immediately 
after leaves nothing but the memory 
of Johnson’s impersonation. Opening 
are the father, his daughter and her 
sweetheart who wants to marry. The 
father forbids the match and says he 
will engage a chaperon. The young 
mian connives with the girl to become 
the chaperon, affording the excuse for 
the impersonation. The other players 
take care of their roles, but just why 
the yodel was allowed can never be ex- 
plained unless the yodeler made it a 
part of his contract. Mr. Johnson will 
be sensible to have this playlet gone 
over, bolstered up and a finish inserted 
when he should n.ate the big time with 
it. It looks as though he has a future 
as a female impersonator along comedy 
line if he cares to pursue it.  —- Sime. 


Cameron and Kennedy. 
Comedy Sketch. 

14 Mins.; One; Full; One. 
City. 

Cameron and Kennedy last were to- 
gether as a team in 1911. Then Came- 
ron did “Hired and Fired,” with John- 
ny O’Connor (O’Connor and Dixon). 
The present combination looks all set, 
with a new revamped version of “On 
and Off,” the old Cameron and Flana- 
gan vehicle. They open in one as dames, 
doing a rope skipping.dance, a man in- 
terrupting, telling them he is the man- 
ager and they leave the stage to go 
into a full stage dressing room set. 
Here comedy is derived from the 
change to male attire and the dialog 
gets plenty of laughs. The manager 
enters and bawls them out, asking 
them where they have been for the 
past 2 years. They answer by showing 
him khaki coats, which is good for 
applause. He relents and after they 
describe the act they did previous to 
the war, gives them another chance 
and they step into “one” for an excel- 
lent eccentric double. An encore is a 
monkey imitation, with Kennedy intro- 
ducing Tudor Cameron as the monk, 
the latter doing an excellent travesty. 
The finish is Kennedy pulling an ec- 
centric soft shoe buck, with Cameron 
accompanying on a harmonica. Ken- 
nedy is a strong partner and the act 
ought to fit in nicely on the best of the 


bills. They cleaned up at the City. 
Con. 
Searl Allen and Co. (1). 
Skit. 
17 Mins.; One. 
125th St. 
Searl Allen enters alone talking 


about having just quit a “matrimonial 
training school” and is soon joined by 
a well appearing girl, who explains that 
her father runs the institution. Allen 
finally arrives at a point in the discus- 
sion where he remarks that he really 
is looking for a wife, not a policeman, 
and that the school’s rules are too 
tough for him. There was a song, “I’d 
Be Satisfied,” used at the finish. It was 
too long and so is the act. However 
the act’s chances were spoiled on the 
long try-out program Friday night 
last. Allen appeared ninth, after eight 
try-outs and so quiet a skit had tough 
sledding, Ibee. 


Eyler and Green. 
Piano and Singing. 
12 Mins.; One. 
City (March 12). 


Blonde male pianist in evening 
ciothes. Girl singer with gown a per- 
fect match of the piano player’s hair. 
She sings severai meritorious songs in 
cabaret manner. The songs sound new 
and are “Toodle Oodle,” “Love Thy 
Neighbor,” with special lyrics; “I Got 
Out and Walked Before,” a near 
naughty automobile number, and “Ori- 
ental Girl of Mine,” with a slight 
shimm y attached: Her jazz technique 
is flawless and her vocal limitations 
concealed cleverly. He contributes vo- 
cal assistance in the opening number 
and accompanies the others without 
the usual solo, as she makes no change. 
The girl has a nice appearance. They 
are a pleasing small time couple with 
possibilities. Con. 





Tony George and Co. (2). 
Acrobatic. 

9 Mins.; One (Special Drop). 
American. 

Two man, one straight, the other red- 
nosed foreign eccentrique, also straight 
woman, for tumbling stunts. Straight 
and woman doing the understanding 
for the comedy head-stands and kin- 
dred tricks of the comedian. The best 
trick is a twisting somersault from un- 
derstander’s shoulders to same posi- 


tion. Comedy rather good. People 
_have classy appearance. Jolo, 
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THIS WEEK 





Gertrude Van Dyke. 
Songs. 

14 Mins.; One (Special). 
23d Street. 


A good idea gone wrong. The reason 
is no one except Gertrude Van Dyke 
herself. She is using a special drop 
that is very elaborate, with a huge 
heart in the center. The heart is of 
golden hue, and she steps through for 
her introduction. After she steps be- 
hind a screen, and, while making a 
change, leads to her “Cave Man Love” 
number. This seemed a little beyond 
her voice, although it gives her 
an. opportunity to drop from the 
soprano heights of the opening song 
to a deep contralto. Another change, 
after which she acts as a love sales- 
man. It is the best thing as far as 
Miss Van Dyke’s delivery is concerned. 
It is a talking song. After it she strips 
down to tights behind the screen, and 
goes into a posing act for a single 
picture, singing a song with it. The 
picture is shown by the parting of the 
curtains that form the heart in the 
center of the drop. Miss Van Dyke 
is a good looking girl of the pro- 
nounced blond type, and in tights she 
reveals a stunning figure, but this 
dces not seem to be enough to carry 
her. It looks as though she is at- 
tempting teo much vocally. But with 
the flash in the way of production and 
the novelty she could slip along the 
route for once around providing she 
got down to talking numbers entirely. 

Fred. 


Story and Clark. 
Songs and Music. 

15 Mins.; One. 
Columbia (March 14). 

Story and Clark are a young woman 
and young man, with the former a sing- 
er and the latter at the piano when 
tot doing an xylophone solo. The girl 
has selected punch line popular songs 
that she can get over through enuncia- 
tion. She sings like a cabaret worker, 
but her present songs prove enough. 
The man with his xylophonery dis- 
played nothing unusual. He should re- 
main at the piano and if playing the 
piano better, give a solo on that in- 
strument instead. The girl is a bru- 
net. She needs coaching in delivery, 
also appearance, although she will do 
just now for the best three-a-day, but 
could be aimed for big time with in- 
struction. No. 2 at the Columbia the 
turn held up the show with all the 
credit going to the songs. Sime. 


Ann Gray. 

Songs and Harp Selections. 
16 Mins.; One. 

Riverside. 

Ann Gray seems a recruit from the 
concert platform. She is a girl of about 
18, with an attractive appearance and 
quite obviously very limited stage ex- 
perience. This lack of experience does 
not matter greatly, however, as Miss 
Gray’s shyness and lack of sophistica- 
tion serve to add charm to her per- 
formance. A white Grecian robe is 
worn by Miss Gray throughout her 
act. Opening with a classical selec- 
tion on the harp, Miss Gray follows 
this with a song, “The Humoresque,” 
accompanying herself. Next, “Oh 
Marie,” sung in Italian, then “I Hear 
You Calling Me” and “Pal of Mine” 
for an encore. All of the songs went 
over. Miss Gray should do for the 
big time. Bell. 





Dorothy Doyle. 
ongs. 

13 Mins.; One. 

American. 

Pretty girl, sweet personality, but 
swallows the last word of each line of 
her ditties. In other words, she doesn’t 
know how to breathe while warbling. 
Good changes of costume for each 
number. A little vocal instruction 
might work wonders for this girl 

olo, 


Anderson and Graves. 

“Out of Work” (Sketch). 

16 Mins.; Full Stage (Special Set). 
23d Street. 

This is one of those bedroom acts. 
It is a combination of ideas contained 
in acts from other days. One asleep 
at opening, and the smothering of the 
alarm clock bit for the comedy—the 
husband who is lying abed while the 
wife is out hunting a job. The dialog 
is also familiar from old acts. A 


sample, “I wish I had taken my 
mother’s advice and never married 
you.” “So do I.” “I remember when 


we walked to the altar—.” “Walked, 
you dragged me.” With the bits from 
standard acts rolled into one it follows 
that this turn is a good one. It is 
in this case so good that it will make 
audiences laugh anywhere, especially 
on the small-time, which seems to be 
about the speed of the team. The set 
that is used is tack stuff, but mighty 
effective. Fred. 





Brown and Weston. 

Singing and Dancing. 

17 Mins.; Full Stage (Special Cyc). 
Colonial. 

Dancing “Sister” act composed of 
Jessica Brown (Kalmar and Brown) 
and Effie Weston (Weston and Kerr). 
The girls have a strong penchant for 
abbreviated dresses, if indeed any of 
the costumes they wear can be spoken 
of as “dresses.” With Dave Dryer 
at the piano, they open with an intro- 
ductory number, which eventuates into 
an umbrella juggling dance; the pianist 
sings; Miss Weston does a “Spanish 
Jazz” dance, in short pantelets covered 
with fringe, the “Spanish Jazz” con- 
sisting of high kicking to the accom- 
paniment of syncopated Spanish music}; 
both, in filmy skirts for a high kick- 
ing stage waltz, including some “leg- 
over-leg” with cartwheel finish Miss 
Frown sings “Come on and Play Wiz 
Me,” with some toe dancing (which 
received the largest applause of the 
act); pianist does a pianola specialty 
on the black keys of the music box; 
both return in black short skirts for 
jazz song and dance during which they 
shimmy violently and kick high, throw- 
ing one leg on other’s shoulder. Very 
neat dancing turn by seasoned per- 
formers, but there is nothing sensa- 
tional in the act to distinguish it from 
the dozens of others in the field—noth- 
ing especially distinctive or individual. 
It seems to need some sort of a wal- 
lop to lift it up ee ne 

olo. 


Harry Watkins. ‘ 
Contortionist. 
9 Mins.; One. 

Watkins opens carrying an alarm 
clock remarking that he will do 9 min- 
utes. He places the clock on a stand 
and goes into an excellent routine of 
dislocating and contorting on a table. 
His athletic work is accompanied by a 
running fire of good gab delivered in 
a drawling dialect that sounds South- 
ern. He works until the alarm rings 
and then dons his discarded hat and 
ccat for an exit. It’s a neat idea and 
novel. He went well in second posi- 
tion and is a remarkable exhibit of 
muscular plasticity. Con. 





The Bradners (2). 
Tumbling. 
6 Mins.; Full Stage. 
American. 

Man eccentric tumbler, woman as- 
sists; both do straw hat boomerang 
throwing. The man essays ponderous 


attempts at comedy. Crude smail 
timers. Jolo. 


Mack and Salle 
Song and Dance 
15 Mins.; One 

American Roof. 

Two men, one doing an Eltinge that 
seemed to fool the house completely. 
The straight handles his vocal num- 
bers capably, the “girl” doing most of 
the stepping. Jolo. 





Eddie Heron and Co. (2). 
“The Traveling Salesman.” 
17 Mins.; Full Stage. 

Eddie Heron got a hand on entrance 
but his present act appears a new com- 
edy playlet. In it he plays a traveling 
salesmnan who has been married six 
weeks. Half of that time he has been 
on the road however, and comes back 
expecting a happy greeting from his 
bride. She makes a tardy appearance 
in a house smock and doesn’t give the 
groom much of a tumble. The explan- 
ation is that she had gone to a lecture 
about how wives should treat husbands 
and having “seen the light,” hubby 
don’t belong very much. There en- 
ters a flossily dressed blond who an- 
nounces that she is the physician for 
the “Woman’s Substitute Society” and 
orders wifie from the room while she 
“examines” the patient. The answer 
is that wife wakes up and when she is 
finally permitted to re-enter the room, 
she’s dressed in some lacy things—the 
tip-off that she has gated the lecturer’s 
ideas. The playlet is satisfactory for 
three-a-day consumption. Ibee. 


Cleo and Burnette. 
Comedy Acrobats. 
12 Mins.; Full Stage. 
125th St. (March 12). 

With the proper eliminations this 
act should develop into a pop opening 
act for the couple has a good idea. The 
man does eccentric comedy, as a re- 
pair man calling at an apartment to 
fix the lights. There after a too long 
comedy section the man mounts a lad- 
der, slips off and catches on to the 
chandelier, which falls apart uncover- 
ing a trapeze. He shows something on 
the bar. The woman changes her gown 
to soubret costume behind a screen, 
the man attempting comedy through 
peeking. The finish finds the girl on 
a web (instead of a rope) with the man 
balancing it. The opening section 
needs the most repair. Ibee. 


Hap Hazzard. 

Wire. 

9 Mins.; Full Stage.~ 
125th St. (March 12). 

Hap Hazzard opened in “one” with 
some sort of a medal on his chest. He 
patters about being overseas and hav- 
ing done so much flying he became an 
acrobat. Going to full stage a partial- 
ly slack wire is disclosed. Hap says 
the wire came from a dirigible which 
exploded. He keeps up his chatter 
while on the wire, but accomplishes 
some clever feats. The first trick of 
juggling clubs is topped off by a throw- 
up from the feet—no simple trick on 
the wire. There is a good chair bal- 
ancing feat and a ladder trick. Hap 
ought to work out a pop single for the 
opening or closing spot. He ought to 
lose the talk in “one,” get a regular 
hair cut and he can lose the armlets. 


Ibee. 





Pasquale and Golden. 
Musical. 

15 Mins.; One. 
Jefferson, 

An excellent pop house turn is this 
two-man accordion and violin com- 
bination. Pasquale, the accordionist, 
is inclined to “hog” matters a trifle. A 
little improvement on his showman- 
ship also would not be amiss. The 
fiddler handles himself quite well, 
although he seems rooted to one spot. 
He could improve his mannerisms by 
strutting a little around the rostrum. 
Good three-a-day act. 


Gardner and Van 
Juggling 

11 Mins.; One 
American Roof. 

Two man combination with juggling, 
mixed with some hat throwing, as their 
forte. Straight and comic. Latter 
missed a couple in his routine due to 
evident nervousness, An interesting 
small time act. 


Mattie Ferguson and Co. (3). 
Playlet. 
16 Mins.; Four (Parlor). 

Boarder owes boarding house keeper 
$19.80. The latter is intent on reliev- 
ing her lodger of his room unless the 
amount is immediately forthcoming. 
Her daughter, Norah, has a crush on 
this lodger, a struggling artist by pro- 
fession, at present out of work but 
with a $3,000 per annum job in the 
offing. Norah has acquired $25 by sell- 
ing a little picture. The lodger, Bruce 
Crayton, after a trip to his “uncle’s” 
where he has exchanged an overcoat 
and some other necessary wearing ap- 
parel for $30 is at once removed from 
the sum in favor of the little picture 
in question. Why? That’s his 
mother’s photograph. That’s the kind 
of playlet it is. But despite this in- 
congruity the turn pleased. When his 
mother turns out to be a long lost 
sister of his irate Irish boarding house 
keeper and she becomes aware of that 
matters become once more roseate for 
Bruce. Miss Ferguson handles the 
housekeeper role effectively while the 
juvenile roles of Nora and Bruce are 
equally well taken care of. 


McDermott and Heagney 
Piano Act 

15 Mins.; One 

American Roof. 

Without any pretense at showman- 
ship or affections of any sort, one man 
sits down at the ivories and the other 
starts reeling off a series of restricted 
comedy songs. What comedy points 
the songs possess are gotten across for 
their full effect through the clear enun- 
ciation of the lyric by the vocalist. He, 
too, is attired in plain business suit 
and stands on the rostrum singing his 
tunes. The lobby billing has it the duo 
are “featuring their own compositions.” 
They are doing it effectively. While 
none of the numbers is of the type 
one would imagine to move a minstrel 
into composing, they have a quaint 
homely humor that hits home with 
force. A brace of encores fell to them. 


Florence Gast. 
Songs and Dances. 

7 Mins.; Two. 

125th St. (March 12). 

Miss Gast is quite youthful—perhaps 
16—and very good looking and her act 
has costumes and material. But she 
is immature in her work. When de- 
veloped she will probably command at- 
tention, though she may get little now. 
Several song numbers and two dances, 
with a change for each. Miss Gast re- 
tires behind a tableaux curtain, her face 
alone showing, the changes being made 
by a dresser, while the girl comments 
on her next offering. Her best effort 
was a toe dance, which didn’t show the 
grace of “the darling: of the ballet, 
Pavlowa,” as promised by Miss —_ 

ee. 


Wallace Galvin. 
Magic and Talk. 
12 Mins.; One. 
Royal. 

Galvin is a clean cut chap with a 
sterling routine of palming and card 
tricks Poem by the magic rings seen 
with Ten Ichi and other magicians. 
However, Galvin gets a lot out of the 
latter and uses it for a finish harmoniz- 
ing the shaking of the rings to orches- 
trial accompaniment to shake them 
apart at the last beat. He accompanies 
his stunts with a running fire of witty 
comment. Galvin can entertain in an 
early spot on any of the bills. 


Con. 


Manning and Bates. 

Comedy Talking. 

12 Mins.; One. 

125th St. (March 12). : 
Man and woman with a routine that 

needs strengthening if it is to attract 

bookers, They won one laugh with a 

gag relating to mules in a brewery. 

The man tries for comedy with a trom- 

bone with fair results. Thee. 
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SHOW REVIEWS 








PALACE. 


Maybe because there was no jazz danc- 
ing production act on the program, 
maybe because “Dardanella” was heard 
but once; anyway, the Palace show this 


week is a rip-snorter, real variety, all 
entertainment, showing that a big time 
house can give a show without every 
act jazzing their heads or dancing their 
feet off. 

Two single women turns did not hurt 
it either. Trixie Friganza in her second 
Palace week was in the first half and 
Elizabeth M. Murray was second after 
intermission. Besides, there was the 
greatest collection of whiskers ever 
grouped together on the stage and lab- 
elled “The House of David Band’ (New 
Acts), besides those Dooleys! 

It probably covers the widest variety, 
does this week’s Palace show, George 
Gottlieb ever fell into. He has every- 
thing in the nine acts, including a sketch, 


George Kelly's, “The Flattering Word” 
thet closed the first section. The Band 
was No. 3, and for a premiere here with 
a freak turn the band could have taken 
the Kelly position but that would have 
broken Rosalie Stewart's little heart. 


Rosie presents the Kelly. presentment. 
Some vaudeville author, Mr. Kelly! He 
writes better than he plays and he is 
the star as well as the author of the 
playlet, but he plays pretty well. “The 
Flattering» Word” was shown for a week 
last summer at the Fifth Avenue. Then 


it went west likely. Now it’s back again 


and sure to stay around for quite a 
while. It's called a satire, with an actor 
pitched against a minister, the actor 
winning out but as it happened in 
Youngstown, Ohio, the town that started 
Feiber & Shea on a wild career of bank 


accounts, anything could happen there. 

Mr. Kelly, as the actor, says, tell any- 
one they should have gone on the stage 
and they will fall for it. He tries it 
upon a clergyman who is unalterably 
opposed to the theatre. Shortly after 
the minister is reciting and to prove 
that human nature is ever the same re- 
gardiess of the kind of clothes worn, 
the minister asks for “a couple” for that 
night to see the actor’s shew. Mr. Kelly 
is develoning all the time. in his writ- 
ing and playing. Wis authoring of this 
niece is subtle. It’s a few moments 
*before the house exactly catches the 
depth. Mr. Kelly is losing his former 
mannerisms though he continues with 
the mannerism of appearance and car- 
riace The supporting company of four 
is high grade and worthy of a $2 play. 
They are G. Davidson Clark as the min- 
ister, Doris Dagmar as his wife, Alice 
Parks in a character role and Polly 
Redfern doing a silly kid amateur and 
doing it just to a T. When the min- 
ister’s wife asked the actor if he was 


married, the actor replied: “Not this 
season.” 

After the intermission and Topics of 
the Dav were Bronson and Baldwin in 


their well set act that becomes the 
Palace stage. They ran through the 
turn to the full nleasure of those pres- 
ent with Perey Bronson shading Winnie 
Baldwin for appreciation. In other 
houses it may be Miss Baldwin who will 
individually win out for Mr. Bronson 
has a difficult rote he must make stand 
up. .The more intellect in front of him 
the easier that is. Their reception at 
the finish was very cordial. 

Miss Murray happened alongs with all 
new material, from songs to stories. 
She did everything. Trish, Yiddish and 
coon, in songs and stories. Mavbe Miss 
Murray ran everything in knowing Miss 
Friganza had been on ahead and her 
place was no sinecure. Her song, In 
Trish, “Don’t Do That.” {s a whole act 
in itself as Miss Murray does it, while 
her first two stories were so big they 
hurt those that followed. It was a clean 


up 

Then the Doolevs, next, coupled with 
the Morin Sisters who fill in for the 
Doolevs’ changes. The girls do nicely, 


the four oneninge as the Doolevs 4td 
with the Watson Sisters in “Monte 
Christo” at the Winter Garden. During 


the turn the Doolevs alone do three of 
their travesties. The “Apache” was one 
scream. “Walking Down the Avenue” 
(with Lil) another. and the burlesque on 
the hand balancine the. third. The 
Doolevs can do anvthinge they want to 
at anv time with any audience. As low 
comedians they are without a peer in 
this country. 

The second week for Miss Friganza 
did not diminish her reception, if she 
did the same act last week. She ran 
right through a comedy turn excepting 
a sad recitation about a three-legged 
dog, then she did the garbage wagon 
number and also hitched un her clothes 
dog. front and back. That hitching may 
make Emma Carus sore and if it does, 
Patricola can pan the both of them for 
it, for Pat did it first. 

The house had hardly settled down 
when the David Band onened. Those 
long-haired guys are a funny looking 
set. but the audience seemed to take 
them seriously. Perhaps through the 
program mentioning religion. There are 
brunet. blonds and red- heads among the 
men with hair. One or two have dark 
hair on their heads and a lighter shade 
down their backs If the house would 
take it as a comedy musical turn on its 
looks, there would be nothing to it, so 


the “Religionists” on the program should 
go out. Call them anything but that in 
the show busi.ess, for the old looking 
boys are coin .etters after all, notwith- 
standing the stuff you can hear about 
their colony at Benton Harbor. 

Pearson, Newport and Pearson ‘with 
their acrubatic dancing did very well. 
No. 2 Lucy Gilletts opened the show 
and Delmore and Lee closed it. 

The Palace holds the record so far for 
“Dardanella,” hearing it but once this 
week. Monday night at the Fifth Avenue 
t was played or sung three — 

ime. 


COLONIAL. 


Looks like the jazz craze is destined 
for a trip on the toboggan slide. One 
no longer finds a satisfying vaudeville 
program made up entirely of jazz acts. 
There is no denying the fact that if ad- 
ministered to audiences in more homeo- 
pathic doses the craze would have con- 
tinued much longer. 

The current bill at the Colonial is a 
fair example The show is an especially 
pleasing one and the reason therefore 
isn’t hard to find It is due entirely 
to the presence on the stage of a few 
talking acts—one of them a character 
skit, “Late Again,” presented by Aileen 
Bronson, assisted by Margaret Hoffman. 
It takes the form of a duolog between 
a schoolteacher and her pupil, Miss 
Bronson making a cute kid while her 
“feeder,” Miss Hoffman, is a splendid 
straight: conducting herself as if re- 
cruited from the legit. It makes the re- 
mainder of the bill, made up,of special- 
ists, stand out effectively 

Val and Ernie Stanton, on early, are 
a couple of nut crosstalk performers. 
Instead of pulling their gags in misfit 
clothes or conventional dress suits, they 
have characterized their roles as tutor 
and Eton college youth, respectively. 
With a sharpened sense of humor they 
perpetrate a clever play upon words 
that, uttered in ordinary or other make- 
up, might not sound so ludicrous. The 
fact of a college tutor or a student 
not knowing the meaning of a lot of 
words is, in itself, the essence of humor. 
As a result they were accorded a bunch 
ef clamorous applause. Take one of 
their gags, as an instance, a very old 
one. Discussing song-writing, one of 
them says: “I only make up the words 
—you can get the air outside.” Most of 
us have heard it innumerable times in 
the small time, but when pulled by an 
apparently erudite college youth it is 
suitably staged. 

There is Glenn and Jenkins, colored 
comedians. It isn’t their singing, danc- 
ing or instrumentation that makes them 
an act strong enough to follow any sort 
of a turn on a program and “clean up.” 
It is just their little bits of character 
acting. Those of us who have never 
been south and seen the illiterate coon, 
seem to feel just as well as those who 
have, that the characterizations are true. 
And being so, they are appreciated. 

Rekoma followed Kinograms with an 
equilibrist-contortionist act, surrounded 
by a neat and clean looking calico cy- 
clorama drop and himself attired in dress 
clothes, walking on and off in silk hat 
and carrying a cane. The idea is good, 
if not original. Rekoma might practice 
a little more the doffing and donning 
of his chapeau. Otherwise he is an easy 
worker and does some marvelous single 
hand-stands and “planges.” 

A word to Sophie Tucker, if it is per- 
mitted and will be accepted in the spirit 
in which it is intended. She is using 
altogether too many “yiddish” asides. 
They are funny to a relatively small por- 
tion of the average audience, but are 
not at all in keeping with Miss Tucker's 
staging and attempts at artistic presen- 
tation. She is the same popular, buxom 
queen of syncopation. but it is so easy 
to fall from a carefully erected pedestal 
in the public’s affections. 

“Topics of the Day” didn’t seem a bit 
funny Monday night. The audience never 
once broke forth into hiiarious laughter. 
There_seemed to be a rather poor selec- 
tion of witty sayings culled from the 
press of the day. 

William Seabury and his girls, with 
Buddy Cooper at the piano, are a fine 
specimen of the kind of act they stand 
for. He is a wonderfully supple loose- 
limbed dancer and gets a lot out of his 
girls. They have some new costumes 
since shown at the Colonial earlier in 
the season. But his girls make their 
initial entrances on his announcements 
before their music cues, which some- 
what mars the effectiveness. 

Joe Cook, with his familiar one-man 
vaudeville show, held the next to clos- 
ing spot with his nonsensicalities. Al- 
fred Naess, assisted by Miss Ligrid and 
Collins, on real ice, offer most agile 
skating and dancing. Jolo. 


RIVERSIDE. 


Plenty of variety in the current River- 
side show, with a nicely arranged run- 
nine order which gave every act a fair 
shake. Although the bill held two names 
in Eva Tanguay headlining, and Bessie 
Clayton as the feature, attendance was 
off Monday night, the orchestra espe- 
cially showing numerous gaps. 

Bailey and Cowan, third. and Bessie 
Clayton’s Dance Revue, closing the first 
half, were the hits of the early section. 


Miss aeetey. next to closing, got over, 
but failed to create any undue excite- 
ment. Seven songs and a couple of reci- 
tations were Miss Tanguay's contribu- 
tion, that ever green favorite, “I Don’t 
Care,” landing better than all the others, 
as usual. 

Enos Frazere sent the.show away at 
a mile-a-minute gait, opening with a 
speedy routine of trapeze stunts. Fra- 
zere’s feature trick, a daring heel grip 
with the trapeze swinging swiftly to and 
fro, made a corking “thriller.” Irving 
Goslar and Rhea Lusby, second, enter- 
tained pleasantly for 18 minutes with 
songs and dances, Goslar’s pianologed 
numbers contrasting capitally with Miss 
Lusby’s artistic little dances. The team 
is overdoing the spotlight thing at 
present. 

George Yeoman had to fight his way 
the first five minutes, but got to the 
house when he started to talk of the 
“Automat.” Most of Yeoman’s material 
is fresh and the old ones have been clev- 
erly worked over. 

Bailey and Cowan panicked the works 
fourth with their fast cabaret turn. An 
elaborate special street drop with a 
couple of curtained store windows, which 
the boys’ and Estelle Davis, assisting, 
make practical use of, set the specialties 
off and give the turn an undeniable 
tone of “class.” “The Irish Were Egyp- 
tians,” “Wedding Bells” and a concerted 
Chinese number were the highlights of 
the vocal stuff. Bailey's banjo singles, 
all played with a sure touch that comes 
with expert knowledge of his instru- 
ment, landed heavily. 

Bessie Clayton was a tower of 
strength fifth, giving the middle section 
just the sort of timber needed. The 
Cansinos, James Clemons, one of the best 
eccentric dancers around for several 
seasons, and Joseph Regan, a sweet- 
voiced contra tenor, each filled in for 
bull’s-eyes while Miss Clayton made her 
costume changes. During the course of 
one of Miss Clayton's dances the audi- 
ence ‘started to “kid” Wilbur Dunn, her 
dancing partner. This was occasioned 
by Mr. Dunn’s costume, which appeared 
a trifle too “classical” for the remainder 
of the act. 

William Gaxton made ‘em laugh hard 
and often second after intermission with 
Rupert Hughes’ sketch “The Junior 
Partner.” It’s very broad farce, of the 
sort the small time is especially strong 
for, and while Mr. Gaxton and his com- 
pany succeeded in putting the sketch 
across, the act, is far too commonplace 
for a light comedian of Gaxton’s ability. 

Ann Gray (New Acts) opened the sec- 
ond half and Margot Francois and part- 
ner closed the show with a comedy 
ground tumbling turn. Bell. 


ALHAMBRA. 


There must have been people falling 
all over themselves back stage at the 
Alhambra this week. There were 34 
people and four horses on the bill that 
showed. How many there were back 
stage in addition to this (meaning peo- 
ple, not horses), is problematical. Lloyd 
had the headline honors, with Frank 


Dobson and “The Sirens” taking the bot-. 


tom of the bill. 

Evans and Perez, an Australian act 
here about 4 years ago, opened the 
show. Their offering is a combination 
of risley and perch work. The heavier 
of the two men does all the risley work, 
while the top mounter shows some very 
nifty work atop of a ladder and later on 
a pile perch. The turn was greeted with 
unusual applause for an opening act. 
The warship wreck novelty used at the 
close is sure fire. 

McCormack and Mellon with their 
dancing act on second recalled the old 
days at “the Corner” when no Hammer- 
stein show was complete without a 
couple of hoofing boys in the No. 2 spot. 
This team, however, combine a touch 
of comedy in their offering and man- 
aged to get their rube stuff in great 
shape. Their acrobatics earned applause 
and at the finish 2 healthy bends were 
tallied. 

The May Wirth riding act was a tre- 
mendous hit in the third spot. The 
dainty equestrienne won the audience in 
the opening number “When My Baby 
Smiles.” after which the riding had them 
thrilled and laughing by turns. Phil 
St. Leon, the comedian of the act, worked 
great and the laughs in full measure 
were his return. 

Jack Inglis, the “nut” comedienne of- 
fered his single next to closing inter- 
mission but even his walking out with 
the musical instruments at the finish of 
his offering failed to get him more than 
2 bows. Inglis is funny to a certain ex- 
tent and his numbers get over in good 
shape, but his “N. V. A.” cracks and the 
burlesque that he pulls are all to the 
Greasy Vest and thé rest of 8th Ave. 
shooting galleries. 

The class offering of the first part 
closed intermission. It is the new Wil- 
liam B. Friedlander act “Cave Man 
Love” with Billy Rhodes-~- featured. 
Rhodes is a juvenile type who can sing 
and dance and with all of this shows 
ability to act and handle comedy. Some 
combination. He is assisted by 4 girls 
who work hard and earn thelr share 
of the applause. 

Opening the second half of the show 
“The Haunted Violin” (New Acts) man- 
aged to interest but did not mystify. 


Alice Lloyd received a tremendous re- 
ception on her initial appearance and 
completely stopped the show. She sang 
four numbers in full stage. They were 
“Crinoline,” “Did Your Wifie Ever Do 
That?” “Susie” and “Younger Days.” 
Then in “one” several of her old 
favorites won the house. Of the latter 
they did not seem to get enough and 
were ready to keep the delightful Eng- 
lish comedienne working as long as her 
voice and repertoire lasted. 

The Frank Dobson “Siren” act clos- 
ing the show held the audience right 
up to the finale. There wasn’t a single 
person sitting on the lower floor that 
moved from their seat during ag Ph 

red. 


ROYAL. 


Belle Baker is queening it at the Royal 
this week and contrary to the time- 
honored custom of newly wed celebri- 
ties, she doesn’t make an entrance to the 
strains of “Here Comes the Bride.” She 
tied the show into a lovers knot with 
her songs stepping off with “Mamy’s 
Arms,” a crooney ballad, “Sits Around 
and Sits Around” a pip of a dialect num- 
ber in which she explains the trouble 
she has With a non-spending Hebrew 
suitor. “Buddie” another ballad, “I 
Gotta Da Proof” in which she makes a 
quick switch to Italian costume and dia- 
lect. “Wait *Till You See,” sung to the 
leader and sounding new in her hands, 
“What's the Use of Kicking,” an op- 
timistic ditty on topical subjects, and 
“Pittsburg, Pa.,” another Hebrew dialect 
number. She was forced to respond to 
shouted requests from the house with 
“Aile Alle.” Salvos of applause followed 
after she had taken repeated bows. 

Roscoe Ails closed the first half and 
held up the intermissionists with his 
dancing assisted by Midgie Miller and 
the Picks. It’s ail Ails and Miller for 
the band don’t mean a thing. They 
sound all wrong on the fast jazz num- 
bers and do more contortioning than 
Babe Ruth trying to get hold of a fast 
one. Ails“was forced to a speech nearly 
all remaining seated until he was 
through. He and Midgie can step out 
as a team any time the jazz craze evapo- 
rates. 

Mr. and Mrs. Jimmie Barry were on 
just>- ahead of the dancers and went 
strongly with their familiar comedy talk 
creation. Barry’s “rube” remains in a 
class by itself and will live forever in 
vaudeville favor. The Mrs. is getting 
very stout but feeds and foils him as 
perfectly as ever. They went over like 
a water falls. 

Selbini and Grovini opened the show 
with a fast routine of juggling on 
bicycles. It’s a peppery opening com- 
bination and gave the show a fast start. 

Wallace Galvin (New Acts) with palm- 
ing and ring manipulating accompanied 
by a running fire of chatter, worked as 
though the spot annoyed him. At the 
finish he walked off in a bored manner 
and didn't even attempt a nod. He en- 
tertained while on and should have 
cashed much more liberally. 

Anna Held, Jr., assisted by Emmet 
Gilfoyle were in the third hole and Miss 
Held’s wardrobe made the women buzz 
like bees. Gilfoyle shoulders the lion’s 
share of the entertaining and succeeds 
admirably. He sings, crossfires and in- 
troduces her various changes in a med- 
ley of popular and near popular songs 
which sounds as though it was smeared 
together. Jazz doesn't rhyme _ with 
Broadway as attempted in one lyrical in- 
troduction. The last change to white 
tights with a gorgeous white spangled 
peacock tail was on a par with the er- 
mine cloak that preceded it. Miss Held 
holds the eve and doesn't attempt much 
beside the mannikin exhibition. 

Harry Mayo opened the second half 
after Topics and intermission. Mayo is 
doing a tramp backed by a special drop 
depicting a closed saloon with crepe 
hung on the door. Jimmy Barry is 
credited with authorship of Mayo’s 
monologue and it is the most cleverly 
constructed routine of booze gab heard 
so far. Mayo breaks it up with a couple 
of songs delivered in his splendid bass 
voice. His last appearance was with 
Basil Lynn but he looks set for a ionely 
future with his new single. They ate 
him up at the Royal. 

Harry J.angdon in “Johnny’s New Car” 
duplicated its laughing success of the 
other Metropolitan houses. It’s the 
strongest little comedy offering in 
vaudeville and the mechanical laughs 
are worked out and change over with 
smoothness and sure fire results. Lang- 
don’s simp character aids the results 
materially and he keeps his material 
constantly freshened. The Magley’s held 
them in closing. Con. 





KEITH’S, PHILADELPHIA. 


Philadelphia, March 17. 

From a local standpoint, there was 
nothing to this week’s bill but the Mos- 
coni Family, Philadelphians, with a fol- 
lowing that covers the entire area of the 
city, but with the house holding its 
usual capacity audience Monday after- 
noon, every act on the bill got its share, 
and there were other big hits besides the 
home production, Rae Samuels singing 
herself out and taking bows until she 
was tired. 

It was anything but an audience of 
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drama lovers in front, so that the way 


Rose Coghlan was received was really a 
surprise, and it was a most gracious and 
thankful artiste who finished her one-act 
play with a pretty spéech. 

Splendidly balanced bill and laid out 
to perfection, the whole show playing as 
smoothly at the first performance:as it 
probably will through the remainder of 
the week. The Wheeler Trio gave it a 
fine start with their neat atrobatic turn, 
disclosing some clever three-high stuff 
and hand-to-hand work that won warm 
applause. Jed Dooley had the first chance 
to land laughs and succeeded in putting 
over a very pleasing turn. Dodey has 
broadened the scope of his offering, add- 
ing a bit of instrumental music which:he 
uses for some laughs. A natty looking 
girl, not pragramed, acts as assistant, 
but does little except contribute a nify 
appearance. Next came Eric Zardo, a 
pianist, whose program of classy num- 
bers was a bit over the heads of this 
particular audience, but Zardo is an 
artist and proved he can handle the 
popular kind of music by playing a 
couple of well known selections which 
were heartily applauded. The Dus Fors 
got along fairly well with their comedy 
talk for an opening, but their fast step- 
ping brought them big returns. The boys 
distinctly deserved all they got, one of 
the two winning applause that lasted for 
several seconds at the close of some very 
clever footwork. 

Miss Coghlan was nicely placed in the 
center of the bill and her appearance was 
warmly greeted. “Forget Me Not” is a 
clever condensation of one of this veteran 
artiste’s biggest successes in the heydey 
of her brilliant stage career, and it 
affords a splendid vehicle for her vaude- 
ville trip. Clear enunciation has al- 
ways been a marked asset of Miss Cogh- 
lan’s work and she speaks just as clearly 
and distinctly as ever, which enables 
every one in the house to enjoy her high 
class performance. She is given ade- 
quate support, Lynn Pratt being es- 
pecially worthy of commendation. 

The comedy turn of Morris and Camp- 
bell was a big laughing hit. It is much 
the same as when last seen, but is well 
handled and a laugh-winner. That the 
Mosconi act should be a riot was ex- 
pected, but there is no question about 
the merit of the act. It is one of the 
greatest dancing acts ever seen on any 
stage, and the honors are liberally dis- 
tributed, the elder Mosconi being given a 
tremendous hand and running Charley 
and Louis a close race for top laurels in 
his double dance with his daughter. The 
latter has developed into a wonderful 
loose dancer, and even the limber-legged 
brother must look to his laurels from 
this young lady. 


Whatever applause went before, there’ 


was plenty left for Miss Samuels. A 
word of praise must also go to Miss 
Walker, who plays the piano for Miss 
Samuels. She seems to anticipate every 
stop or break in rhythm made by the 
singer, the result being clearly shown in 
the smooth working combination. 

“Elley,” the girl juggler, had the clos- 
ing spot and held it splendidly, there be- 
ing plenty of applause for the girl at the 
finish of a decidedly showy and well 
handled act. — a 


KEITH’S, BOSTON. 


Boston, March 17. 

It wasn’t the acts that had been ad- 
vertised@ heavily and billed the most 
prominently which got away with the 
honors at the show on Monday after- 
noon. In fact the two headline acts did 
rather poorly and failed to start any real 
enthusiasm. Two acts toward the end 
of the show, Henri Scott, a singer, and 
Homer Dickinson and Gracie Deagon, old 
favosites here, got over the best. The 
house was capacity at the matinee, being 
sold out several minutes before the cur- 
tain, and showed absolutely no signs of 
any falling off because of Lent. 

Chong and Rosie Moey, two Chinese, 
open the show. It is billed as the Chinese 
version of American songs and dances, 
but the accent should be on the dances. 
They have two songs and neither of 
them give any evidence of having more 
than ordinary voices. As to their danc- 
ing, about the only thing which lifts it 
out of the rut is that a couple of Celes- 
tials are performing. 

Griff, the man with the bubbles and 
the baby-doll, is in second position on 
the bill, and he could well navigate a 
higher place. Starting off rather slowly, 
because some of his humor is too fast 
he gets them running 
when he pulls the doll stuff, which is a 
combination of a_ ventriloquist-bubble 
blowing act that is well worth while. He 
closed strong. 

Stanley and Birnes, a couple of boys 
who know how to dance, got away pretty 
fair. They also resort fo singing, some- 
thing they have no right to do if they 
expect the singing to be taken seriously. 
Their burlesque on an esthetic dance was 
the best they did, and they used it for 
the closing. 

There is something radically wrong 
with “Toto’s” act. Here is a clown on 
the Keith bill, the first clown to be fea- 
tured for many a moon, and sstill he 
doesn’t get the hand that he should. 
He does many things cleverly, has the 
full stage, with more than the ordinary 





special music from the orchestra, and 
yet he had to work very hard to get even 
an ordinary amount of applause. Per- 
haps the fact that his performance is a 
bit jerky, has in it many anti-climaxes 
may. be responsible for this. It was im- 
possible to tell from in front just where 
his act stopped, as after leaving the 
stage three times he came back and 
pulled other stunts. He had the house 
puzzled and lost some punch as a re- 
sult. He uses an assistant and one of 
the house stage handg in his best bit, a 
travesty on kavlowa. Under usual con- 
ditions this working in of the stage hand 
is a sure-fire hit. 

Friedlander’s musical “tab,” which held 
the big spot on the bill, got what 
comes pretty near being a frost at the 
afternoon show. Evidently this sort of 
act is being worked too hard or else this 
particular one lacks something very es- 
sential. Perhaps both. \At any rate 
there was nothing in the performance, 
which ran over a half hour, that was 
siartling. It is necessary to produce 
something more than a tew good looking 
figures and s®me pretty costumes to get 
away with such a sketch on the vaude- 
ville stage. ‘The fact that it is a piece 
of musical comedy, in tabloid form, won't 
do the trick, and that is about all there 
is to tt The principals in this ex- 
hibition either have not the ability or do 
not get the opportunity to go over big. 
At the conclusion of the act there was 
some desultory clapping, but nothing 
compared to what the act holding the big 
spot should get. 

Henri Scott was really the surprise of 
the bill. The bass-baritone singer from 
the Metropolitan Opera, here for the first 
time, got right down to business. With 
A. Winter Smith at the piano he sang one 
song, talked a bit about how glad he was 
the house liked his offering and touted 
grand opera as the real music, then sang 
another. In all he has four songs, finish- 
ing with “On the Road to Mandalay.” 
The curtain had to be held a few minutes 
to set the stage for him, as he used the 
full stage. 

Homer Dickinson and Gracie Deagon 
were their usual hit. While using their 
old stuff this pair got across nicely, 
probably because their act is niné-tenths 
personality and therefore suffers little 
trom repetition. In fact with Scott they 
were undeniably the hits of the program. 

Johannes Josefsson and his icelandic 
“Glima” closed the show. Despite the 
fact that the program contains a full re- 
view of what is coming, to the extermi- 
nation of considerable space, Josefssun 
makes considerable talk. He therefore 
finished his act to considerable of a 
walkout. The Kinograms were received 
without much enthusiasm except one 
which slammed prohibition. The 18th 
Amendment isn’t popuiar in this city. 

Libbey. 





FIFTH AVENUE. 


The first half bill held up better at the 
Fifth Avenue than usual down there of 
late. Franklyn Ardell headlined with 
his ‘“‘Wife Saver’’ sketch, with the Mc- 
Dermott-Cox production turn the second 
feature. Ardell got all the laughs he 
could. The McDermott-Cox act has two 
strong personalities and a jazz band. 
It’s an even thing between them. There's 
nothing /else remarkable about Loretta 
McDermott and Eddie Cox, but together 
they make a good jazzing, singing and 
dancing couple, with the band doing the 
rest. That Miss McDermott can head a 
turn by herself in vaudeville must have 
struck a wise head which let ’Frisco out 
and the present act resulted. 

Al Piantadosi and Bert Walton were 
also there as a turn Piantadosi was at 
the piano, with Walton doing the sing- 
ing and talking They jazzed through an 
entertaining number to the satisfaction 
of the audience, with the mediey of 
Piantadosi’s past song successes secur- 
ing more than that stereotype. piano- 
composer's sort of turn customarily re- 
ceives. Walton does well with the songs. 
He had a couple of Piantadosi’s new 
ones. Next to closing were Beven and 
Flint (New Acts), and they got a great 
deal in that position, more than ordi- 
narily would seem to warrant their ef- 
forts. The DeMacos closed the show 
with ring work, using a rose garden set 
that greatly improved the looks. It’s a 
very nice ring act, neatly costumed and 
gone through with showmanship on the 
part of both the man and woman, 

Billy Fern and Co. (New Acts) gave 
the bill a good opening, after 8:30, with 
Lillian McNeil and Shadow No. 2. The 
“shadow” portion is a young man not 
so Nee 2 thin after all. They did doubles 
and singles, doing well enough in the 
spot. The Helen Gleason ship stateroom 
comedy playlet was next, with the finish 
pulling it along. The act needs snap- 
ping up some way. The couple play it 
well, but it doesn’t seem to have the 
ginger as it did when first produced 
around here. 

The Three O’Gorman Girls also need 
something in their turn. They dress 
well and that about lets out the present 
act. The cornettist is the only one to 
convince musically, for the trombonists 
with their mutes don’t carry far. The 
act sinimmered far down toward the fin- 
ish and the girls will have to build it 


amount of setups for his stuff, and up if they want anything better than 





the small time. With their comeliness 
and clothes they should do better. 
Perhaps the best illustration of what 
personality can do may be seen in the 
Eddie Cox delivery of a ballad. Not 
alone is the song unsuited to a single, 
but Cox looks to be all wrong in the 
singing of it until the finish, when the 
Fifth Avenue bunch went right off their 
nut over him. That’s why his is a strong 
personality, like Harry Carroll’s and a 
number of others who had it and just 
use it probably without knowing it. 
Capacity. Packed in before eight. 
Sime. 


AMERICAN ROOF. 


Swartz and Clifford, headlining, 
walked away with aii honors next to 
closing, the first half. The duo bids fair 
in developing into a standard big time 
team. ‘The “smell” story is far from 
the best of taste, At that they struck 
a responsive chord. 

Gardner and Van opened. Cooper and 
Lacey, a mixed stepping team, found No. 
2 easy, the fellow’s eccentric solo going 
strong. The 3 Kitaro Brothers, a Jap 
act, also pulled strong in the following 
spot. McDermitt and Heagney (new 
acts) were followed by Vera Burt and 
her Syncopated Steppers who closed the 
first half in an interesting fashion with 
a dance revue. Her assisting guintet of 
male steppers in their first simultaneous 
offering have the effect of their dance 
spoiled by the affectations of the pivot 
man in the middle. He must be too 
impressed with his own importance for 
he pulled a rousing hand with a dance 
solo to the tune of “Throw Me A Rose” 
as well as in all ensuing numbers, but 
a toning down of his style of working 
in this particular number would not be 
amiss. The “Chong” number employed 
impresses one, because of its ancient 
vintage. A half dozen curtains, a couple 
floral bouquets and some more curtains, 
were their final reward. 

Two new acts reopened the second 
half, Mack and Salle and Frank Readick 
and Co., a sketch. Following Eddie 
Swartz and Julia Clifford, the Aerial 
Cromwelis closed with a trapeze routine. 


23RD STREET. 


With Tuesday night's show they craned 
over the brass rails of the upper and 
lower boxes, standing three deep in back 
of the rail on the lower floor, which held 
only one vacant seat. 

Stockton’s Terriers did not tarry in 
getting more than the average number 
of laughs for an opening act. The pace 
set in the fun by the opening act was 
not sustained on the same scale with the 
following acts until the feature turn, 
“Heir for a Night,” the honors being 
shared equally by McCormack and Jones. 

Buddy Doyle did an Eddie Cantor in 
second spot, his songs going better than 
the comedy, which seemed to die, but 
braced up before concluding. Walsh, 
Lynch and Co. in “Along the Erie,” is 
very old-fashioned material for a skit. 
One of the men got away with two songs. 
The character part of the rural mail 
deliverer doubling in the role of the vil- 
lage miser is certainly the brightest 
contribution to the act. The rube song 
was well done. Paul Southe and Estelle 
Tobin in songs suffered materially by 
not being able to bring in an element of 
relief from the constant harmonizing, 
But the voices sound good and their 
blending is not unpleasant. 

“An Heir for a Night” got ’em from 
the start, the antics of the messenger 
boy subsequently garbed in a dress suit 
burlesque outfit practically walked away 
with the entire show up to that time. 
The act must be getting a slice for ad- 
vertising Ramases No. il, cigarettes, for 
one of the girls is garbed in an outfit 
with the brand of smokes plainly marked 
on it. If the act isn’t getting money for 
his advertising, it should. 

McCormack and Jones, headlining 
with the former, kept the fun up. The 
man rendered the “Oh-By-Jingo” song 
and the woman used the “Buddha” num- 
ber a little prior to closing. They closed 
to about between four and five bows, but 
McCormack gave the orchestra leader 
the wink to lay off on the encore while 
some of the applause continued. tobillio 
and Rothmann closed the show preced- 
ing the feature picture, “Desert Gold,” 
with half the house walking out. Those 
wha remained, however, contributed to 
well-deserved applause. Step. 


JEFFERSON. 


The winning team of last week's six- 
day bike race, Alfred Gouilett and Jake 
Magin, drew a healthy sized crowd Tues- 
day. Tom Rooney is again managing the 
turn, as before, and does the usual an- 
nouncement business. Eddie Madden, a 
winner of last year’s bike race, is alsoa 
member of the act. The turn has been 
booked but for a limited engagement 
and is only worth while as long as the 
memory of the recent Garden grind is 
fresh in one’s memory. The turn closed 
the show to a full house. Its effective- 
ness is further enhanced by the work of 
a clever “shill.” The usual invitations 
to the audience to come on and try the 
rollers also helped sustain interest. a 
couple of the local crowd adding some 
unlooked for comedy. 

The show the first half is divided in 


== == = — 


two sections, a Harold Lloyd comedy 
splitting the eight-act bill equally both 


ways. Three new acts in wo Earls, 
Ethel Kellar and Co. and “Waiters 
Wanted” started proceedings. Dorothy 


Wahl closed the first half with an in- 
teresting piano act. Miss Wahl was do- 


ing a double turn with Billy Tracy re- 
cently and later with a Mr. Coleman, but 
she has discoveretl her effectiveness lies 
in a “single” act. She came near stop- 
ping proceedings. 

Fern and Maree reopened after the 


comedy with a song and dance offering, 

dashingly spiced with a little hokum, 

that hit its mark every time Johnny 
lle wi 


Singer and Dolls with their terpischo- 


rean offering were worthy of their spot, 
and also hit the bull’s eye each time. 
Howell and Gear (New Acts) held down 
the next to closing spot in fine shape. 


The cyclists closed. 


ORPHEUM, NEW ORLEANS. 


New Orleans, March 17. 
Half-baked vaudeville at the Orpheum 
this week. 
Will Ward and girls were retarded by 
five successive slow numbers in the mid- 





die of their vehicle after beginning 
speedily. The act was jazzed up toward 
the end, but not enough to make it more 
than pleasing. 

The matter of Black and O'Donnell 
was improperly approximated, losing 
strength thereby. 


“Indoor Sports” started in optimistic 


vein, but dropped back when Blanche 
and Jimmie Ireighton followed too many 
others to mean much here. 

Saranoff and Winter Garden girls hit 
the rocks almost instantly and remained 
foundered. It looks like an old Timberg 
act suffering from artistic anemia. The 


prize headline brodie of the season for 
this one. 

Lydia Barry in the best act she has 
had in several seasons got away flying, 
picked up speed and made every post a 
winning one. 

‘Color Gems” heid the auditors. 

Samuel. 
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PALACE, NEW ORLEANS, 


New Orleans, March 17. 


Diverting show at the Palace the first 
half. Santry and Norton ,with ball room 
dancing worked hard to please with mod- 
erate success. Dunham and O'Malley 


did not prove engaging. In the smaller 
places they might*®appeal. They do not 
seem to be trying very hard. 

Georgia Campbell occupied the fea- 
turé position. Her three male assistants 
sing harmoniously. The act is particu- 
larly new, Georgia Cafipbell going on 
her own since her sistér suffered a ner- 
vous breakdown. 


Neal Abel. connected in easy manner 
with his refreshing stories. His matter 
was all new. “Miniature Revue” went 
over with a bound, Samuel. 


CRESCENT, NEW ORLEANS. 


New Orleans, March 17. 


A bill of no special significance but one 
that pleased withal, The attendance 
was the usual capacity but spring 
weather depleted the rows of standees 
some. 

Randow Trio gave the show a flying 
start gathering much applause for their 
various feats. Spencer and Rose, with 
Hebraic comedy and hoofing, were hot 
and cold intermittently. They were very 
confident. Ryan and Moore were the 
usual small time two act with matter 
that would strike the masses. 

William Sistow, with his tangled com- 
ment on current topics, provoked scat- 
tered laughter. Some of his sallies miss- 
ing through impotent delivery. His final 
moments could be elaborated. 

“Honey Moon Inn” is headlined. The 
customary tab with six girls, two comics 
and a soubret. The bit with the bibles 
should be ordered out as bibles should 
not be used to cloak comedy in any thea- 
tre anywhere, Most of the material is 
of the frothy sort and gained approval. 
The principals are negligible but ade- 
quate for the present classification. 

Samuel. 





LAST HALF SHOWS 
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58TH STREET. . 


There were three last minute changes 


in the last half. Max Laube cancelled 
and was replaced by John Neff, the War- 
ren Girls were supplanted by Lydston 


and Emerson, but came batk on the 
bill, replacing Newberry and Phelps, who 


also cancelled, with the giris getting 
next to closing spot. 

The vaudeville program began at 8 
o'clock with an overture. It ran almost 


to 10:30 Thursday night, a little longer 
than usual. The Little Lambs headlined 


with the gziims holding Dobbs and 
Welch, second. The honors were not all 
theirs, however, a close race for the 
illumination being the Warren Giris, 


who, in two sons showed as much big- 
(Continued on page 254) 
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OBITUARY 


Bonnie Thorton. 

Bonnie Thornton died in Bellevue 
Yospital, New York, March 13, from 
double pneumonia, following an illness 
of six days. She was the wife of James 
Thornton. Her age was given as 4/, 
although the deceased was considered 


PARTED 


The seas divided us. 
PARTNERS THROUGH LIFE 
IN LOVING MEMORY 
of My Brether 


Died February 24th, 1920, in London. 


Never forgotten by his heartbreken 
brother 


TOM McNAUGHTON . 


Only au revoir 


FRED, OLD PAL 












much older... Bonnie Thornton was a 
native New Yorker born in the old 


Fourth Ward. She entered the the- 
atrical profession at the age of 17, ap- 
pearing as a single delineator of sen- 
timental and comic songs. In those 
days she was known as a “serio comic.” 












1 was proud te call him Unele. 
As a babe he nursed me on his knee. 
IN LOVING MEMORY 


of My Dear 


UNCLE FRED 


Fell asisep February 24th, 1920. 
From hjs Niece ia grief 


ALICE McNAUGHTON 


cent seasons when she appeared with 


her husband in a double specialty, 
Bonnie Thornton throughout her en- 
tire career appeared as a single, first 
in concert halis, iater-in variety and 
still later in vaudeville. At various 
times she played with travelling vaude- 
ville combinations of the type popular 
in the 90’s. She was a favorite at 


IN FOND REMEMBRANCE 
of My Dear Uncle 


FRED 


Who died February 24th, 1920, In London. 


Sleep long; sleep well. 
His Loving Nephew 


HARRY McNAUGHTON 





Tony Pastor’s for years, playing there 
frequently and always as a feature at- 
traction.- Miss Thornton always used 
Jim Thornton’s songs, and was direct- 
ly responsible for the popularity of 
such old favorites as “She May Have 
Seen Better Days,” “My Sweetheart’s 
the Man in the Moon,” “Sweet Six- 


GOOD NIGHT 


DEAR UNCLE FRED 


I pray for you 
Co’s Daddy says 
You’ve gone to sleep. 


TOMMIE McNAUGHTON 





teen,” “Just One Girl,” “The Streets 
of Cairo” and countless others. She 
was the original of the first Adams’ 
Tutti Frutti advertisement of a girl 
chewing gum. 

For five years prior to her death Miss 
Thornton conducted a millinery es- 
tablishment on 47th street, near Sixth 


IN rare MEMORY 


FRED McNAUGHTON 


Who died February 24th, 1920. 
We had net met fer a number ef years; still 
his face is ever dear te his desply grieved 


COUSIN CHARLOTTE 





avenue. Her last vaudeville appear- 
ance was in the Keith houses last fall, 
when she appeared with Mr. Thornton. 

Miss Thornton’s maiden name be- 
fore she married Mr. Thornton about 


30 years ago was Elizabeth Cox. The 
couple never had any children. 

Burial took place Tuesday morning 
in St. Raymond’s Cemetery, Brooklyn, 
following a requiem mass conducted 
for the deceased at St. Malachy’s Ro- 
man- Catholic Church, New York. 
Father O’Reilly conducted the cere- 
mony. Some 50 floral offerings were 
sent to the church. 

Among those in attendance at the 


IN LOVING MEMORY 
ef My Dear Brother 


FRED McNAUGHTON 


Who passed away February 24th, 1920, 


In Loadon, England. 
Deeply meurned by his sorrowlng 


SISTER ELIZABETH 


God rest his soul. 


church ceremony Tuesday were Maggie 
Zline, Frank Evans, Robert Daley, Billy 
Jerome, Maude Nugent, Alf Wilton, 
Nellie Seymour, S. K. Hodgdon, Sam 
Ryan, George Monroe, and a host of 
others, who were associated and 
played with Miss Thornton during her 
long vaudeville career. 

It is understood Miss Thornton left 


IN LOVING MEMORY 
Our Dear Friend 


NAN HEWINS 


Who departed trom this earth March 8rd, 1920. 
Ever Remembered by 


ARTHUR O. MAY 
HELEN and MARIE 
ALLERTON KILDUFF 


a fortune of approximating $50,000. In 
addition to James Thornton, her hus- 
band, Miss Thornton’s mother, now 80 
years old and a sister, both living in 
Brooklyn, survive. 





Fred McNaughton. 
Fred McNaughton died Feb. 26 in 
London, age 51. Known as the best 


re man in the age halls, 


IN LOVING MEMORY 
of My Dear Brother-in-Law 


FRED 


Who died February 24th, 1920, at his 
home in London. 


A WONDERFUL FATHER 
A WONDERFUL HUSBAND 
and 
A WONDERFUL PAL 


Deeply mourned by 


ALICE LLOYD 













eceased with his brother, Tom, 
started as a team called The McNaugh- 
tons 31 years ago, They worked them- 
selves into the leading two-man turn. 
About 13 years ago The McNaughtons 
came over here and were an immediate 
success in vaudeville, remaining about 
three seasons when Fred returned 
home. Tom remained here, playing in 
productions and is now with “The 
Magic Moody.” Fred secured another 
partner abroad, continuing as The Mc- 





IN LOVING MEMORY 


of 
FRED McNAUGHTON . 


Who fell asleep February 24th, 1920. 
Deepest sympathy to his family. 


LILY LENA 


Naughtons. His widow is Georgina 
Preston, formerly of the Sisters Pres- 
ton (English). Five children also sur- 


vive. 
Clarence J. Miller. 

Clarence J. Miller, 40, treasurer of 
English’s Opera House for 10 years, at 
Indianapolis, was found dead in bed 
March 11, heart trouble. He served in 
a similar capacity at the Victoria, Co- 
lumbus, before he went to Indianapolis. 

The father of Freeman and Sam 
Bernstein died suddenly in an uptown 





hospital in New York March ll. The 
elder Bernstein had been affected with 
bladder trouble. The mother died about 
a month ago. 
William Vincent Casey. 
William Vincent Casey died March 


IN LOVING MEMORY 
eof My Dear Brether 


FRED 


Who passed away February 24th, 1920. 
Gone but not fergotten. 


CHAS, McNAUGHTON 





i@ at Saranac Lake, N. Y., where he 
was in a sanitarium. The deceased 
was a pianist in the Josie Heather act 
for several seasons and previous to 
that the leader of the orchestra at the 
Colonial, Utica. He is survived by a 
wife, mother, three sisters and two 
brothers. ‘ 


William Clifton (Clifton and Dale) 
died at his sister’s home at New Or- 
leans, March 10, intestinal trouble. He 
was taken ill at Erie, Pa. He was 32 
years old. 


Isaac Murray, 82 years old, father of 
Charley Murray, picture comedian, 
died in Los Angeles, March 10. Burial 
from son’s home. 


The mother of Minnie Vaughn (Bos- 
ton and Vaughn) died March 5 at Wav- 
erly,Mass. She was 84 years old. 


The father of Richard Henry (Harry 
and Adelaide) succumbed to pneu- 
monia March 7, San Diego, Cal. 


LAST HALF SHOWS. 
(Continued from page 37) 
ae calibre as any sister act on the two- 
a-day. 

Acts playing this house might make 
a note that a song with any element of 
the patriotic will prove a strong fin- 
isher. The “bring back” song, which is 
the only one that was duplicated, though 
interpreted differently, got them. And, 
peculiar as it may seem, an act using 
the patriotic long before winding up 
often registered a bigger hand than 
when actually finishing. 

Scamp and Scamp in 6 minutes of hor- 
izonta]) bar work livened things from 
the start, with plenty of comedy work 
by the man dressed in the burlesque uni- 
form. In the secend spot John Neff, 
colored, pulled the usual stuff about 
Jolson, Tinney and others paying for 
their jokes. He is clever enough to in- 
coropate the stuff the other men have 
used, gives them credit for it, advertises 
them incidentally all the way in his 12 
minutes of dialog songs and tells the 
audience to imagine the big comedians 
paying so much for a certain joke. His 
price mounts as he tells another and 
géts them laughing at it. His stunt with 
the fiddle should find even a heartiest 
response if he made an attempt to draw 
the bow. This he does not do and loses 
a comedy effect by not carrying the il- 
lusion more than he does. 

Smith & Inman had some old stuff to 
hand out. The yarn about the keyhole 
and the rube looking after it sometime 
in the night is played out, so is the one 
about the room and bath. But they 
caught a good-natured audience and got 
responses. The turn of the woman on 
the rope brought a big hand and the 
good night song impressed. Hydston 
and Emerson, in some up-to-date chat- 
ter, registered good laughs. 

Dobbs and Welch were a riot in some 
old gags. The assistance of one of the 
stage men well trained in rushing the 
can on cues added to the fun. The wind- 
up with the helper shouldering a keg 
of suds brought the biggest laugh of 
the evening and ended in applause. The 
Warren Girls’ started to harmonize 
“Carolina Sunshine,” and then surpassed 
themselves in the “Dardanella.” The 
girls were in good voice, both good 
lookers and singing the difficult cadenza 
in a tempo without falling flat. These 
2 songs seem the strongest part of the 
act and would prove, perhaps, a better 
way to finish than the act stands at 
present. A little more polish will easily 
bring them into big time. The Little 
Lambs, a girl act, with the usual] idea 
of the school mistress in love with the 
professor, and the juvenile climbing out 
over a garden wall, with all plotting to 
wind up in the tea room after bed time, 
closed. The girls danced well. The 
dialog is not fresh. Step. 


KEENEY’S, BROOKLYN. 


The show was considerably below the 
regular average, the bill lacking a big 
flash turn customarily used for a head- 
line feature. The applause hit went to 
Anthony and Rogers, next to closing, 
with a routine of natural “wop” charac- 


ter stuff which kept the house yelling 
from the opening to finale. These boys 
have the right idea for a refined Italian 
dialect comedy turn, refrain from ex- 
aggerating the character and keep away 
from the usuai iine of Italian profanity. 
The Irish reel at the finish made a novel- 
ty get-a-way and returned the team for 
a knock-out. 

Fenwick Sisters opened and enter- 
tained pleasantly for twelve minutes 
with a routine of pop singles and 
doubles. “Wait Till You See,” with a 
nicely worked conversational arrange- 
ment; “Wonderful Pal,” as a double, and 
“Dear Little Rose,” by the taller of the 
duo, pulled substantial returns. The 
girls displayed a corking array of cos- 
tumes, a pair of gold cloth creations 
standing out. The act would be improved 
iz the spotlight and flood were more con- 
servatively used. 

The class of the bill were De Macos, 
second. It is a novelty ring act, which 
has played around the smaller houses 
for some time but for some unexplainable 
reason seems unable to negotiate the 
better time. Both Mr. and Mrs. De Maco 
wear clothes in a menner seldom carried 
by acrobats, the class of their wardrobe 
alone constituting a feature which takes 
their turn out of the ordinary run of 
silent acts. The ring tricks are limited 
to the most difficult formations, each 
practically a feature, and put over with 
consummate showmanship. It’s a big 
timer in every particular. 

Mills and Smith kept the laughs com- 
ing nicely with their rube comedy double, 
phoney up a grand stand finish with 
some nifty yodeling. The characters are 
well suggested. The conversational ex- 
changes carry the sort of crossfire that 
is sure in the pop houses. With just a 
bit of revision of this part of the act, 
the pair should make a first rate number 
2 for the big bills. 

Marva Rehn, an eccentric singing com- 
edienne with a manner and method sug- 
gesting Charlotte Greenwood, held up 
the middle section very well with four 
diversified pop numbers delivered in a 
likeable comedy manner. Miss Rehn 
“kids” herself about her slenderness get- 
ting a number of laughs. The allusion 
to the “coming out dress” should go out, 
however. She went over. 

“Poor Old Jim,” one of those standard- 
ized gouty sketches that always makes 
‘em howl in the pop houses, was next 
and cleaned up. The three players in 
the sketch handle their roles properiy 
and with a sure knowledge of small time 
laugh making requirements. 

The La Vars closed with an attrac- 
tively produced dancing turn. A com- 
bination whirlwind and society double 
with a mixture of up to date jazz steps 
thrown in for good measure and a med- 
ley of old fashioned dances landed for 
smashes. Bell. 


23RD STREET. 


That dancing contest gag is the ber- 
ries as far as poles business is con- 
cerned at the 23d Street. Friday nighi 
the house was jammed. There was a 
turnout after the feature at 8 o'clock, 
with enough standees at the back to 
fill all the seats and still leave a triple 
line standing. There must have been a 
fine rush out of the N. B. C. oy! and 
Kinney cigarette undry on the lower 
West Side on Friday night so that the 

irls would have time to get frilled up 
or the dance. The contest was what is 
known as “dearie dance” (meaning two 
girls dancing as partners). The chances 
are that pretty soon they'll be pulling 
“pet polkas.” 

Five couple in the contest Friday 
night. Three sets were sisters and the 
opening per won the applause. The 
closing girls, framed as a Dutch-Irish 
team, had Lang and O’Brien for the 
names. They were the class as far as 
the dressing was concerned and the tall, 
dark girl of the pair looked good enough 
with her dogs to qualify as a profes- 
sional hoofer. The other half of the 
sketch was show wise and pulled the 
prop smile for the audience. They fin- 
ished second in the honor battle. 

In factory neighborhoods, where there 
is a regular dancing academy or more 
than one, the idea still works out as a 
darb. The contest followed the show 
and ran from 9:45 to 10 o'clock. 

The regular bill contained the usual 
seven acts, three new offerings and a 
revival among them, “His Temporary 
Wife,” a W. W. Hodkinson feature film 
and a news weekly. Hip Raymond (New 
Acts) opened the show, getting both 
laughs and applause. Stone and Ray- 
mond did a flock of “released” stuff, but 
a number of women in the audience en- 
joyed it and their laughter was enough 
to start the house going. 

A revival of the Paul Dickey act, “The 
Comeback,” was next. Four men and a 
woman in the act. Very badly done and, 
even though it is intended for the small 
time, won’t do with its present cast. 
The girl and the freshman will get by, 
but the balance of the men are “out.’ 
Dickey stood at the back of the house, 
and he must have either laughed him- 
self sick or burnt-up on seeing his for- 
mer surefire playlet slaughtered. 

Gertrude Van Dyke and Anderson and 
Graves, both New Acts. 

Harry Breen waiked away with the 
hit in the next to closing spot. Eary 
and Eary, late of the Reisenweber Revue, 
presented their combination of acrobatic 


(Continued on page 34) 
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The verbatim testimony im the proceedings 
of the Federal Trade Commission in the met- 
ter of the vaudevfile investigatian. 


The heartag wee resumed, pursuant to notice, before 
EXAMINER CHARLES §. MOORE, ESQ. 


Appearamees as RereiaPere noted. 


20 West 88th Strect, Now York City 
The report betow ts of the proceedings 


Thursday, October 16 


HARRY MOUNTFORD 
QM FHE STAND—(Gontinusd) 
FEDERAL INVESTIGATION 


Q. And the local unions of janitors? 

A. Yes, sir. And if I may add, I may atate that before any 
such union in any such locality-— 

Q. Now, Mr. Mountford, if you don’t mind just answer my 
questions and we will get along much better. 

A. Only giving a false impression, that is all. 

Q. Mr. Mountford, Mr. Walsh is a very capable lawyer and 
you can teli him all that, and he will cross-examine you aad 
bring it all out. 

A. All right, we will answed the questions then, the result 
will be on your own head. 

Q. I show you this paper and I ask you tf you recegnize 
the signature thereon, or the stamp, I don’t know which it is 
(handing paper to witness)? 

A. Yes. 

Q. And the name is Joe Burns, and he was chief deputy or- 
ganizer of the state of Illinois? 

A. Yes, air. 

Q. And you were the international officer referred te in this 
letter? 

A. Yes, 

Mr. Goodman: I offer it in evidence. 

(Paper received in evidence and marked Respendent’s Mxhibit 
No. 142.) 

Q. Mr. Mountford, in paragraph 8 of this preposed agreement 
the word ‘“‘orchestra’’ is used. 

A. Yes, sir. 

Q. And the effect of that paragraph is that parties whe 
worked together were to work together for the mutual beneit 
of the orchestra and the management? 

A. Yes, sir. 

Q. This proposed agreement was drafted from a _ferm ef a 
contract used by the musician's union, was it not? 

A. No, air. 

Q. Well, was that word ‘‘orchestra” then an errer? 

Q. It was placed there by design? 

A. Yes, sir. 

Q. And will you explain why that word “‘orehestra’’ was in- 
cluded in the contract, when this is a contract or propesed cen- 
tract between the manager of a theatre and the White Rats 
Actors’ Union covering the closed shop? 

A. Yes, sir. I can explain it. 

A. Yes. Knowing the mental status and lack of intelligence 

Q. Will you, please? 
ef the men I had to deal with, knowing the average intelligence 
of the average theatrical manager, and the average theatrical 
agent, and knowing that they were afraid of the term ‘closed 
shop,’’ and knowing that the suggestion of a union shop would 
send them into hysterics, and wishing to bring every possible 
thing to bear, every influence possible to bear on the arbitra- 
tion agreement, I drafted this agreement my own self, making 
use of the union shop, putting in this proposed agreement the 
words “‘union shop’’ and those other words and sent it out, 
and knowing it was a bogus agreement, and knowing that any 
person receiving it would not take the trouble to read it and 
would not have the intelligence to read it carefully throughk, 
and that they would all rush to the conclusion that it was a 
union shop agreement and go right up into the air, and com- 
municate with each other and say, ‘‘What are we coming to? 
The White Rats are asking for a union shop, therefore had we 
not better make some settlement with them?’’ Events justified 
my conclusion exactly, because nobody until this investigation 
started ever knew that it was a joke agreement. It was pointed 
out to me in the office, 

Q. Now, wait a moment. And yet week after week you 
published in VARIETY the advantages to the actor of the 
closed shop, didn’t you? 

A. No, sir; of a union shop. 

Q. That is the best answer you can make to that question? 

A. I did not publish anything about a closed shop, sir. 

Q. I don't think I asked you to state your official connection 
with the White Rats Actors’ Union? 

A. I was the international executive, the international sec- 
retary and treasurer. 

Q. What were the duties, what does that mean? 

A. The international executive, under the by-laws—and if 
you have a copy of the by-laws I should be very glad to read 
it out, as it only occupies nearly three pages, what my duties 
are. 

Q. We don’t want to get at it at that great length. Just 
in a general way. 

A. My duties were to carry out the policy which was laid 
down in the by-laws, the policy with which my name was 
associated. If at any time the board of directors of the inter- 
national union differed with me on what might be the policy 
of the organization, if at any time influences were brought to 
bear on the board of directors to influence them into a course 
of action which I did not think was for the benefit of the 
actor, which occurred once or twice in my career, and there 
was a contest between the board of directors and myself on 
the question of policy, the question of the direction of the or- 
ganization and the question of what we should do, that would 
have to be submitted to a referendum of the actors of the 
entire membership. If at any time my policies were different 
from the board of directors, I disagreed with the board of di- 
rectors in any plan they were willing to take, I had a perfect 
right to call for a referendum and let the members choose be- 





tween me and the board of directors on that position. I was 
also charged with the question of organization, and building it 
up as strongly as I could, or we could, and the getting in of 
as many members as we could, and using all legitimate and 
legal means to carry out the furtherance of the organization 
as far as it lay in my power. As international secretary and 
treasurer, I was charged with the care and keeping of the 
Gocunients of the international union and was empowered to 
employ any such help as I saw fit to carry out such end. I 
was also under a bond of $25,000. Further details as to my 
Guties will be found more specially defined in the attached 
copy of the by-laws. 

Q. There was some sort of an arbitration in Oklahoma City, 
wasn’t there? 

A. Yes, sir. 

Q. And you attended the hearings down there, éidn’t you? 

A. Yes, sir. 

Q. Now, as a result of the hearings there some order was 
made, or decision, and I think it was read in evidence by the 
Commission. Do you recall that? 

A. Yes, sir. 

Q. Now, I show you a paper and ask you whether you or 
your organization procured that to be printed and distributed 
among the profession (handing paper to witness). 

A. No, sir. 

Q. You notice that there is an alleged telegram addressed to 
Harry Mountford, and signed by or bearing the name, pur- 
porting to be a telegram received September 27, from @. J. 
Giddings, an attorney, in Oklahoma City, by Harry Mountford? 

A. Yes. 

Q. Did you receive that telegram from Mr. Giddings? 

A. To the best of my recollection, yes. I am not the one 
who authorized that to be printed; I dié not know that it was 
printed. 

Q. Have you ever seen one of thege before? 

A. I have. 

Q. And you mean te say that this was printed without the 
authority of the White Rats Actors’ Union? 

A. It was printed without my authority. 

Q. Well, was it printed with the authority of the union? 

A. I think it waa printed by an irresponsible man, Mr. 
Whalen, and I called him down for it. 

Q. And you disclaim responsibility for the publication ef 
this? 


A. Absolutely. 

Q. Do you recall the strike situation in 1916 and 18177 

A. Yes, sir. 

Q. When was the Oklahoma strike? 

A. The date? 

Q. When was the Oklahoma strike; you recollect it; was it 


around September, 10167 

A. I could not tell you that without my records; it was 
around about that time somewhere, yes. 

Q. I show you this letter and ask you if it is a letter signed 
by you and sent to Mr. Karl Hobitisells (handing paper te 
witness)? 

A. Yes. 

Mr. Goodman: I offer it im evidence. 

(Paper received ané marked Respondent Exhibit Number 148.) 

Q. The strike at that time had not gone beyond that city, 
had itt I mean, there was not any actual strike anywhere 
else except Oklahoma? 

A. There was a White Rats’ strike on at that time. 

Q. There was an actors’ strike on in Oklaboma City at that 
time, wasn’t there? 

No; not in the words, in the way you mean it. 
Well, as you understand me to mean? 

There was not. 

There was not a White Rats’ strike in Oklahema? 
No, sir. 

Q. Have you a copy of the telegram sent by you on Sep- 
tember 6, 1916, addressed to the Four Kings, care of the 
Princess Theatre, Wichita, Kansas? 

A. I don’t think so. Show it to me. 

Q. (Handing paper to witness.) You recognize this copy I 
show you as the telegram you sent to the Four Kings? 

A. Yes, sir. 

Mr. Goodman: I offer it in evidence ané, inasmuch as it is 
@ part of a certified copy of some testimony, I will have to 
read it into the record. 

The telegram reads: 

“New York, N. Y., September 6, 1919. 
Four Kings, care Princess Theatre, Wichita, Kansas. 

I suggest on leaving Wichita get lost in journey, never 
arrive Oklahoma City. This fight is for your benefit and 
good of all actors. Obedience your simple duty. Disobedi- 
ence is treachery. Did not allow headline act McVickers te 
open this week. And know can depend on all of you. 

International Executive, Harry Mountforé.’’ 

Q. Now, did you send telegrams like that to other actors? 

A._I could not say; I probably did. 

Q. Of course the purpose of that telegram was to keep the 
act, particularly the one which was addressed, from fulfilling 
its engagement at Oklahoma City, was it not? 

A. The purpose of that telegram was to procure— 

Q. Just a minute, Mr. Mountford. Will you state whether it 
was the purpose, yes or no? 

A. Part of the purpose. 

Q. Now, this letter which you sent to Mr. Hobitizelle, Re- 
spondent’s exhibit number 148, says: 

“At the present moment we have no fight or controversy 
with you, but you are assisting by all the means in your 
power Mr. Sinopoulo in his fight against us. It must be 
clear to you that if you are an active ally on his sidé, and 
fight against us, that you are entering this struggie.’’ 

Who was Sinopoulo? 

A. A Greek peddler who owned a theatre in Oklahoma City. 

Q. Where this strike was on? 

A. Where the musicians and stage hands had gone out om 
strike. 

Q. Well, Mr. Mountford, a strike, or whatever you wish te 
term it, of the actors and the reason for your wiring the Four 
Kings was because there was no local arrangement such as 
Mr. Fitzpatrick has testified to? 

A. No, sir. I don’t know what Mr. Fitzpatrick has testified 
to, therefore I say ‘‘No."’ 

Q. You state in this letter to Mr. Hobitizelle: ‘If this in- 
formation is correct I hereby give you notice that any further 
continuance of this will be regarded as an act of war against 
us. As long as you mind your own business, and your own 
theatres, and let Mr. Sinopoulo fight his own battles, you are 
safe.’ What 4id you mean by telling him: “‘As long as you 
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mind your own business and your own theatres and let Mr, 
Sinopoulo fight his own battles, you are safe’’? 
A. He was safe from a sympathetic strike. 


Q. In April, 1916, was there a White Rats’ strike on any- 
where? 


A. In April, 10167 
Q. Yes. 


A. There was a atrike on, yes. 
Q. Whereabouts? 


A. Ranging from Montreal to Atlanta; all the Poli circuits, 
all of the Loew circuits east of St. Louls, the Grand, St. Louis, 
Oklahoma, four or five theatres in Chicago—I think altogether 
about 70 theatres. 


Q. You know an act by the name of Hunter & Shappelle? 
A. If you describe it to me I probably can. I don’t remem- 
ber the name. 

Q. I think it is a colored act; I don’t know, just looking at 
this telegram. Will you look at this telegram and state whether 
you sent it to the Hunter & Shappelle group (handing paper te 
witness) ? 

A. I don’t know. I do not know that I did send that. 

Q. It appears to be an original telegram signed ‘Harry 
Mountford.”’ 

A. Yes, but I had nothing to do with the colored artists’ 
branch. 

Q. You believe that somebody else sent it? 

A. No. The probabilities are that I think the delegates from 
the colored artists’ branch sent it. It was in 45th street, and 
I would not know whether it was sent or not. 

Q. Did that delegate have authority to use your name ia 
sending telegrams of this kind? 

Q. Who is he and what is his name? 

A. Can I ask a question? I have forgotten? 

(A voice: Farrell.) 

A. (Continuing) Farrell; that is right. 
Forty-fifth street, Exchange Building. 

Q. Had you ever sent telegrams of like import, sent out to 
actors? 

A. No, sir. You see that was not sent out by us. I can tell 
from the fact there, because we had a charge account and this 
is not marked in the charge account cipher up there (indicating). 

Q. During the atrike were these sheets sold at the White 
Rats’ clubhouse to those who wished to buy them (handing 
paper to witness)? 

A. Not to my knowledge. 

Q. Will you swear they were not sold over the desk at the 
White Rats’ clubhouse? 

A. What desk? 

Q. Any desk, any place in the White Rats’ clubhouse where 
you were the international executive? 

A. To the best of my knowledge they were not sold from 
any desk or sold anywhere in the White Rats’ clubhouse, 

Q. Were they sold outside of the White Rats’ clubhouse? 

A. I don’t know. 

Q. You mean to say that this is the firat time you have seen 
this list with that letter or rather envelope accompanying it? 

A. This is the first time I have ever seen a list of scabs 
made out like that; yes. 

Q. Is there a scab list or was there a scab lst maintained 
by the White Rats Actors’ Union? 

A. There was and there is. 

Q. And was that list ever sold? 

A. No, air. 

Q. How was it used? 

A. It was used by myself or other officers, and by myself 
to trace the progress of the scabs in their downward path. 

Q. When did you become a member of the White Rats, Mr. 
Mountford? 

A. I think in December, 1907, approximately. 

Q. How long after that did you become an officer of any 
kind? 

A. I think about approximately March or April of the suc 
ceeding year. 

Q. And you have held practically the same office in the 
organization since that date? 

A. There has been change of title, but it has been practically 
the same office, yes. 

Q. Was there a period when you resigned from the White 
Rats? 

A. Yes, sir; 1911—October 1, 1911. 

Q. And you returned to the White Rats when? 

A. About four years afterward, October, 1915, or something 
ke that. 

Q. October, 19157 

A. Something like that. 

Q. During your first connection with the White Rats, and 
about 1910 or 1911, did you not conduct for it an advertising 
campaign looking toward the union shop or closed shop, what- 
ever you wish to call it? 

A. I did that. 

Q. And during that period were there any articles published 
over your signature or name along the lines similar to the 
article published by you on your return in October? 

A. There were. 

Q. October, 19157 

A. Yea. ® 

Q. Were you a stockholder and director of the Associated 
Actors’ Company? 

A. No; that is a double-barreled question. 

Q. Were you either? 

A. Yes. 

Q. Well, now I show you a certified copy of the certificate of 
incorporation of the Associated Actors’ Company, and I ask 
you now if it is not a fact that you wer: both a stockholder 
and a director (handing paper to witness)? 

A. Correct; I was mistaken. But this is a certificate simply 
of a former incorporation; never had any shares in it really. 

Q. I will come to that. It was organized about December 
29, 19087 

A. Yes, sir. : 

Q. Was the White Rate Actors’ Union or the White Rate— 
by whatever name it was known—a controlling stockholder of 

the Associated Actors’ Company? 

A. To the best of my recollection—the controlling stockholder? 

Q. Was it a large stockholder? 

A. It was a large stockholder, yes. 
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BILLS NEXT WEEK (MARCH 22) 


IN VAUDEVILLE THEATRES 
Au houses open for the week with Monday matinee, when not otherwise in¢ icated.) 
bills below are grouped in divisions, according te the hooking offices they are sup- 


plied fram. 


The manner in which these bills are printed does not denote the relative importance of 


acts nor 


positions. 


*Before name indicates act is now doing new turn, or reappearing after absence from 
vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY 
Keith’s Palace 
*Santley-Sawer Co 

*Lily Lena 
*Maurice & Santell 
Harry Langdon Co 
Mile Rialto 
Santley & Birnes 
(Three to fill) 
Keith’s Alhambra 
*Rekoma 
V & E Stanton 
Brown Weston Co 
Glenn Jenkins Co 
Sophie Tucker 
Allen Bronson Co 
Wm Seabury Co 
Joe Cook 
3 Nases 
Keith’s Colonial 
Black & White 
Foley & LaTour 
Frank Dobson Co 
B & B Wheeler 
*Oliver & Olp 
Connolly R & W 
Walter Brower 
Alice Lloyd 
CamiNas Birds 
Ketth’s Riverside 
Wm Selbini Co 
Rome & Cullen 
F Pritchard Co 
Trixie Friganza 
*Connelli & Gibson 
Eddie Foyer 
Mosconi Family 
George Price 
Gruber’s Animals 
Keith’s Royal. 
Elly 
Largary & Snee 
7 Bracks 
Me 
Harry Fox Co 
Kane & Herman 
Lovenberg Sis & N 
Belle Baker 
“Over Your Heads” 
Keith’s H. 0. H. 
ist half (22-24) 
Sammie Duncan 
J Devereaux Co 
Huston Ray & B 
Race & Edge 
(Others to fill) 
2d half (25-28) 
Cooper & Lacy 
Tom Gillen 
Donovan & Lee 
(Others to fill) 
Proctor’s 125th St. 
2d half (18-21) 
*Dusenberry & B 
Black & Dardanella 
Franklyn Ardell Co 
(Others to fill) 
lst half (22-24) 
McNamee 
Gates & Finlay 
*L, Shaws & Players 
(Others to fill) 
2d half (25-28) 
Lieut Thetion To 
Howard & Craddock 
Nat S Jerome Co 
Kranz & LaSalie 
*Sultan 
(One to fill) 
Keith’s Sist St. 
The on & La 
Wilson Larson 
*Laurel Lee 
Tennessee Ten 
Dickinson & D 
Stone & Kalisz 
Proctor’s 58th St. 
F & © Carmen 
Stol & Campbell 
Luba Meroff Co 
Vine & Temple 
Franklyn Ardell Co 
Lew Wilson 
Powell Tr 
2d half 
Jean Jacques 
Evans & Sydney 
Hite Reflows & L 
Carson & Willard 
Lawrence Crane Co 
(Two to fill) 
Proctor’s 5th Ave. 
2d half (18-31) 
Claire Vincent Co 
Grace Fisher Co 
Gardner & Hartman 
Fricoe 
Chas McGoode Co 
(Others to fill) 
ist haif (22-24) 
Wright & Wilson 
Toye & Anderson 
Fenton & Fields 
swspere to fill) 
2d half (25-28) 
Wheeler 3 
Gates & Finlay 
Anderson & Graves 
*“Huckleberry Finn” 
“Once Upon a Time” 
(Others to fill) 


Proctor’s 23d St. 
2d half (18-21) 
Lieut Eldridge 
M & M Dunn 
*Gibbs & Colwell 
Old Time Darklies 
Donovan & Lee 
(Two to fill) 
lst half (22-24) 
Hurst & DeVars 
F & T Shell 
(Others to fill) 
2d half (25-28) 
Larimer Hudson Co 
Sammie Duncan 
Jean Devereaux Co 
Huston Ray & B 
Franklyn Ardell Co 
(Others to fill) 
BROOKLYN 
Keith’s Bushwick 
Enos Frazer 
Ryan & Ryan 
Mollie Fuller Co 
Anger & Packer 
J C Morton Co 
F & M Britton 
Valeska Suratt Co 
Margaret Young Co 
La Toy’s Models 
Keith’s Orpheum 
Griff 
Julia Curtis 
Cameron & 
Dale & Burch 
Bessie Clayton Co 
Wright & Dietrich 
Leon Errol Co 
Rae Samuels 
Chas McGood Co 
Keith’s Prospect 
Ward & Murray 
“Huckleberry Finn” 
Kellam & O’Dare 
Wheeler 3 
(Two to fill) 
2d half 
Luba Meroff Co 
Pinto & Boyle 
Claire Vincent Co 
(Others to fill) 
Keith’s Greenpoint 
2d half (18-21) 
Powell Troupe 
Halston & Norton 
Thru Thick & Thin 
Follis & Roy 
“Submarine F-7” 
ist half (22-24) 
Tom Gillen 
Bevan & Flint 
Pinto & Boyle 
“Sultan” 
(Others to fill) 


ALLENTOWN 

Orpheum 
Nora Janet Co 
Ward & Raymond 
“Lots of Lots of It” 
Alexandria 
(One to fill) 

2d half 
Morlin 
Frazer & Bunce 
“Oh Billy” 
Shea & Carroll 
Brown Gardner &B 


ALTOONA 

Orpheum 
Dooley & Oleen 
Sylvester & Vance 
“Kiss Me” 

2d half 
Schepp’s Circus 
Rome & Gant 
Cahill & Romaine 
(Two to fill) 


ATLANTA 
Lyric 
(Birmingham Sp) 

4 1Ist half 
Young & April 
Chabot & Dixon 
Eva Shirley Co 
Kirby Quinn & A 
Dixon Bowers & D 


AUGUSTA 
Grand 
G & M Perry 
Astor & McGinty 
“Broken Mirror” 
Hank Brown Co 
Gene Fowler 


BIRMINGHAM 


Lyric 
(Atlanta Split) 
lst half 
Earl & Sunshine 

Holmes & Wells 
“Frolics of Youth” 
Martelle 

Paul Levan & M 


BOSTON 
B F Kelth’s 
Rose & Moon 
Briscoe & Rauh 
Eva Tanguay 
(Others to fill) 


We Placed 


AL 
SHAYNE 


With Shuberts’ “Gaieties of 1919” 


Under Our Exclusive Management 


BO oR LeMAIRE 


493 BROADWAY 





BUFFALO 
Shea's 
Chas Heny’s Pets 
Davis Harris 
Sampsel Leonhars 
“Fall of Eve” 
Sybil Vane Co 
“Only Girl” 
Chandon Trio 
(Others to fill) 
CHATTANOOGA 
Rialto 
(Knoxville Split) 
ist half 
Merritt & Bridwell 
Creamer Bart & §S 
Rives & Arnold 
Ned Norworth Co 
Redford & Win 
CHARLESTON, 8S C 
Victory 
(Columbia Split) 
ist half 
Lawrence & Quirk 
Henn & Lockwood 
Larry Comer 
Gabby Bros & C 
(One to fiil) 
CHARLOTTE 
Academy 
Percival Girls 
Dawson Sis & § 
Edna Nickerson 3 
Christy & Bennett 
Dobbs Clark & D 
2d half 
Rahn & Beck 
Florida 4 
W H Armstrong Co 
Billy Rogers 
(One to fill) 
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DAYTON 
BF Keith's’ 
Donald Sisters 
Daisey Nellis 
Esysie & Dutton 
Rose Coglin Co 
Herbert Brooks 
J R Johnson Co 
Lew Dockstader 
J Regay & Lorraine 
EASTON 
Able 0 H 
Morlin 
Frazer & Bunce 
“Oh Billy” 
Shea & Carroll 
Brown Gardner & B 
half 
Nora Janet Co 
Ward & Raymond 
“Lots & Lots Of It” 
Alexandria 
ERIE, PA, 
Colontal 
The Silverlakes 
Leonard & Willard 
Two Chums 
“Hungarian Rhap” 
Mack & Earl 
Munroe & Grant 
GRAND RAPIDS 
Empress 
Alice De Garmo 
L & G Archer 
Columbia & Victor 
Fallon & Brown 
Casey’s Novelty 
HAMILTON 
Lyric 
Grenadier Girls 
Jean Chase Co 





DENTIST McVicker’s Theatre Bldg. 
DR. M. J. CARY 


CHICAGO 


Special Rates to the 


PROFESSION 





CINCINNATI 
B F Keith's 
Arthur Hustin 
Wilson Bros 
Diani & Rubini 
Jos L Browning 
A Friedlander Co 
Santos & Haves 
“A Modern Mirage” 
Keith’s Palace 
Gyp Meredith & Br 
Nita Johnson 
Calvin & Wood 
Chas F Semon 
“Footlight Capers” 
Wayne Mar &C 
Aerial Belmonts 
CLEVELAND 
B F Keith's 
Four Nightons 
Two Jesters 
Dugan & Raymond 
Maleta Banconi 
Rooney Bent Rev 
Slayman’s Arabs 
COLUMBIA 
Columbia 
(Charleston Split) 
ist half 
Little Jerry 
Cunningham & B 
Melville & Rube 
Hayataka Bros 
COLUMBUS 
B F Keith's 
Nathan Bros 
Hendricks & 
Ben Bernie 
“Ragged Edge” 
Lady Sen Mei 
Marie Cahill Co 
Rockwell & Fox 
The Briants 


Stone 


Marion Harris 
Herman & Shirley 
(Two to fill) 
HARRISBURG 
Majestic 
Schepps’ Circus 
Rome & Gaut 
Cahill & Romaine 
(Two to fill) 
2d half 
Dooley & Oleen 
Sylvester & Vance 
“Kiss Me” 
INDIANAPOLIS 
B F Keith's 
Clinton Sisters 
Ed Marshall 
H Shone Co 
Claudia Coleman 
Mabel McCane Co 
Belleclaire Bros 
JACKSONVILLE 
Arcade 
(Savannah Split) 
Ist half 
Lowe Evans & 8 
McCormack & W 
H & K Sutton 
Dolce Sis Co 
Eddie Ross 
JERSEY CITY 
BRB. F. Keith's 
2d half (18-20) 
Stockton’s Terriers 
Gates & Finlay 
5 Chapins 
(Others to fill) 
Ist half (22-24) 
Cooper & Lucy 
Miss Raffles 
Romaine 
Donovan & Lee 
“Submarine F-7"” 





ARE YOU were WEXT WEEK? 
OUR ACTS WORK EVERY WEEXK' 
The REAL PRODUCING CO. 
Producers and Aathors 
318 Straedé Theatre Bidg., New. York City 


NED DANDY, Gen. Mgr. 


Phose: Bryant 1448 





2d half (25-27) 
McNamee 
*Maud Fealy Co 
Race & Edge 
(Others to fill) 
tag 7's 4d Fgh 
Majest 
(Pittsburgh “Split) 
isi naif 
Lucy Giltette 
Chas Wilson 
Harry Bond Co 
Elsie White Co 
Dypsy-Diers &‘*B 
KNOXVILLE 
Bijou 
(Chattanooga Split) 
lst half 
Janet of France 
Wm Lanyse Co 
Frank Gaby 
Minature Revue 
(One to fill) 
LOUISVILLE 
B F Keith’s 
Be Ho Gray 
Al Raymond 
Sully & Houghton 
Geo MacFarlane Co 
Sam Lieber & Co 
Ruth Roye 
L, & K O'Meara 
(One to fill) 
Anderson 
(Nashville Split) 
lst half 
Alexander bros & E 
Jack La Vier 
“Honor Thy Chil’n” 
Oscar Lorraine 
Collins & Hart 
LOWELL 
B F Keith’s 
P George 
Lapine & Emery 
Dalton & Craig 
Hunting & Frances 
Bert Earl 
Jack Inglis 
Kremka Bros 
MACON 
Grand 
(Augusta Split) 
lst half 
Mabel Sherman Co 
Renn & Cavanaugh 
Vardon & Perry 
Kitamura Japs 
(One to fill) 
MOBILE 


Lyric 
(New Orleans Split) 

ist half 
The Glockers 
Willing & Jordan 
Emmett Briscoe Co 
Millard & Marlin 
Porter J White Co 

MONTGOMERY 

Grand 
Santry & Norton 
Dunham & O’Mall’y 
Cutty & Nelson 
Neal Abel 
G Campbell Co 

2d half 
Amoras & Abey 
Rhoda & Crampton 
Stagpole & Spier 
Belle Montrose Co 
Walter Fisher Co 

MT. VERNON 

Proctor’s 

2d half (18-21) 
Cook & Vernon 
*Stanley & Sawyer 
Fenton & Fields 
(Others to fill) 

Ist half (22-24) 
Ethel MacDonough 
Claire Vincent Co 
Kranz & LaSalle 
(Others to fill) 

2d half (25-28) 
Wright & Wilson 
Bevan & Flint 
Ward & Murray 
(Others to fill) 

os — 
*rinces 

(Louisville *Split) 

1st half 


Sherwin Kelly 
Yates & Reed 
Revue De Luxe 
The Leightons 
Bob & Tip 
NEWARK 
Proctor’s 
2d half (18-21) 
E & E Adair 
Aepps Family 
Bevan & Flint 
*G Vanderbilt 
Kellam & O’Dare 
Lovenberg Sis 
(Others to fill) 


Ist half (22-24) 
*Allen & Taxi 
Allen Shaw 


(Others to fill) 
NEW ORLEANS 


Palace 
(Mobile Split) 
1st half 

Ernie & Ernie 
The Hennings 
Mr-Mrs Melbourne 
B Kenny & Nobody 
Mang & Snyder 
NEWPORT NEWS 
Olympte 
(Patersburh Split) 
1st. half 
Fritchie 
Connolly & Webb 
J & M Hawkins 
6 Nosses 


NORFOLK 


eas | 
(Richmond Split) 
ist half 
Helen Jackley 
Hewitt & Mitchell 
McDevitt Kelly & Q 
McIntosh & Girls 
Breen Family 
OTTAWA 
Dominion 
Permane & Shill 
B Walters Co 
Clara Howard 
Balliot 3 
PETERSBURG 
Century 
(Newport News 
Split) 
lst half 
Reynolds & White 
R C Fauiker 
“Playmates” 
Lawton 
(One to fill) 
PHILADELPHIA 
B F Keith’s 
Potter & Hartwell 
Alice Hamilton 
“Love Shop” 
J C Nugent 
Geo Kelly Co 
Miller & Bradford 
Blossom Seeley 
Keegan & Edwards 
Delano & Pike 
PITTSBURGH 
Davis 
Elida Morris 
Gallagher & Martin 
Nonette 
Kramer & Boyle 
Helen Keller 
Quixey 4 
(Two to fill) 
Sheridan Sq 
(Johnstown Split) 
lst half. 
Reno & Wilson 
Four Gardeners 
H B Loomer Co 
Dunn & Wheeler 
Princess Kalama 
PORTLAND 
B F Keith’s 
Marco Livins 
Austen & Allen 
Grey & Byron 
Leon Varvara 
“Fixing Furnace” 
Dufor Boys 
PROVIDENCE 
E F Albee 
Lozart 
Melnotte & Leed 
Marlittas Manekins 
Billy Glason 
“Reckless Eva” 
Elinore & Williams 
C & M Dunbar 
Mijares 
READING 
Majestic 
Nolan & Nolan 
Hobson & Beatty 
Sullivan & Scott 
Geo Yeoman 
International Rev 
2d half 
Fred & Albert 
Murphy & Lachmar 
Burns & Wilson 
Mammy’s Birthday 
RICHMOND 


Lyric 
(Norfolk Split) 
lst half 
P Breamer & Bro 
Leonard & Porray 
Mullen & Francis 

3 Weber Girls 
ROCHESTER 
Temple 

Page Hack & M 
Dotson 
Grace Huff Co 
Hallen & Hunter 
Ciccolini 
Frank Conway Co 
Olsen & Johnson 
Ava Sisters 
SAVANNAH 
Bijou 
(Jacksonville Split) 
lst half 
Young & Wheeler 
Nell O'Connell 
Hawaiian Seren’d’rs 
Fisher & Gilmore 
Jim 
SYRACUSE 
B F Keith’s 
Frank Brighton 
Warren Girls 
L MeMillian Co 
Dillon & Parker 
U S Glee Club 
Mr & Mrs J Barry 
Three Lordons 
TOLEDO 
B F Keith’s 
Walthour & P 
Dorothy Brenner 
Buzzell & Parker 
Chas Irwin 
Creole Fash Plat<« 
Swor Bros ~ 
Victor Moore Co 
Cora Y Corson Co 
TORONTO 
Shea’s 
Barbette 
Raymond Schrain 
K Benedict & Co 
Spencer & Williams 
Wellinet’n Cross Co 
Sean Rogers 
Tontier’s Brick 








ERNIE 
YOUNG 


OF CHICAGO 


Is Now in New Yerk for 10 Days 
Address me care VARIETY 








UTICA 
Colonial 
Lamberti 
Anderson & Graves 
Newhoft & Phelps 
(Others to fill) 


2d half 

Lorimer. & Carberry 
Jack Levy Giris 
Josephine Leonhart 
Fenton &, Fields 
(Two to flil) 

WASHINGTON 

B F Keith's 
Wheeler ‘Trio 
Johnny Small 
Thos O'Shea 
Rae Samuels 
(Others to fill) 
YONKERS, N. ¥. 
Proctor’s 

Worden Bros 
Morey Senna & L 
“Once Upon a Time” 
Carson & Willard 
Lawrence Crane Co 


half 
Chabot * PShain 
Ethel McDonough 
Clark & Storey 
Thomas Sax-o-tette 
YuRK 


Opera House 
Fred & Aibert 
Murphy & Lachmar 
Burns & Wilson 
Maminy’s Birthday 

2d half 
Nolan & Nolan 
Hobsen & Buatty 
Sullivaa & Scott 
Geo Yecman 
International Rev 
YOUNGSTOWN 

Hippodrome 
Kartelli 
Bartram & Saxton 
$5,000 A Year 
Crawford & Brod’k 
Patricola 
Jim Hussey Co 
Whiting & Burt 
Royal Gascoignes 





Poli Circuit 





BRIDGEPORT 
Poll’s 
Gordon & Germaine 
Davis & Chadwick 
Florence Hackett Co 
Margeurite Padula 
— Bronener 

o 


2d half 


Francetti Sis 
Allen & Purcell 
Sabott & Brooks 
Cortne Tilton 
Mr Chaser 

Plaza 
Great Johnson 
Claxton & May 
Kelly & Green 
—om & Myra 

i) 


McDermott & Heag- 
ney 

Scanlon Denno Bro 
&S 


“Little Cinderella” 
2d half 


Valentine & Bell 
Dreon Sis 
Mile Anna Ottan 
Jack Marley 
“Babel. Be Careful” 
SCRANTON 
Poll’s 
(Wilkes-Barre 
split) 
ist half 
J & B Aikens 
Agnes Kane 
“In the Dark” 
Warren & Mabel 
Will O’Clare & Girls 





DR. JULIAN SIEGEL 


Official Dentist to the N. V. A. 
1493 Broadway (Putnam Building), New York 





2d half 
May Foster Co 
Mast Sis 
Mason & Forest 
Teiganee 6 

HARTFORD 

Palace 
Daisy & Wilson 
Dreon Sisters 
Hall & O’Brien 
Gillen & Mulcahy 
“Mabel Be Careful” 

2d haif 


Clayton & Clayton 
J & E Conners 
Gerald Griffin Co 
Bert Lewis 
Johnson Baker & J 
* NEW HAVEN 

Bijou 
May Foster Co 
Mast Sis 
Kelly & Green 
Mason & Forest 
Leiganee 6 

2d half 
Great Johnson 
Claxton & May 
Florence Hack’t Co 
Mel Klee 
Sabastian & Myra 

Co 

Palace 
Luck & Claire 
Corine Tilton 
Mr Chaser 
Gordon & Ford 
Sabbot & Brooks 

half 

Gordon & Germaine 
Adams & Griffith 
Midletn & Spelmyer 
Cleveland Bronner 


‘oO 
SPRINGFIELD 
Palace 
Celinas Circus 


WATERBURY 
Poll’s 
Clayton & Clayton 

J & E Conners 
Gerald Griffin Co 
Bert Lewis 
Johnson Baker & J 
2d half 
Daisy & Wilson 
Gillen & Mulcahy 
Hall & O’Brien 
“Little Cinderella” 
edema" “ynmen 


"= 
(Scranton split) 
ist half 


Jimmy Hodges Co 
WORCESTER 
Poli’s 

Arthur Davids 
Adams & Griffith 


- Mile Anna Ottan 


Mel Klee 
Midletn & Spelmyer 


2d half 


Luck & Claire 
Harry Buck 
Scanlon Denno Bro 
Gordon & Ford 
Celino’s Circus 


WORCESTER 
Plaza 
Francetti Sis 
Smith & Bagley 
E & L Ford 
Jack Marley 
Richard the Great 


2d half 


Cervo 
Leonard & Whitney 
McDermott & Heag- 


ney 
“A Peek in Pekin” 
(One to fill) 





COVERS FOR 
ORCHESTRATION 


ART BOOKBINDING CO. 
119 WEST 41ND STREET, NEW YORE CITY 









































Drafts, Pestal and 


(Near Grand 





STZAMSHIP TICKETS 
resremee fer a oe Steamers at 


FOREIGN 1 MONEY EXCHANGE 


International Travel Bureau, Ine. 
i366 Mast 43nd Girest, New York 
Central Station) 


Cable Remittances 








CHICAGO B. F. KEITH 


Vaudeville Exchange, Chicago 


Keno Keys & Mel 
Caits Bros & Beatr 
Merrians Dogs 

half 
Stuart Girls 
Rice & Newton 
Jane Bay cin e Co 


ou 
Bl wae isters 
Gordon & Deimar 
Clayton & Lennie 
“Snapshots” 
2a half 
Moore & Sh 
Caits Bros Bea 
BRANTFORD, CAN. 
Temple 
(London split) 
lst half 
Gordon Players 
Bob Poshay 
Kay Hamlin & Kay 
Alf Ripon 
CRAWFORDS- 
VILLE 
Strand 
2d half 
Browns Music Rev 
Hall & Brown 
(Three to fill) 
DANVILLE 
Palace 
4 Roses 
Weiser & Reisser 
Flagler & Malia 
Rose & Thorn 
Hall & Brown 
Beeman & Girlie 
2d halt 
Mullen & Correlli 
Adams & Haggaré 
Loney Haskell 
“Reg Bus Man” 
Kate & Wile 
FLIN 
Palace 
Bijou Circus 
Nixon & Sans 


24 half 
Equillo Bros 
Gordon & Delmar 
Jessie Millar 
Morgan & Gates 
“Look Pleasant” 


Billy Shoen 
El Rey Sisters 
GALT, CAN. 


Scott’s 0. H. 
Collins & Dunbar 
Earl & Edwards 
Elia LaVail 

2d half 
Gordon Players 
(Two to fill) 


JACKSON 
Orpheum 
Juggling De Lisle 
Rice & Newton 
J Couthrope Coe 
Ernest Hiatt 
“Rolling Along” 
2d half 
Bijou Circus 
Mabel Harper Co 
‘On Miss’ippi” 
Eral & Edwards 
Wood & Wyde 
Ramsdells & Deyo 


24 half 
Juggling DeLisle 
Nixon & Sans 
Frank Bush 
Keno Keys & Mel 
(One to fill) 

LOGANSPORT 

Celenial 

2d halt 
Ford & Hewitt 
“at the Turnpike” 

bar von yr | CAN. 
Grand O. H. 
Branttora split) 
ist half 
The Puppetts 
Eddie Hill 
W Sweatman Co 





DR. J. BIER, PHYSICIAN 


Reom 268, Putnam Building 


1493 Broadway 


NEW YORK CITY 





Nash & O’Donnell 
Mabel Harper Co 
Frank Bush 
Jack Alfred 3 
2a half 
3 Lees 
Variety 4 
Margaret Ryan 
Venetian 4 
yn Broad 
“Rolling Along” 
FORT WAYNB 
Palace 
Foré & Hewitt 
Dorothy Lewis 
“At the ns aeal 
Loney Haske 
“The Owl” 
Jimmy Savo » 
Kate & Wile 
Catalano & Will'ms 
3 Melvin Bros 


MUSKEGON 
Regent 
Ramedellis & Deyo 
Farrell Taylor Co 
(Three to fill) 
24 hal 


Hodges Show 
SAGINAW 
Jeffra’s Strand 
3 Lees 
Billy Broad 
Venetian 4 
Margaret Ryan 
Moore & Shy 
“On ae : 


d ha 
Jack & Pearl Hall 
Arthur Abbott Co 
Nash & O'Donnell 
Newell & Most 
Ernest Hiatt 
Jack Alfred 3 


BOSTON B. F. KEITH 
Vaudeville Exchange, Besten 


quent on 


Neel eater 
Challis & Cortau 
Bell & Bellgrade 
Van & Vernon 
(One to fille) 

24 half 
Jester & King: 
Bond Morao 
Byron & Price 
Arthur Geary 
(One a all) 


Opera = 
2a haif 
Jessie Franks 
@kallis & Cortaa 
BOSTON 
Boston 
Waiman & Berry 
Bddie Jerome 
Dunbara Singers 
Frances Kennedy 
Prosper & Moret 
Gerdon’s Olympia 
(Scollay uare) 
Frank Brown 
Elliott & West 
McKay's Rev 
Knowles & White 
John 3 Blondy Co 


Gordon’s Olympia 
. nee St) 
Brown & De Mont 
Bert Melrose 
El Cleve 
Burke Walsh & N 
BROCKTON 
Strand 
Bwor & Westbrook 
Whitfield & Ireland 
Brower Trio 
Burke & Touhey 
Wilson Aubrey 3 
24 halt 
Anderson & Yvel 
Fox & Ingraham 
Sheldon & Haslam 
Fox & Mayo 
Black & White Rev 
CAMBRIDGE 
Gerdon’s Central Sq 
Madden 
La Mont & Wright 
ong yg * ° 7 
Fox & M 
Anéerson. 4 Yvel 
24 halt 
Eduards 
Cortez Sis 
Frank Wilcox Co 
Burke & Toohey 
Pierlott & Schofield 





LEO BEERS 


Playing Principal Cities in the World with 
Julian Eltinge Ce. 





VARIETY 


ee rt ee 
‘ 








se Saas 
ap ww cinema Sap 24 half 
Codman Sq Faden 3 INANCIAL STATEMENT— 
Whirlwind Hagans Paramo 


Frank Markle 
Scott & Christie 
Holman Bros 

half 
Toe Wood 
Lamont & Wright 
Mabel Johnson 
Dancing McDonalds 


FITCHBURG 
Colonial 
Joe Wood 
Scott & Aubrey 
J & 8 Leonard 
Duffy & Sweeney 
Valentine & Bell 
half 
Equmdo Japs 
— Ward 
Harlequin Trio 
Kerr Ensign 
Padrini’s Baboons 


HALIFAX 
Ackers 


(27) 
Bdson & Doc 
Root & White 
Fuller & Vance 
Lew Elliott 
Ziska & King 
Strand 


(27) 
Williams & Lytell 
Helen Vincent 
Btephens & Bordeau 
4 Higgie Girls 
Koban Jap Troupe 


HAVERHILL 
Colonial 
Fox & Ingraham 
Jossiyn & Chapman 
Local Act 
Myers & Hanford 
Black & White Rev 
2d half 
Chas Edenbury 
Wheeler & Potter 
Pressler, Kiais & $ 
White Black & U 
LAWRENCB 
Empire 
Chas Edenbury 
Faden Trio 
Eckert & Moore 
Walte,._ wie & U 


Keene & 
Gordon & Day 
Foster Ball Ce 
The LeGrohs 
LEWISTON 
Music Hall 
Bolger Bros 
Raymond Co 
Foster Ball Co 
Le Grohs 
2d half 
H Brown 
Van & Vernon 
Eckert & Moore 
Brower 3 
LYNN 


Gordon’s Olympia 


Pierlott Schofield 
Keeney & Foxworth 
Heetor 

Musical McClarens 


Meyers & Hanford 
Monroe & Willard 
Walderft 
Sweeney & Rooney 
Irene Francis 
Chong & Moey 
Billy Smythe Co 
Welch Mealy & M 
Gerdon & Day 
34 half 
Whirlwind Hagans 
Scott & Christie 
Harry Brooks Co 
Davis & Chadwick 
Rolland & Meehan 
Ball & Jack 
MANCHESTER 
Palace 
Ezumo Japs 
Kerr & Ensign 
Harry Brooks Co 
Will Oakland 
Pedestrianism 
2d halt 
Joe Madden 
Scott & Aubrey 
J & S$ Leonard 
Duffy & Sweeney 
Chong & Hoey 
NEW BEDFORD 
Gordon’s Olympia 
Eduards 
Cortez Sis 
Rowland & Meehan 
Paramo 
Frank Wilcox Co 
2d half 
Keene & White 
Jack & Noyan 
Josslyn & Chapman 
Eli Dawson 
White Hussars 
NEWPORT 
Opera House 
Dancing McDonalds 
Dolly Ward 
4 Melodious Maids 
Mabel Johnstone 
Chas Ahearn 


Eldora & Co 
Gilbert & Saul 
Welch Mealy & M 
Vine & Temple 
Rose Revue 
PORTSMOUTER 
Colonial 
W & H Brown 
Jack & Noyan 
Cervo 
Pressler Klaiss & & 
half 
Bolger Bros 
Raymond Bond Ce 
Whitefield & Irel’d 
Pedestrianism 
WALTHAM 
Walderft 
ElDora 
Gilbert & Saul 
Arthur Geary 
Rose Revue 
24 2-4 f 
et seage Meg ooney 
Irene Francis 
Billy Smythe Ce 
Iman Bros 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 
Orpheum 
(22-24) 
(Same biii piays 
Calgary 25-27). 

Olga Petrova 
Gene Greene 
Brent Hayes 
Bamsted & Marion 
Ethel Clifton Co 
CHICAGO 
Majestie 
Ford Sis Band 
Moss & Foye 
Johnny Ford Girls 
Billy McDermott 
Dainty Marie 
Mrs. Wellingt’n S’se 
Follis Sisters 
»The Duttons 
Palace 
“Trip to Hitland” 
Owen McGiveney 
Bert Hanlon 
Jack Osterman. 
Howard's Ponies 
F & O Walters 
Keane & Williams 
«Loretta McDermott 
“What We Want” 
State Lake 
Stella Mayhew 
Scotch Lads & Las’s 
Stevens & Hollister 
Burt & Rosedale 
Watts & Hawley 
Williams Cutty 
Leach Wallen 3 
Great Lester 
DENVER 
Orpheum 
{Pentay Opening) 
enny & Hollis 
Chas Grapewin Co 
Bert Fitzgibbon 
Bradley & Ardine 
Duffy & Caldwell 
Lucille & Cockie 
Pisano Co. 

DES MOINES 
Orpheum 
(Sunday Opening) 

MeRae & Clegg 


Travers & Douglass 
Bernard & Duffy 
Marmein Sis & 8 
Lew Brice Co 
4 Readings 

yeh abe 


‘ientee Opening) 

Jordan Girls 

Stuart Barnes 

“Flashes” 

A & F Steadman 

Nestor & Vincent 
ee —* 


Orp 
(Sunday oo 
Ruth Budd 


Mason Keeler Co 
Lyons & Yosco 
Bert Berri Co 
4 Mortons 
LINCOLN 
Orpheum 
(25-27) 
“Rainbor Cocktail” 
Josephine & Hen’g 
Sam Hearn 
Edith Clifftod 
Hickey Bros - 
Ford & Urma 
Ishiakwa Bros 
LOS ANGELES 
Orpheum 
Morgan Dancers 
Ryan & Orlob 
Harry Jolson 
Maria Lo 
Kinney & Corrine 
Bruce Duddett Co 
Kennedy & Nelson 
“Vor Pity’s Sake” 
MEMPHIS 
Orpheum 
Nash & Holmes 
Lambert & Ball 
Winston's Seals 
Lamberti 
Jean Adair Co 
Guiran & Marg’ite 
Herbert's Dogs 
MILWAUKEE 
Majestic 
Howard Clark Rev 





ROCKWELL and I FOX 


1 Tin aftiale 
1 Banje 
Youth and Beauty 


1 ee 2 rp umed 
1 Pether; 2 O@s=rings 








M & M McFarland 
Grace DeMar 
Adele Bell Co 
Hugh Herbert Ce 
Belle Forge 
Merlin 
Palace 
Bert Baker Co 
Joe Laurie 
Shella Terry Ceo 
Smith & Kaufman 
8 Moran Sis 
MINNEAPOLIS 
Orpheum 
Vie Quinn Co 
Claire Forbes 
Eva Taylor Co 
Marshali Montgom’y 
Lachmann Sisters 
Milt Collins 
NEW ORLEANS 
Orpheum 
Dresser & Gardner 
Harmon & Washb’n 
Paul Decker Co 
Kharum 
Clinton & Clinton 
OAKLAND 
Orpheum 
(Sunday Opening) 
Emma Carus Co 
LeMaire Hayes Co 
Harry Rose 
Nan Gray 
Leo Zarrell Co 
Mower & Avery 
Baraban & Ghros 
OMAHA 
Orpheum 
Steele & Winslow 
Una Clayton Co 
Fay Courney 
“Extra Dry” 
Stone & Hayes 
Prevost & Goulet 
Bob Hall 
PORTLAND 
Orpheum 
4 Marx Bros Co 
Mahoney & Auburn 
Alexander Kids 
Basil Lynn & H 
O’Donnell & Blair 
Lucas & Inez 
Ben K Benny 
SACRAMENTO 


(Same plays 
Fresno 25-27) 
Henry Santry Band 
Leightners & Alex 

Ames & Winthrop 

Ed Morton 
Marino & Maley 
Jack Kennedy Co 
Mile Rhea Co 
ST LOUIS 
Orpheum 
Jazzland Naval 8 


Imhoff Conn & Cer’e 
Ernest Evans Co 
Muriel Windew 
Fritzi Scheff 
Martin Webb 
Joe Towle 
Van Cellos 
Rialte 
Bothwell Brown Ce 
Morgan & Gates 
Plichéer & Douglass 
The Rozellas 
Norwood & Hal} 
The Stanleys 
ST PAUL 
Orpheum 
(Sunday Opening) 
Gus Edwards Co 
Barber & Jackson 
Master Gabriel Ce 
Clara Morton 
Bensee & Baird 
Roy & Arthur 
SALT LAKE 
Orpheum 
(Sunday Opening) 
“Little Cottage” 
Bessie Rempel Ce 
Elsa Ruegger Co 
Harry Cooper 
Marconi & Fitzgib'n 
Burns & Frabite 
Van & Bell 
SAN FRANCISCO 
Orpheum 
(Sunday Opening) 
Billy Shaw’s Revue 
Phil Baker 
Bostock’s School 
Byrnes & Gehan 
Libby & Nelson 
Avey & O'Neil 
Hughes Duo 
Wm Roch & Girls 
Barah Padden Ce 
SEATTLE 
Orphenm 
Myers Moon Co 
Montgomery & All's 
John B Hymer Ce 
Ashley & Dietrieh 
Choy Ling Hee Tr 
Nitta Jo 
LaMont Trie 
VANCOUVER, B. C. 
Orpheum 
Rita Mario Orch 
“And Son” 
Sandy Shaw 
Mirano Bros 
Shelton Brooks Ce 
Wilbur Mack Co 
Chas Howard Ce 
WINNIPEG 
Orpheum 
“Ye Song Shop” 
Mary Marble Co 
Sooper & Rieardo 
Jerome & Newell 
Frank Wilson 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicage 


ALTON 
Hippedreme 
Jack George Duo 
Ronair & Ward 
2a half 
Jimmy Lyons 
“Let’s Go” 
BELLVILLE 
Washington 
Sam Naomi 
Walton & Brandt 
Mullen & Correlli 
2d half 
Russell & Hays 
Brierre & Kin 
Grindell & Esther 
BLOOMINGTON 
Majestie 
Art & Leah Bell 
Chedy Dot & Midgie 
Cummins & White 
24a half 
Hammond & Moody 
Walton & Brandt 
Borsini Troupe 
BRANDON, CAN. 
Willis 
Ketch & Wilma 
Sylvestar 
Premier Trio 
CEDAR RAPIDS 
Majestic 
Page & Gray 
Stuart & Woods 
Murphy & White 
(Three to fill) 
2d half 
Everests enke 
fam & Ada Beverly 
Taylor & Francis 
Brosius & Brows 
(Two to fill) 
CHAMPAIGN 
Orpheum 
32 Misses Weston 
Brown & Jackson 
‘League of Nations’ 
WwW &M Rogers 
Lady Alice's Pets 
2a haif 
Aerial Eddys 


Grace DeWinters 
“The Love Bugs” 
Brady & Mahoney 
Asoria Trio 


CHICAGO 
Chatenu 
The Seebacks 
Sosman & Sloan 
“Somewhere in FP” 
Dunbar & Dunbar 
Bottomley Troupe 
2d half 


Angel & Puller 
4 Melody Monarehs 
Frank Mullane 
(Two to fill) 
American 
Garry Owen Co 
(Five to fill) 

24 half 
Clayton & Lenale 
(Five to fill) 

Empress 
Cedric Lindsay 
Winchell & Green 
Browns Music Rev 
Angel & Fuller 
30 Pink Toes 

24 haif 
“Every Sailor” 
Hans Hanke 
Dunbar & Turner 
Dennis Bros 
(Two to fill) 

Kedzie 
Dennis Bros 
Frank Mullane 
“Reg Bus Man” 
Stan Stanle 

half 
Gabberts 
Thelma 
Stan a er 
Farrel! Tayler Ce 


DAVENPORT, IA. 
Columbia 

Little Jim 

The Heneymeen 

Peggy Broeks 

(Twe te iil) 


2d half 
LaPetite Cabaret 
J T Ray Co 
B & J Connelly 
Stuart & Woods 
Ambler Bros 


DECATUR, ILL. 
Empress 
Hammond & Moody 
Raymond Wyle Co 

Brady & Mahoney 
Asoria Trio 
2d haif 

3 Misses Weston 
‘League of Nations’ 
W & M Rogers 
Lady Alice’s Pets 


DUBUQUE 
Majestic 
Thelma 
Taylor & Francis 
Kapt Kidd’s Kids 
C @& M Cieveiand 
Everests Monks 


B. ST. LOUIS, ILL. 
Erber’s 
Russell & Hays 
Brierre & King 
Jimmy Lyons 
“Let's 


= ck & Maybelle 
tephen Hall 

Ww J Ward & Girls 

EVANSVILLE, IND. 


Grand 
(Terre Haute split) 
Ist half) 

Jerome & Newell 

Little Caruso 
Jim McWilliams 
Werner Amoros 3 
(Two to fill) 
FARGO, N, D. 
Grand 
B&M Austin 
“Just for Instance” 
Mattie Lockett 
Blise Schuyier Co 


24 half 
Stratford Comedy 4 
Valentine Vox 
Lewis & Norton 
(Two to fill) 


MOLINE 
Palaee 
Swains Cockatoos 
Sam & Ada Beverly 
Imperial Quintet 
Tom Mahoney 
Ambler Bros 
2d half 
Vernon & Rogers 
“The Honeymoon” 
Peggy Brooks 
Little Jim 
OSHKOSH, WIS. 
Grand 
2d half 
Rexo 
The DuBarrys 
Mr & Mrs Max Hart 
Garcennitti Bros 
PEORIA, ILL. 
Orpheum 
Jean Boydell 
Gaylord & Herron 
Hall & Shapiro 
Borsini ae roape 


Finks . 8... 
Art & Leah Bell 
Louis Brocades 
Hamilton & Barnes 
Cummins & White 
QUINCY, ILL. 
Orpheum 
Walsh Bentley 
Mabe! Blondell 
Venetian Gypsies 
2d half 
Alex Melford Co 
Coley & Jaxson 
3 White Kuhens 


Wilson & Van 
Harry eee Ce 








DR. SHECKMAN;. moot present. 
DENTIST cArivot Le tae 
2d half Stratford Comedy 4 
Jermon & Mack 24 kaif 
Bandy & Fields 3 The Seebacks 
ama sath a actin 
m u 
9 eet me om Bottomley Troupe 
Alex Melford Ce ROCKFORD, ILE. 
Coley & Jaxon Palace 
3 WwW E & J Connelly 


ite Kuhens 
24 half 
Walsh & Bentley 


Mabel Biondell 
Venetian Gypsies 


GRD. FORKS, N. D. 
Orpheum 

Jermon & Mack 

Panay S, Fields 3 


Tom Foolery & Pal 
2a half 


Lester 
Miller & Vance 
Gardner & Revere 
Miller Smyth & K 
GRANITE CITY 
Washington 
Grindell & ther 
Joe Melvin 
d halt 
3 Keena Girls 
Jack George Duo 
GREEN BAY, WIS. 
Orpheum 
2d half 
Cli® Bailey Due 
Lee & Bennétt 
Bob White 
Staley & Birbeck 
JOLIET, ILL. 
Orpheum 
Lewis & Morton 
Green & Dean 
LaRue & pagres 


2d half 
Chody Dot & Midgie 
ee ae Wyle Co 
ova & Gilmore 
KENOSHA, WIS. 
Virginian 
Wilson & Van 
Rigoletti Bros 
(Three to fill) 
—_ ON 
heum 
Clit Ba ley Due 
Beb White 
Genne & Albert 
“Bvery Sailor” 


Staley & Birbeck 
Naas: \y | 
4 hal 


icacunl & White 
Imperial Quintet 
Gonne & Albert 

(Two to &l)) 


Roanir & W 
(Three to fill) 
rand 


G 

The Brads 
Joe Levaux 
Carelton & Belmoat 
Pot Pourri 
Saxton & Farrell 
Ezra Matthews Co 
Nora Norine 
Follette Pearl & W 

Jahns 

SIOUX CITY 


a 
Hudler Stein & Phil 
Ivan Bankoff Co 
Will Creasy 

Nat Nazarro & Band 
(Two to fill) 

24 half 
Tojetti & Bennett 
Frances Renault 
Cressy & Dayne 
Polly Oz & Chick 
Dave Manle ey 
SOUTH BEND, IND. 


Stuart he) 
ore & Porter 
L Harkins Monarchs 
(Two to fill 
24 half 
Carle & Ines 
L Mortimer Co 


Musical Hodges 
Ward 





E. HEMMENDINGER 
Jewelers te the Professicn 


EERERTY BONDS ACCEPTED Toil. John OH 
45 JOHM 6T.. NEW YORE 





ot he wean 


Tae 
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» 
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“rewire 


Pees 


eaenee 








dx teen nme tata al Repent singe cmrmeate Creel neg om 





32 


VARIETY 


. . . a rr nnn 
Se ee OL RPE Sh eR I Sa ee aT 











BERT PAULINE 
FORD and PRICE 





Greene & Dean 
(Two to fill) 
SPRINGFIELD 
Majestic 
Jack Hanley 
Chas Mack Co 
Hugh Johnston 
Hamilton & Barnes 
Finks Mules 
2d half 
Brown & Jackson 
La Bernicia 
Silber & North 
Hall & Shapiro 
The Cromwells 
TER. HAUTE, IND. 
Hippodrome 
(Evansville split) 
ist half 
Howard & Lewis 
Argo & Virginia 
Holliday & Willette 
Submarine F-7 
Rawson & Claire 
WAUKEGAN, ILL. 
Majestic 
Jap 


Rouble Simms 
Princess Kalama Co 
Ben Linn 
2d half 
Adams & Haggard 
Jessie Millar 
Howard & Fields 3 
LaSova & Gilmore 
VIRGINIAN, MINN. 
Lyrie 
24 half 
Dancing Kennys 
G McGill Co 
Sims & Warfield 
WINNIPEG 
Strand 
Loster 


Miller & Vance 

Gardner & Revere 

Miller Smyth & K 
24 half 

Toto Hammer 

Bosheay & Richmd 

LaBarbe & Wohlfd 


24 ._ —_ 
Mahatman 


MARCUS LOEW 


Putnam Building, New Yerk City 


NEW YORK CITY 
American 
Tate & Tate 
Dance Fantasies 
Henry & Moore 
“New Leader” 
The McNaughtons 
Hearts & Flowers 
Innes Bros 
Sutter & Dell 
2d half 
Gangler’s Dogs 
Boila Trio 
Shaw & Bernard 
Royal Hawalian 4 
Al Lester & Co 
Payton & Ward 
(Three to fill) 
Victoria 
Rodero 
Royal Hawaiian 4 
Swartz & Clifford 
Royal Uyena Japs 






HICA 
Loop End Bide. 7 N. State St 


EAST 
Thle Office Issues Play _or_Pay Contracts 


poner Simmons 
Royal Uyena Japs 
Boulevard 
3 Purceiia Sis 
Allen & Moore 
Mr & Mrs N Phillips 
Nick Hufford 
The Gaudschmidts 
2d half 
Gormley Sisters Co 
McConnell & West 
Eddie Carr Co 
Harry Lee 
Avenue B 
The Geralds 
Seymour & Jeanette 
E F Hawley Co 
Dunham & Edwards 


Paul Petching Co 
Billy K Wells 
Primrose Minstrels 


BOOKING 
AND 





24 half 
Delmar & Cole 
Lew Hawkins 
Long & Ward 
Tilyou & Rogers 
6 Steppers 

Lincoln Sq. 
Paul Petching Co 
Blair & Crystal 
Primrose Minstrels 
Don Alfonso 
Cunningham & D 

2a half 
Rose & Dell 
Jewell & Raymond 
Mr & Mrs N Phillips 
Nick Hufford 
Dance Fantasies 

Greeley Sa. 
Mann & Mallory 
Bernard & Merritt 
McConnell & West 
Jones & Johnson 
Odiva & Seals 

2d half 
Monte & Parti 
Jessie Reed 
Don Alfonso 
Hunter Randall & 8 
Odiva & Seals 

rey. A St. 
Chyo & Ch 
Orben & D =o 
Rice & Francis 
Eddie Carr & Co 
Imperial Four 

6 Va ctoueass 

2d half 
Tate & Tate 
The McNaughtons 
Innes Bros 
Hearts & Flowers 
Murray Livingston 
Kitaro Japs 

National 
Aerial Macks 
Jewell & Raymond 
Al Lester Co 
Murray Livingston 
3 Autumns 

2a half 
Bollinger & R 
Rodero 
Henry & Moore 
Gene Hamilton Co 


Long & Ward 
“Married Via Wire” 
Lew Hawkins 
Erford’s Whirl 

2d half 
Bernard & Merritt 
8 Autumns 


Swartz & Clifford 
Golden Troupe 
BROOKLYN 
Metropolitan 

Gangler’s Entert'’rs 
Jessie Reed 
Howard Kane & M 
Payton & Ward 
Golden Troupe 

2a half 
Chyo & Chyo 
Minnie Harrison 
“New Leader” 
Imperial Four 
The Gaudschmidts 

DeKalk 
Monte & Parti 
Minnie Harrison 
Hunter Randall & 8 
Harry Lee 
Gene’ Hamilton Co 

2d half 
Musical Waylands 
Abbysinian 
Married ¥ia Wire 
Dunham & Edwards 
Fulton & Mack 


Palace 
LeRoy & Alexander 
Mystic Hanson 3 
Shaw & Bernard 
N Y Police Dept Ent 

2d half 
Ward & Gory 
Blair & Crystal 
Walter Low & Co 
Erford’s Whirl 

Felton 
Gormley Sisters Co 
Abbysinian Trio 
Danny Simmons 
een nh 

half 
LaDora “. Beckman 
Orben & Dixie 
Concentration 
Howard Kane & M 
3 Purcella Sis 

Wa 

Tracey & Mohr 
Wardell & Doncourt 
Billy K Wells 
(Two to fill) 

2d half 
LeRoy & Alexander 
Mystic Hanson 3 
Mason & Gwynne 
Nakae Japs 

ATLANTA 

Grand 
The Bimbos 
Henry Kelly 
Jimmy Rosen _° 
Walmsley & K 





ABE L FEINBERG 


1488 BROADWAY—Gulte 04—Sreent 9006—H. Y. 6. 
Thirty weeks’ piny oy pay te Gostvabie ost. 


— as 





Mons Adolphus Ce 
2d half 


Fox Benson Ce 
Gordon Duo 

Leon masten Co 
Brewste 

Boudini "* Bernard 


BAKERSFIELD 

Opera House 
Adair & Adair 
Kimball & Kenneth 
Christy & Ryan 
Edw Farrell Co 
Fred Hughes Co 

2a halt 

Kipp & Kippy 
Carr Trio 
Frank Warner 
Billy Miller Co 
Harry Goulson 
Corrodinis Animals 


BALTIMORE 
Hippedrome 
Linko & Linko 
Driscoll & Westcott 
Mullaly McC Co 
Trovato 
Sallors’ Revue 


BIRMINGHAM 

Bijou 

Col Diamond Co 

Bonner & Powers 

T’ll Say So 

Arthur Rigby 

Montambo & Nap 
2d half 


The Bimbos 
Henry Kelly 
Jimmy Rosen Co 
Walmsley & Keat’g 
Mons Adolphus Co 


BOSTON 
Orpheum 
Tony & George Co 
Harry Van Fassen 

C & T Harvey 

Blossom Baird Co 

Andrew Mack 

Shirley Sis ty B 
2a half 


Dressler & Wilson 
Cooper & Lane 
Mabel Darrell Co 
Golden Bird 
Andrew Mack 
Johnny Clark Co 
CHICAGO 
MeVickers 
Gordon & Gordon 
Allen Clifford & B 








NEW YORK 
Putnam Bids. 


Maxine Dancers 
(Two te fill) 


half 
Faye & Jack Smith 
warsens & . geek 
White W a 
Mennetti Sidelli 


HOUSTON 


Prince 
Swain’s Cats & Rats 
Neal & Stewart 
Tom Davies Co 
Coscia & Verdi! 
Steiner Trio 

half 
Lester Raymond Co 
Dorothy Roye 
Bertram May Co 
LeRoy & Dressner 
¢ Tasmanians 


KANSAS CITY 
Garden 
Kinzo 
Grace joqnere Co 
Mayo & Nevins 
Conroy & O’Donnell 
Kinkatd Kiities 
2a half 
Bohn & Bohn 
Hallen & Goss 
Will Fox 
Huyler & Bann 
Some Baby 


KNOXVILLE 
Staub 
Fox Benson Co 
Gordén Duo 
Leon Stanton Ce 
Brewster 
Boudini & Bernard 
24 half 
Arthur Lloyd 
Cook & Oatmon 
Hal & Francis 
4 Volunteers 


LONDON, ONT. 
w 
Herberta 
Chisholm & Breen 
Gus Erdmann 
beet 7 
2d half 
Caplane & Wells 
Stan & May Laurel 
Beck & Stone 
Steve Freda 
Marion’ Dogs 
LOS ANGELES 


Hippodrome 
J & J Burns 





Senna & Weber 
Geo Randall & Co 
Mumford & Stanley 
4 Bangards 


CLEVELAND 


Liberty 
Joe & Sadie DeLier 
JI & T Weir 
Carlisle & Roemer 
2 Ladellas 
Grazer & Lawlor 
DALLAS 
Hippodrome 
June & Irene Melva 
Fredks & Palmer 
Kingsbury & 
Eddie Phillips 
9 cies Kids 
24 half 
Wilbur & Lyke 
Phil Davis 
Wilson & McAvo 
Gilroy Dolan & 
F & M Huehs 
DAYTON 


Loew 
C & © Frabetl 
Manning & Hall 
Hazel Tarrington Co 
Harry Antrim 
Fred LaReine Co 
DETROIT 
Colenial 
Wilfred DuBois 
Ford & Goodrich 
2d half 


Purple Lady Minst 
Burke & Durkin 
Girl In Basket 
FALL RIVER 
Empire 
Dressler & Wilson 
Cooper & Lane 
Golden Bird 
Mabel Darrell Co 
Johnny Clark Co 
‘2d half 
Tony & George Co 
Harry Van Fassen 
Blossom Baird Co 
C & T Harvey 
Shirley aa & Bernie 
aie No 


Kip a neh 

ppy 
Carr Trio 
Frank Warner 
Billy Miller Co 
Harry Goulson 
Corrodinis Animals 

da half 


The Fostes 

Rice & Graham 

Granville & Fields 

Claude Wade 

Tom Linton & Girls 
HOBOKEN 


oew 
Robert Swan 
Les Morchants 


Drisko & Earl 
MacLane & M 
Revue Comique 
Edw Lambert 
oe, i 


a hal 
Wilbur & Girlle 
Cooke & Hamilton 
Charlie Hickey 
Ruth Curtis Band 
Knight & June 
Mole Jesta & Mole 


pret 
yream 
El Roy Sisterg 
Jarvis & Boyle 
Walters Wanted 
Royal ta halt 


Kenned 
University 3 3 
eff 
Halley & "WSble 
Barnold’s Animals 
MODESTO 


(21-33) 
(Same bill plays 
Hanford 23) 

The vy. a 

Rice & Gra 

Granville, as Fields 

Claude W 

Tom Linton “ne Girls 
(26-27) 

Chong To 

Jones & Georgia 

Daisy Dean Co 

4 Billposters 

Lutes Bros 

MONTREAL 

Loew 

2 Yaquis 

Marie Russell Co 

Stuart Black Co 

Lane & Plant 

Al Golem Trou 

NASHVIL 

Loe 


w 
Kennedy & Kramer 
University Trio 
Jeff Healy Co 
Halley rid Noble 
Barnold’s Animals 


24 ::alft 
Col Diam-ni Co 
Bonner & Powers 
I'll Say So 
Arthur pigey, 
Montambo & Nap 
NEW ORLBANS 


Crescent 
Lester Raymond Co 
Dorothy Roye 
Gertram May Co 
LeRoy & Dressner 
@ Tasmanians 

24 half 
ElRoy Sisters 
Jarvis & Boyle 


Duo 


Waiters Wanted 
CHELLB 


half 
The ott aide 
Maxine Dancers 


OKLAHOMA CITY 
Liberty 

Beth Stone & Co 

Beulah Pearl 

Nine O’clock 

Kaufman & Lillian 

Flying —— 

ha 

Marshall & Welton 

Murray Leslie 

Oh Auntie 

Hampton & Blake 

Faber Bros 


PITTSBURGH 
Lyceum 
vivieg. Henrys 
Jack Goldie 
“Sweet Sweeties” 
Bernard & Meyers 
Belle & Caron 


PROVIDENCE 
Emery 
The Perinis 
Bobby Van Horn 
Quaker City Four 
Roland & Ray 
LaPeotlerte Co 
2d half 


Tyler & St Clair 
Howard & Bernard 
Allman & Nevins 
Loughlin & West 
Al Fields 

Ward Bell & W 


Helvey & Brill 
Caesar Rivoli 
2a half 

fhe Spartans 
Hand & Barnet 
Stanley Wilson 3 
Knight & Santells 
Royal Hussars 


Stryker 
Sheppard & Duna 
Homer Lind Co 
pa & = 
ng n 

24 half 
Kinzo 
Grace Leonard Co 
—_ & Nevins 

y & O'Donnell 

inkela Kilties 


Fennell & Tyson 
Harry Thorne Ce 
Va Deacon & Baxter 
Robt + = 2 


2d ha 
Dave Vanfield Co 
Green & La Fell 
Lamont’s Minstrels 
Gilmore & aaeee 
Van 1 Emerso 
SA ANTONIO 
gt 


Spencer & Rose 
Ryan & Moore 
Honeymoon Inn 
Wm Sisto 
Randow Trio 


saeanmainemiamemanll 


24a halt 
Swain’s Cats & Rats 
Neal & Stewart 
Tom Davies Co 
Coscia & Verdi 


J & J Burns 
Drisko & Earl 
MacLane & Madge 
Revue Comique 
Edw Lambert 
Taylor Tripletts 
SAN FRANCISCO 
Casino 
(Sunday opening) 
Violet & Lew 
Burnam & Yant 
Bingham Four 
Cooper & Valli 
Willis Gilbert Co 
Hippodrome 
(Sunday opening) 
Andrief 3 
Morton Bros 
Martha Urbank Co 
Raines & Avery 
Norriss’ Baboons 
SPRINGFIELD 


- ws -y.? 

Tyler & St Clair 

Allman & Nevins 

Loughlin & West 

Al Fields 

Ward Bell & Ward 
2d half 


The Perinis 
Quaker City Four 
Bobby Van Horn 
LaFollette Co 
STOCKTON 
ga 
Chong Toy Duo 
Jones & Georgia 
Daisy Dean Co 
4 Billposters 
Lutes Bros 
24a a 
(Same Sacra- 
mente iat half) 


Hippodrome 


Charlie Hickey 
Ruth Curtis Band 
Knight & June 

Wilbur & Girlie 
(26- 37) 
Kimball & Kenneth 
Edw Farrell Co 
Fred Hughes Co 
Adair & Adair 
TORONTO 


3 Maxims 

Weber Beck & F 

Harvey DeVora 3 

Dae & Neville 

Barnes & Freeman 

Lee Art Sextette 
HAMILTON 

Loew 


Russell & DeWitt 
Bennett Twins 
Arthur J Finn Co 
Quigley & Fitzg’1d 
Girls of wean e 


wie. & Lyke 
Phil Davis 
Gilroy Dolan & C 
Wilson & McAvoy 
F & M Hughs 
Spe ao Ro 
neer se 
Hon & Moore 
rosueeneee Inn” 


Sisto 
4 Trio 


PANTAGES CIRCUIT 
New York end Chicage Offices 


BUTTS 
te 


(20-23) 
(Same bill Plays 
Anaconda 24; - 
soula 25) 

Four Laurels 
Henry Frey 
College Quintet 
Foley & Oneill 
Britt Wood 
“On High Seas” 
CALGARY 
Pantages 
Carlita & Lewis 
Abraham & Johns 
Willa H Wakefield 
Nevins & Gordon 
Walters & Walters 
“His Taking Way” 


CLEVELAND 


Grand 
Thalros Circus 
Mary Dorr 
Salvation Mollile 
Johnny Johnson 
Current of Fun 

Miles 


DeWinters & Rose 
C Loyal Lourraine 
Number Please 
Prince & Bell 
rzan 
DENVER 
Pantages 
Frank Shields 
Harmony Trio 
Roach a McGuréd rey 
Hendrix Belle * 
Irene Trevette 
Gelli Treupe 


Laurie Ord 
GREA 


Goetz & Duffy 


DETROIT 
M 


ajestic 
Tuscano Bros 
Burns & Lynn 
Octavio Handiworth 
& Co. 


Worth Waylen 4 
Slatkos Rollickers 
rpheum 

Arnold y Florence 
Ross Wyse & Co 
The Angelus 
Julian Ro 
Naynon’s Birds 

~ Regent 
Heras & Preston 
Challis & Lambert 
Maggie LeClair Co 
Bison City Four 


Mind Reading Act 
ED N 


Pantages 
H & H Sava 
Rucker & nnif’d 
Santucci 
Father’s Daughter 
way 
T FALLS 


Walzer & Dyer 
J C Mack Co 
Frank Morrell 
Japanese Revue 
LONG REACH 


Pa 
Mrio Bros 





“ 


Eldridge Barlew & 


Bert Stoddard 
Ward & Kins 
Henriette DeSerris 
Bud Snyder Co 


LOS ANGELES 
Pantages 
Bullawa Girls 
Denny & Dunegan 
Samaroff Trio 
Eadie & Ramsden 
Bob Albright 
Hill’s Circus 
MINNEAPOLIS 
Pantages 
(Sunday opening) 
Lohse & Sterling 
Rose Valyda 
Thunder Mountain 
Sam & Ada Beverl 
“Broadway Echoes" 


OAKLAND 
Pantages 
(Sunday opening) 


“ Act Beautiful 


Superlative Three 
Ed Blondell Co 
Mary Ann 
Chas Olcott 
ene Dixie 
DEN 
Pantages 
(25-27) 
Love & Wilbur 
Naida Norrine 
Peerless Trio 
Jovedah DeRadjah 
LaFrance & Ken'dy 
Yip ‘Yip Yaphank’s 
PORTLAND, ORB. 
Pantages 
Aerial Patts 
Allen Lindsay Co 
Four of Us 
Lorner Girls 
Nell McKinley Co 
Great Leon & Co 
REGINA 
"ana 


(awe tt pore 
Saskatoon 25-27) 
Fashion's DeVogue 
Pipifax & Panlo 
Weaver & Weaver 
“Oh That Melody” 
SALT LAKBE 


Partages 
Henry & Adelaide 


Fiske & Fallon 


Glasgow Maids 
Chung Hwa Four 
Great Howard 
Four Mellos 


SAN DIEGO 

Pantages 
Lt Berry & p Miss 
Marconi Bro 
Martha Hamilton Co 
Baron Lich 
Gildea & Phillips 
Brazilian Heiress 
SAN uneed” sco 


(Sunday. yo 
Winton Bros 
Gertrude Newman 
Bender & Meehan 
Business is Bus 
Texas Comedy 4 
Littie Hip & Nap 
SPOKANE 
Pantages 
Harvard Holt & K 
Hope Vernon 
Valand Gamble 
Hazel Kirk Trio 
Empire Comedy 4 
Bird Cabaret 
SEATTLBD 
Pantages 
Haas Bros 
Lucie Bruch 
McGrath & Deeds 
Girls Be Girls 
Fred Allen 
Asahi Troupe 
TACOMA 
Pantages 
Fred & Anna Pelot 
Reynard & Jordan 
Periera Sextet 
Sherman Van & H 
Florence Rayfield 
Berlo Giris 
VANCOUVER 
Pantages 
Gypsy Trio 
Marsden & Manley 
Walter Fenner Co 
rman Bros 
Chas Althoff 
Darkin’s Dogs 
VICTORIA 
Pantages 
Phil LaToska 
Perrone & Oliver 
Patrick & Otto 
Aleko Panthea & P 
Quinn & Caverly 
“Oh Mike” 
WINNIPEG 


Pantages 

Upside-Down Mil- 
letta 

Del A Phone 
Miller & Capman 
Seven Bell Tones 
Julian Rose 
Riding Lloyds 


Hedkins-Pantages Beokings 


DALLAS, TEX. 
Jefferson 


The Galions 

H & E Conley 

Wm Dick 

Verna Mersereau Co 

“Making Movies” 

MUSKOGEE, OKLA 
Broadway 

(21-22) 

G & M LeFevre 

Hyman Meyer 

Archer & Belford 


Lawrence 
6 Partroware 
SAN ANTONIO, TEX 


Royal 
Mier & Gibson Sis 


Novelle Bros 
Inter’nal 9 
Robinson Eleph’ts 
WACO, TEX. 
Orpheum 
2d half 
G & M LeFevre 
Ray Lawrence 
Archer & Belford 
Hyman Meyer 
5 Partrowars 
WICHITA FALLS, 
TEX. 
Wichita . 
DePage & Yorkov S 
Forrest & Church 
Happy Jack Gard’r 
Stephens & Brun’le 


The YOUNTER TATE Cl ny cur 
Paisee Theatre Building, New York City 


DALLAS, TEX. 


Majestic 
Melnotte Duo 
William Ebs 
Arnaut Brothers 
Kitner and Reany 
Harry Green Co. 
Venita Gould 
Princess Rajah 


FORT WORTH, 
TE 


Majestic 
Dancing Dora 
Hayden & Ercell 
Nursery Land 
Vernon Stiles 
“Man Hunt” 
Brendel & Burt 
“Four Aces” 


GALVESTON, TEX. 


wis STi iy 
Same he lays 
-C Austin 25- 27) 


Kanazawa Japs 
Lillian Herlein 


Harriet Rempel Co 
Lydell and piacey 
Ergotti’s Midge 


HOUSTON, TEX. 
Majestic 


Hugo Reo 

Murray Girls 

Mrs Gene Hughes Co 

Chris Richards 

Gertrude Hetmen 

The Sharrecks 

Ward & Dooley 
LITTLE ROCK, 

ARK. 


Majestic 
The Von Cellos 
Ja Da 


a 3 
Not Yet Marie 
1 Emmys Pets 


wegen o: 


24 half 
Sar’ ff & Win G Girls 
Frescott & H Eden 


Majestic 
Horlick & Sa’pa Sis 
Magic Glasses 
James Cullen 
“Sweeties” 

PINE BLUFF, ARK. 

Majestie 
Robbie Gordone 
Donald Roberts 
Frescott & H Eden 

2d half 
The Von Cellos 

SAN ANTONIO, 
TEX. 

Majestic 
The Pickfords 
Duncan & Caslar 
Morgan & Kloter 
Anderson & Burt 
U §S Jazz Band 
Comfort & King 
Soginaiag of World 

tat = OKLA. 


rpheum 
Galetti’s Monks 
“Magic Glasses” 
James Cullen 
“Sweeties” 

2d half 
Will Morris 
Bennington & Scott 
Dunbars Salon Sin’s 
Powers & Wallace 
Electra 
te ae eee 





Majeste 
Sully Rogers & 8 
The Creightons 
dia Barry 
ne & Moran 
Indoor Sports 


ee So 
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“FLOWERS FOR THE LIVING” 


The appreciative attitude of Arthur A. Whitelaw, a veteran vaudeville artist, as shown in the 
letter reproduced below, is the kind of encouragement being received daily from performers on 
both the “big time” and the “small time” and which show that a vast majority of artists are anxious 
to do their part in bringing about a more sympathetic understanding between manager and artist. 


___ The reply of Mr. Albee is typical of his consistent attitude upon the question that is now 
foremost in his mind. 
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THE LETTER 


MR. EDWARD F. ALBEE, Pawtucket, R. I. March 11th, 1920. 
Palace Theatre Building, 
New York, N. Y. 


Dear Old Scont : 


It has been the custom for ages to extol the virtues of one who has passed away and to beap flowers on their 
bier and grave. 


While in life the sunshine and flowers that they are oft times entitled to are denied them, and words of praise that 
would make their life’s journey brighter are seldom spoken in their hearing. Mr. Albee, I am going to reverse 
conditions, or I might say, change the habit, to tell you(and I know I speak for thousands who dwell in our 
world of make-believe) how much we admire and appreciate your every effort to better conditions in vaude- 
ville; efforts that have brought and are bringing good results to the artist in the vaudeville world every day. 
Your name, once spoken in whispers with awe, is now shouted as one companion shouts to another. No more 
are you looked upon as the Rigid, Punishing School Master, but as the Big Brother, ready to right any wrong 
that may have been or might be done in the dealing between manager, agent and artist. 


For years Samuel K. Hodgdon has been the jdol of the vaudeville profession, especially the elder element. 
In late years dear old S. K. has not been in contact with the younger generation, therefore is not familiar to 
them. But they, with the older artists, know what you are doing to spread the sunshine of content and good 
fellowship in the hearts of the strelling player. So, in behalf of the Rank and File, I have coupled your name 
with that of S. K. Hodgdon, making it our Entry in the Race for the two best-loved men in vaudeville; past 
performance insures the entry a dead heat; the judges will be men and women artists who have made a study 
of the Brotherhood of Man. I don’t mind telling you, Old Scout, we are all backing you, and we of the stage will 
cash our tickets for Peace and Contentment. Knowing that Right is Might and as long as “you” are Vaudeville’s 
Pilot, Justice will prevail. 

In my travels through New England I have read your letter to the different managers several times. I refer 
to the letter wherein you request all managers, stage crew and spotlight men to treat the artists with consideration 
and respect, especially so at rehearsals; to remember that if the artist is temperamental, he has had a bad jump, 
probably up all night getting from the last town, and is over-anxious to make good at the first performance. It 
is letters of advice and little things like that, Old Scout, that is going to make this vaudeville game one big 
family—“a you-help-me and I’ll-help-you” feeling. 

Do you know, I have never meet you, but it seems I’ve known you all my life, and strange to say, that when I 
heard of your illness the past winter, I removed my cap and bells and in a serious mood repeated the “Our 
Father” with an earnest request that your health be restored. The good St. Joseph was surely on the job, for 
later I read that you were back at your desk, and I hope you'll be spared to us, the Rank and File, for many 


years to come. 
One of your many admirem, ARTHUR A. WHITELAW 
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In all sincerity, 


ee ne ee 


THE REPLY 


(ae eae 


Pe New York, N. Y. March 13th, 1920. 





DEAR MR. WHITELAW: 


Yours of March 11th received on my return from a trip out of town, where I have been for the past week. 

I am pleased to know that you appreciate our efforts to bring vaudeville closer together and to see that 
those who need protection get it. The big artists will take care of themselves; still we find occasion to assist them. 
The rank and file that you mention in your letter are my particular care, and it is not only a duty I perform, but 
a real pleasure. We find them so grateful for anything that has been done in their behalf. We find so many 
things that should be done that have not been given consideration in the past, and with an organization like 
the N. V. A. and the V. M. P. A. co-operating together for the betterment of all concerned in vaudeville, I feel 
that the time is not far distant when the field of vaudeville will be utopian and the envy of all branches of 
the profession, unless they follow our example. 


Your reference to Mr. S. K. Hodgdon and his many kindly and manly attributes is not only appreciated by 
myself, but has made dear old Sam feel good. His business and his home life have been without a blemish; his 
consideration for others is proverbial; the love that others bear him is universal, and he has dignified our pro- 
fession by his manly qualities and his gentle nature. 

Please accept my sincere thanks for the sentiment expressed in your letter. I hope to live up to the good 
things you have said about me. I want to be no bigger or better than the humbiest artist in our profession, but 
I want to be as good. 

With sincere good wishes, 


Cordially, E. F. ALBEE 


Mr. Arthur Whitelaw, 
Keith’s Theatre, 
Jersey City, N. J. 
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LAST HALF SHOWS. 


(Continued from page 26) 


and hoop slipping novelty, holding the 
audience and getting no end of applause. 
The routine is run through with such 
tremendous speed that the turn is capa- 
ble of hitting the better time oayenere 
red. 





AMERICAN. 


Judging by recent bookings, there 
Seems to be a sort of policy to book 
about 3 or 4 turns of a quality above 
the average 8-a-day act. The bil) had 
Jones and Johnson, Thomas Potter Dunn, 
Golden Troupe and Grew Pates and Co. 
This quartet of turns could qualify for 
the big time and had served their ap- 
prenticeship in that field at one time or 
another. 


Jones and Johnson is made up of Irv- 
ing Jones and another colored man do- 
ing straight.' Johnson steps with soft 
spoes, augmented by a few acrobatic 
stunts. Jones has a good parody on “Oh 
What a Gal Was Mary,” his old St. Pat- 
Tick’s Day number, more crosstalk and 
dancing. Good, excellent performers, b| 
weak with material. 

Thomas Potter Dunn scored so stron” 
ly he had to make a speech, due pr 

pally to his excellent series of di. 
impersonations. 

he Golden Troupe of 7 Russian s 
ere, instrumentalists and dancers 
things pretty much the way they w: 
like it, with their own leader, who ; 

a vielin solo exceiientiy. Their piciu.- 
esque native costumes and finished duiic- 
ing were a decided hit. 

Grew Pates and Co. have a comedy 
skit entitled “Ha, ha, ha,” which is, in 
reality, a give and take duolog pattern- 
@@ into a sketch. The man is an actor 
with a remarkably easy stage presence, 
with poise, who makes his points with 
all the mechanism carefully conceaied. 
The dialog is quite brilliant and evi- 
dently written by an author who ranks 
a trifie higher than the average sup- 

lier of vaudeville chatter. The interior 
mn which they worked on the roof was 


an awful conglomeration of scenery afd . 


furniture. 

The Bradners, Tony George and Co., 
Dorothy Doyle (New Acts), Dunham and 
‘Bawards, tat and skinny maar for sing- 
ing and crosstalk, extracted a lot of fun 
out of the stout one dressing up as a 
woman. They finished strong with a 


. travestry Egyptian duet and dance. Riva 


m and Co., two men and two 
women, acrobats, have some original 
combinations, but not sensationally 680. 
‘Phey do lifts, teeth holds, trapeze, rings, 
hand stands, etc. 

For a long time now there has been 
a wrinkle in the center of the picture 
drop on the roof, which mars the effect 
of the pictures. Jolo 





CITY. 


Bverything at the City the last haif 
is appropriate. For instance, the open- 
ing act was a contortionist named Dor- 


- man. 


Cooper and Lane, colored boys (New 
were second and caught on 
atrongly with a well selected song rou- 


ne. 
Baldwin Clair and Co. (New Acts) fol- 
lowed in a comedy sketch that hit them 


Just right on 14th street. 


e Fox News was projected next, and 
the Topics of the Day followed it. Some 
of the gags were held on the screen for 
a long period, and the slowness of the 
audience to assimilate them seems to 
bear out the artists’ underground that 
this particular house is a bug-a-boo for 
t& fast-talking act. 

Natalie Ferrari and Co. followed the 
pictures in her classy dance offering, as- 
Bisted by two graceful maies. Both men 
are clever “yy and one is a body 
spinner of the first water. Miss Ferrari 
loo immense in her costume changes 
and dees some difficult toe dancing, ele- 
vating with more ease than usually wit- 
Lotwton A “tough” deuble with one of 


Direction, MORRIS & FEIL 


A SENSATIONAL HIT! 


MARCH 15TH AT THE 


COLUMBIA THEATRE, NEW YORK CITY 
NELSON 


STORY » CLARK 





ELSIE 


SONGS—MIRTH—MELODY 


Booked Solid 
” B. F. KEITH THEATRES 











_- MLLE, MARION 


Feature Dancers Now At 


| AND 
| MARTINEZ RANDALL 
~ FASHION SHOW— 


DETROIT 


WEEKS OF MARCH 15 and 28 
Return Engagement (March 29) 


Edelweiss Gardens, Chicago 


For Four Weeks 


THANKS TO 


FRINT GEORGE 








the males is the best exhibition of its 
kind seen around. They went hugely. 

Eyler and Green (New Acts) did pretty 
well in fifth, and Cameron and Ken- 
nedy (New Acts), who came next, pulled 
down the hit of the evening in a mod- 
ernized version of “On and Oft?.” 


McMahon and Chappelle were another 
reminiscent couple in their argument 
frame-up. McMahon does a drunk, and 
the old train-missing opening before the 
Union Depot is still retained. The talk 
has been revamped, and the finish is also 
new, but the idea is the same as when 
the late Tim McMahon was the partner. 
The act now shown retains most of its 
former appeal. Most of the crossfire 
sounds new and McMahon and Chappelle 
look set for another trip over the big 
league circuits. 


The Four Nelsons, one of the fastest 
moving of all the hoop juggling aggre- 
gations, closed the vaudeville. All the 
known hoop juggling tricks are run 
SeeseP with speed and perfect tech- 
nique. 
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Beasley Katherine 
Beauchamp Florida 
BellJ H 

Belmont Tom 
Bennett Alma 
Bennett Jack 
Berlaint Elsie 
Bernard Clarence 
Bernnie Jessie 
Bertram Alice 
Blondell & Archer 
Boden Art 

Boyd Emily 
Boynton Paul 
Brannigan & Klein 
Brennan & Murley 
Brennan & Rule 
Brooniell Grace 
Browson Percy 
Brown Burton 
Brown Tom 

Burno Lynn 
Burton Madeline 


Carson & Willilard 
Carvel Carieve 
Chassler David 
Claire Deris 
Clayton Delores 


Adams Mabel 
Adams Fred 
Aitkins B’wits 
Alarcon Rosa 
Albert Mr & Mrs B 
Alexander John 
Alexandria 

Allan & Chester 
Allen Sim 

Allen & Lewis . 
Alton Maxine 
Anderson Pauline 
Arneta a 
Ashton Florence 
Astor Sisters 
Athos Percy 
Attebro May 
Avery Van & Carrie 


Bailey & Cowan 
Bailey Billy 
Banks Joseph 
Barker Jack 
Barlow Harvard 
Bartram & Saxton 
Bassitt Ella 
Baston Bernice 
Bauman Josephine 


Cole DT 
Coates Mrs 
Cooke Eddie 
Cornell Frances 
Cossman Miss C 
Cronin Mme 


Dale Johnny 

Dale Fred 

Davis C B 

Davis Geo 

Dayton Sylvia 
Deane Phyllis 
Dean Cal 

De Armo Juggling 
De Lancy Francis 
De Mont Frank 
Detty Maud 

De Vean Sade 
DeWinter Grace 
Dix Richard 
Donovan Irwin 
Downing Geo 
Dunn Peggy 
Dupreece Leone 
Du Rocher Jean 
DuttonMr&Mrs EC 
Dygert Arthur 


Earl Burt ~ 
Edwards Mrs Jack 
Ellsworth Ursula 
Elroy Betty 

Ely DB 

English Jack 
Everette Flossie 


Falcons Mr J 
Finn A G 
Flaherty Mark 
Forbes Vera 
Forrest J 

Fox Julian 

Fox McKay 
Francis Milton 
Francis Dorothy 
Franklin Jack 
Frazer E ‘ 
Freeman Sidney 
Friend & Downing 
Friend Al 
Frilling Frieda 
Frink Chas 


Gates Marie 
Gaut JH 
Gibbons Mary 
Giffin Faye 
Glyn Harry 
Goodwin Walter 
Gordon Arthur 
Greene Marion 
Gregory Julia 
Grismore Joseph 
Grosse Mae 
Gruet J B 


Hack Joe 
Hagan Frank 
Mamilton 


i 


Hand Haze 
Hansel Jerry 
Harican Chas 
Harmony Kings 4 
Harris Averill 
Harrison Claire 
Harvard Chas 
Hart Hellen 
Haven A D 
Hayes Ed 
Hendricks Herman 
Henning Lee 
Hensley Addie 
Hill Olive 

Hiner Emil 
Hobson & Beatty 
Holzman May 
Hopkins Ethel 
Howatt Eddie 
Huff Grace 
Hughes Mrs Geo 
Hurst & De Varrs 
Hyde Jack 


Ideal 
Innes Bob 


Johnson Roy 
Johnstone Ollie 
Junz Alfred 


Kay Frank 
Keane Chas 
Kelgard Billy 
Kelly Mack 
Kennedy Francis 
Kimball Maude 
King Rosa 

King Mildred 
Kiraly Bolossy 
Kork Joe 


Lampinis 

La Rean Thomas 
La Rose Mable 
Last Night 
Latell Ed 

La Vail Geo 
Laurence Larry 
Lee Dolly 
Legge Gertrude 
Lewis Ted 
Lewis Roy 
Lincoln Corine 
Lillette 

Lloyd Bessie 
Lonegan Jimmie 
Long Billie 
Lowande Oscar 
Lucas Jimmie 


McCormick & Mel’n 
McGood Chas 
McHose Norvin 
MeMilian A T 
McNeil pesey 
Major Garric 
Marco H K 

Martin Mre F 
Martin Adeline 


HORWITZ & KRAUS 


Mason Ann 
Massey Hughes 
May Evelyn 
May Haile 


=Mayer Geo 


Meadows Dorothy 
Meclnotte & Leedon 
Messereau Dolores 
Miller Mad 

Mills Joseph 
Milton Jos 

Mohler Ray 
Montrin Donna 
Moore Tom 
Morgan & Stewart 
Morlford Rose 
Morse Johnny 
Morris & Campbell 
Morton Harry 
Mowatt & Mullen 
Mullaly Jack 
Murdock Japie 
Nast Conde 
Nayes Aubrey 
Nestier Harry 
Nicholas Clyde 
Nightingale Char 
Norman Bobby 
Norvells The 


Oliver Jane 
Olsen Ole 

Oneill Bros 
O'Neill Ray 
Ormand Ora 


Pedrin Pauk 
Percival Jack 
Perry Albert 
Peters Ae 
Phellis Jas 
Powell Troupe 
Price Jack 
Price Lew 
Pullman Emily 
Pymm Fred 






Raker Ethel 
Rand & Gould 
Rand Marva 
Rediker Frank 
Revers Ralph 
Rickard William 
Ridings Opal 
Rifle Rose 
Robertson Ione 
Robinson Cas 
Rome & Wager 
Rull Alex 
Ryan & Lealy 


Sabe H 

Sabo H 

Salter Harold 
Sanford Wm 
Sarisfiled Padriac 
Saunders Nellie 
Saxon Tredd 
Seldon Geo 
Sheldon Louis 
Sherwood Marion 
Shitley & Munro 
Shono Hermine 
Simps AR 

Sinai Norbert 
Singer Joe 
Smith Tom 
Smith Loring 
Smith Mme 
Smith Lottie 
Smith Thomas 
Smythe Sylvia 
Stanton Chas 
Sterling Harry 
Stevens Millie 
Stewart Deal 
Stillman Miss 
Strong Nellie 
Stross Richard 
Sullivan Jas F 


Tabor M 





Phone: Bryant 8678 


EDWARD GROPPER 


THEATRICAL 
WARDROBE TRUNKS 


208 West 42d 


Street 
New York 
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; which drew roars 
| = wound up by doing some 


CHAS. ALTHOFF 


Headlining the Pantages Circuit 
Sole Management JOHN GOLDEN 


Helena Daily Independent, 


Feb. 27, 1920: 


Althoff, 
Most of the 


“Pan” 
Show 


Charles Althoff hasn't been 
geen around here for some time 
but the 
came back 
headliner of the Pan show and 
he was entitled to the big type, 
also to the liberal applause that 

after he 


“Sheriff of Hickville’’ 
last night as the 


passed his way, 
finished a mighty clever 


impersonation of an aged farmer 
with a penchant for getting his 
stiffened legs locked together. 
He squeaked his way through 
twenty minutes of monologue 


of laughter 


country fiddling and then dem- 
onstrated he is a fine violinist. 
Althoff has a droll line of com- 


sends his audience 
paroxysms of mirth. 


that 
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Taylor & Arnold 
Thomas Vera 


Vann Vera 
Vivian Ada 
Voilen Haunted 
Warden Harry 
Watson Tod 
Webb Teddy 
Weber Harry 
Webber Kitty 
Wells Gilbert 
Weston Nellie 
Weymer Al 
White Jackie 
Wilde Mr & Mrs 
Williams Marion 








Wills G B 
Woods Helen 
Woodrow Four 
Worden Geo 
Worth Grace > 
Wyer Forrest 


CHICAGO OFFICE. 


penne’ H&H 
ennett Chas 


_ Beacon Vera 


Brill Freddie 
Batchelor Billy 
Bergen G 
cummitt Goorgin 
Crosby l"red 


t 
“THIS iS THE BIG HIT cnom AL.JOLSON'S SELECTIONS SONGS 
WHICH HE PERSONALLY USES IN THE MOST EXTRAORDINARY 
MUSICAL COMEDY SUCCESS OF THE PAST FEW SEASONS, SIN BAD. 


You can use thisnumber alsa Send for your copy 4 orchestratioy. 


T.B.HARM O2West 45™ STREET, NEWYORK. 


e~ 
Cowles Roy 
DeHaven Milo A 
Dolan Gertrude K 
Forsyth Juliet 
George Jack Duo 
Hamaka Chas 
Haig William 
Hough Wm M Mrs 
Iverson Fritzle 
Lorraine C A 
Malloy Pat 

Martyn & Florence 
Mann Ben Mrs 
O’Neil Peggy Mabel 
Rhoades Florence 
Valli Arthur 
Young Mattus 


Booked by HARRY BESTRY and HELEN BEDINI 


Young & Mattus 
San Francisco Office 


Cunning 

Harris H 

Mann Billy 
Music’] Montgom’ys 
Pettigrew Hector 
Shepard Kate 
Stael Leopold 
Wakefield George 
Yeadaker Earl 
Yeager Blanche 
Young Margaret 
Youngers The 
Valli Muriel 








BURLESQUE ROUTES 

















(March 22-March 29) S 


“All Jazz Revue” 22 Majestic Wilkes- 
Barre 29 Majestic Scranton. 

“Aviators” 21-22 Grand Terre Haute 23- 
a Indianapolis 29 Gayety Louis- 
ville. 

“Bathing Beauties” 22 Haymarket Chi- 
cago 29 Gayety Milwaukee. 


AND FRANCIS, 
DAY & HUNTER 





“Bostonians” 22 Gayety Kangas City 29 
L O. 

“Bowerys” 22 Majestic Jersey City 29 
Perth Amboy 30 Plainfield 31 Stamford 
1-3 Park Bridgepcrt. ; 

“Broadway Belles’ 21-23 Gayety Sioux 
City 29 Century Kansas City. 

“Burlesque Review" 22 Gayety Buffalo 
29 Gayety Rochester. 

“Burlesque Wonder Show” 22 Perth Am- 
boy 23 Plainfield 24 Stamford 25-27 
Park Bridgeport 29-31 Cohen’s New- 
burg 1-3 Cohen’s Poughkeepsie. 

“Cabaret Girls” 22 Gayety Minneapolis 
28-30 Gayety Sioux City. 

“Cracker Jacks” 22 Penn Circuit 29 Gay- 
ety Baltimore. 


AT MORTAI 


wishes to announce that he has been engaged by JEAN BEDINI for 


PEE K-A-BOO 


SEASON 1920-1921 


PERSONAL REPRESENTATIVES 


s“Beauty Revue” 22-24 Armory Bingham- 
ton 25 Auburn 26-27 Inter Niagara 
Falls 29 Star Toronto. 


“Beauty Trust” 22 Gayety Pittsburgh 


29-31 Park Youngstown 1-3 Grand 
Akron. 


Behman Show 22 Gayety Montreal 298 
Empire Albany. 

“Best Show in Town” 22 Gayety St Louls 
29 Columbia, Chicago. 

“Blue Birds” 22 Mt Morris New York 29 
Majestic Wilkes-Barre. 


“Bon Tons” 22 Palace Baltimore 29 Gay- 
ety Washington. 


Dixon’s “Big Revue” 22 Gilmore Spring- 
field 29 orcester Worcester. 
“Follies of Day” 22 Gayety Rochester 
ate Bastable Syracuse 1-3 Lumberg 
ca. 


“Follies of Pleasure’ 22 Lyceum Colum- 
bus 29 Victoria Pittsburgh. 


“French Frolics” 22 Century Kansas City 
29-30 Lyceum St Jose. 

“Girls a la Carte” 22 Empire Albany 29 
Gayety Boston. 

“Girls de Looks” 22-24 Cohen’s Newburg 
25-27 Cohen's Poughkeepsie 29 Casino 
Boston. 

“Girls from Follies” 22 Olympie New 
York 29 Gayety Brooklyn. 




















“Girls ffom Joyland” 22 Victoria Pitts- j 
burgh 29 Penn Circuit. Ee 
“Girls Girls Girls” 22 Star Brooklyn 297 
Gilmore Springfield, Mass. 
“Girls of U S A” 22 Jacques Waterbury 
29°’ Miner’s Bronx New York. 
“Golden Crooks” 21-23 Berchel Des 
Moines 29 Gayety Omaha. 
“Grown-up Babies" 22 Engelwood Chi- 
cago 29 Haymarket Chicago. 
Hastings Harry 22 Empire Brooklyn 29 
Empire Newark. 
Hayes Edmund 22 Trocadero Philadel. | 
phia 29 Empire Hoboken. : 
“Hello America” 22 Empire Toledo 29 
Lyric Dayton. 


not nin CRY mae. a 
Se ee ae 
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SABRE beetle et oe 


a Hip Hurrgh” 22 L O 29 Gayety St 
ouis. 
Howe Sam 22-24 Bastable Syracuse 25-27 
Lumberg Utica 29 Gayety Montreal. Bo: 
“Jazz Babies” 22 Worcester Worcester 
29 Howard Boston. 4 : 
Kelly Lew 22 Gayety Toronto 29 Gayety =] 
Buffalo. a :. 
“Kewpie Dolls” 22 Gayety Louisville 29 
Empress Cincinnati. : 
“Liberty Girls” 22 Casine Bosten 28 Co- 
lumbia New York. oe: 
“Lid Lifters” 22 Majestic Scranten 29-81 7 
Armory Binghamton 1 Auburn 3-3 In- 
ter Niagara Falls. 
“London Bellies” 22 Columbia Chicago 
28-39 B»rchel Des Moines. 








“CAVE MAN LOVE” 
THIS WEEK (March 15) B. 


BILLY RHODES 


Featured with W. B. FRIEDLANDER’S 


F. KEITH’S ALHAMBRA 
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A RECORD THAT WILL 


It is with great pleasure that I announce my twenty-eighth anniversary as a « 
generous support they have always given me, and trust that I will always me: 


the goods. I submit my twenty-eighth jubilee Ballad WHEN THE HARVEST 













































BALLADS 


MY OLD NEW 
HAMPSHIRE HOME 


DOWN WHERE THE 
SWANEE RIVER FLOWS 


rd 














WHERE THE SWEET : ANOTHER CAROLINA SUNSHINE 
MAGNOLIAS BLOOM ; 
WHEN THE HARVEST DAYS ‘\' H KN T H k 


ARE OVER, JESSIE, DEAR 


I WONDER IF SHE’S WAITING? 
DOWN WHERE THE 
COTTON BLOSSOMS GROW 


ACHING HEARTS | }— ae — 9b | ~ I N | 
THE BIRD IN A GILDED CAGE A WONDERFUL HARMONY BALLAD. A HIT. 


JENNIE LEE 
IN A VILLAGE BY THE SEA 
$s 
SOMEBODY’S WAITING FOR ME EDDIE CANTOR AND VAN AND SCHENCK 


STORIES THAT Ss BIG HIT IN ZIEGFELD’S FOLLIES 
MOTHER TOLD ME 


I'LL BE THERE, MARY, DEAR 
WHEN KATE AND I WERE 
COMING THRO’ THE RYE 


DOWN ON THE FARM 


THE SENTINEL ASLEEP 
IN THE EVENING BY THE 
MOONLIGHT, DEAR LOUISE 


WHERE THE MORNING GLORIES LYRIC BY ANDREW B.:STFRLING 
TWINE AROUND THE DOOR 


JUST SING A SONG Ree 
FOR IRELAND BILLY JEROME'S WONDERFUL COMEDY LYRIC 


LAST NIGHT WAS THE 
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A LITTLE BUNCH 
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rH alpaca TELL ME, DO! 
4 THEY ALWAYS PICK ON ME : te . mies 
2 LONESOME THAN YOU “ ‘ NE — —~ — 


JUST AS YOUR MOTHER WAS NOW IS THE TIME TO PUT THIS HIT ON 


meccome | CAROLINA SUNSHINE 


DOWN WHERE THE 
WURZBURGER FLOWS 


UNDER THE ANHEUSER BUSH 
AND HER NAME IS ROSE 
ON A SUNDAY AFTERNOON 
MY LITTLE CONEY ISLE 


TAKE ME BACK TO 
NEW YORK TOWN 


ALL ABOARD FOR DREAMLAND 
IN THE SWEET BYE AND BYE 


secattineee eae 


ee ee 
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HARRY VON TILZER MUSIC PUB |LI: 


BEN BORNSTEIN, General Manager __ HERMAN SCHENC(#Prof. } 


CHICAGO—STATE LAKE BLDG. Eddie Lewis, Mer. BOSTON—220 TREMONT ST. _ Bil #atrison, 
SAN FRANCISCO—PANTAGES THEATRE BLDG., Suite 209. Carl Lamont, Mgr. DSUIT—T 
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ILZER'S 


A) VE 8 MiTs 
L}STAND FOR ALL TIME 


w writer. I want to thank all my pals and friends in the profession for the 
| that support by fair and square business methods and by delivering 
HOON IS SHINING, and the greatest bunch of song hits I have ever published. 


seein aie atta 





oe ET 





COON AND NOVELTY 
SONGS 
ALEXANDER, DON’T YOU LOVE 
YOUR BABY NO MORE? 

é MOVING DAY 
MY JERSEY LILY 
TED LEWIS’S RIOT SONG IN THE 


HANNAH, WON’T YOU 


; OPEN THAT DOOR? 
GREENWICH VILLAGE FOLLIES 


; CHOCOLATE DROPS (inst.) 
. WHOA, BILL (Inst.) 
A\Y HE N i y WON’T YOU ROLL THEM EYES? 


I JUST CAN’T HELP baa 


: LOVING THAT MA 
(UBANOLA GL — 
UNDER THE YUM YUM TREE 
I LOVE IT 


V’LL LEND YOU. ANYTHING 


EXCEPT MY WIFE 
7 es | | = KEEP YOUR FOOT ON THE 


SOFT PEDAL 


I LOVE MY WIFE, BUT OH, 
THE SONG THE ACTORS ARE SINGING YOU KID 


IDAHO 
fat! sant 2 ann cate Hema aRNOR ae SMETANA i REMEMBER YOU 
DON’T TAKE ME HOME 


x : . TOP O° THE MORNING, 
A COMEDY SCREAM BRIDGET MecCUE 


HE -WENT-IN-LIKE-A-LION AND ae. ha 


MAKING EYES 
ARE YOU COMING OUT TO-NIGHT, 
’ > MA 
VA W " Pr (\ 7 COAX ME 
ax i -_" ) we A 67 2 Beh I WANT TO BE THE LEADING LADY 


MY LADY HOTTENTOT 
LYRIC BY ANDREW B. STERLING rD LEAVE MY BAPPY HOME 


FOR YOU 
z csc iii I AIN’T A-GOING TO WEEP 
aoa NO MORE 


‘ a . OH, OH, MISS PHOEBE 
GOING BIGGER THAN EVER ee eaeéavk wuss tin 


WHAT YOU GOING TO DO WHEN 
; THE RENT COMES ’ROUND? 
; ON THE SOUTH SEA ISLE 
ON THE HOKO-MOKO ISLE 


ON THE OLD FALL RIVER LINE 
LOVE ME WHILE THE LOVING 


Is GOOD 
AND THE GREEN GRASS’ GREW 
ALL AROUND 
I SENT MY WIFE TO THE 


THOUSAND ISLANDS 
I WANT A DOLL 
CAN YOU TAME WILD WIMMIN? 
i SAR IN A a pe I'D DO AS MUCH FOR YOU 
— ; g WHAT A FOOL YD BE 
NOW _IS THE TIME TO PUT THIS HIT ON THE RAGTIME GOBLIN MAN 


CAROLINA SUNSHINE | iets 





JUST ONE SWEET GIRL 
WHEN THE FLOWERS BLOOM 
IN SPRINGTIME 
WAIT TILL THE SUN SHINES, 
NELLIE 





BYE BYE, DEARIE 
SUMMER TIME 
MARCHING TO THE MUSIC OF 
THE BAND 


a) i we | x: 
ri LI — | ie G Cc O ie AN 222 WEST FORTY-SIXTH STREET TWANT A GIRL JUST Like THE 
: M NEW YORK GOOD-BYE, BOYS 
| : ‘ , _ 20 Your LAWFUL WIFED -O™ 
HENC#Prof. Manager MURRAY BLOOM, Supervisor 7 
ST. Bil@atrison, Mer. PHILADELPHIA —KEITH THEATRE BLDG. Suite 705. Harry Link, Mgr. 
DSOIT—TUXEDO HOTEL Ted Emery, Mgr. LONDON—Herman Darewski Musie Pub. Co. 
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IVAN. ALSTYNE. F 


This Its _ Egbert Van Alstyne’ s Latest a 
That You 3 (:y:] am 2 


. By ARTHUR SIZEMORE and EC 
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THIS IS A WONDERFUL — 
ORCHESTRA NUMBER FOR YOU 


MR. LEADER 
SINGING ACTS Siit'2ii8 i 20Sincc 
DANCING ACTS, 3es3u "95" 

POSITIVELY AN 


| WRITE, WIRE. ‘or. (CALL for Professional 
fiz NORTH STATE : 
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& C CU RTIS “The House, 


st and Greatest Waltz Song Sensation 
ar oY meme 
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and EGBERT VAN ALSTYNE 
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NATURAL HIT 


onal Copy, Song or Dance Orchestration 
E ST., CHICAG 
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PALACE DERBY 
JUDGE McKEE, 


‘““Morning Telegraph,”’ Feb. 10, 

By SAM McKEE 
The Magleys—Guy and Pearl- 
feat Opening the show, 
patrons refused to 


tribute 

They carry a considerable production and meke 
and danc € In daring and s} 
others who. make a climax of 


with the rapidity of a top. 
breathless expectation 
their laps. 


“TELEGRAPH” 
Drew Ist Position—Week of February 9th 
1920 


accomplished an unusual veuderilie 
they also stopped it because the enthusiastic 
cease their applause until this nimble, attractive 
and youthful couple repeatedly had bowed their appreciation of this 


= change of costume 
appropriate to each scene Evers number is an acted story in song 
d the Magleys have gone far beyond 
the girl sustained without a touch of 
the hand from either shoulder of her partner when he speeds around 
The spectators in the front rows sat in 
of receiving Miss Magley at any moment ia 


A GOOD BET 


Gy THE MAGLEYS Pea 


FOR A 


PLACE 


PAST PERFORMANCES 


clever dancers, 


held them until 11:15 


COLONIAL HANDICAP 
JUDGE “CON,” “VARIETY” 


Drew 9th Position—Week of March Ist 
The Magleys held them in almost unanimously. The latter are ene 
of the best dancing teams in vaudeville and Pearl Magley should get 
a world of credit for her costume selections. She looks better en 
each appearance and her last creation, 
affair, is the last word in clever color blending and style. 
and the opening with both seated before the phemo- 

graph in Chinese attire is novel and away from the obvious 


The Magleys oo, them to their seats with their opening and 
P.M CON. 


a dead black short skirted 
Both are 


were they closing. 


le ry get a rr on =e act thet would have been 
oe SS Se Fe See BS pare 
on any bill om the strength of 








ALHAMBRA CUP 
JUDGE “FRED,” “VARIETY” 
Drew 5th Position—Week of March 8th 


eS ae oe. the Magleys, moved up from the closing spot 
“the Castles at Ly Be — ay: all of the grace, gentility 
and fish of Sineiee 


with the daring and whirls of 
in gp By closing intermission spot made it 
unobtainable 


the showing at the Aihambra. 
FRED. 


Trainer MAX HAYES, Palace Theatre Building 


I WANT ALL MY FRIENDS IN THE PROFESSION 


TO KNOW THAT I AM NOW LOCATED IN CHICAGO WITH 


M.WITMARK G SONS 


CHICAGO OFFICE: 827 GARRICK BUILDING 


Let Me Hear from You, and When You're in Chicago, Be Sure to Call 


JOE BENNETT 


“Maids of America” 22 Casino Philadel- 
phia 29 Hurtig & Seamon’s New York. 

Marion Dave 22 Columbia New York 29 
Casino Brooklyn. 

“Midnight Maidens” 22 Gayety Newark 
29-1 Broadway Camden 2-3 Grand 
Trenton. 

“Million Dollar Dolls” 22 People’s Phila- 
delphia 29 Palace Baltimore. 

“Mischief Makers” 22 Gayety St Paul 29 
Gayety Minneapolis. 

“Monte Carlo Girls’ 22 Gayety Milwau- 
kee 29 Gayety St Paul. 


“Oh Frenchy” 22 
Cadillac Detroit. 


“Oh Girls” 22 Star and Garter 29 Gayety 
Detroit. 


“Pace Makers” 22 Standard St Louis 28- 
29 Grand Terre Haute 80-3 Park In- 
dianapolis. 

“Parisian Flirts’ 22 Gayety Baltimore 29 
Folly Washington. 

“Parisian Whiri” 22 Gayety Omaha 2$ 
Gayety Kansas City. 


Empire Cleceland 29 


“Peek-a-Boo” 22 Star Cleveland 25 Em- 
pire Teledo. 


“Razzle Dazzle” 22 Howard Bosten 29 
Empire Providence. 


“Record Breakers” 22-23 Lyceum St Jose 
29 Standard St Louis. 


Reeves Al 22-24 Park Yotinigstown, 25- 
27 Grand Akron 29 Star Clevelanad. 

Reynolds Abe 22 Grand Hartford 29 
Jacques "Geen: 

“Roseland Girls” 22 Hurtig & Seamon's 
New York 29 Empire Brooklyn. 





“Round the Town” 22 Empire Providence 
29 Olympic New York. 


“Sight Seers”’ 22 Miner’s Bronx New York 
29 Orpheum Paterson. 

“Social Folltes’’ 22 Empire Hoboken 29 
Star Brooklyn. 


“Social Maids’ 22 Gayety Boston 29 
Grand Hartford. 


“Some Show” 22 
Gayety Newark. 


“Sport Girls’ 22 Folly Washington 29 
ijou Philadelphia. 

“Sporting Widows” 22 Orpheum Paterson 
9 Majestic Jersey City. 


Star and Garter 22 Gayety Washington 
29 Gayety Pittsburgh. 


“Step Lively Girls” 22 Gayety Detroit 29 
Gayety Toronto. 

Stone and Pillard 22 Academy Buffalo 23 
Empire Cleveland. 

“Sweet Sweeties Girls” 22 Empress Cin- 
cinnati 29 Lyceum Columbus. 

“Tempters” 22 Star Toronto 29 Academy 
Buffalo. 

“20th Century Maids” 22 Olympic Cin- 
cinnati 29 Star & Garter Chicago. 

“Victory Belles” 22 Casino Brooklyn 2$ 
People’s Philadelphia. 

Watson Billy 22-25 Broadway Camden 
26-27 Grand Trenton 29 Trocadero 
Philadelphia. 

Welch Ben 22 Lyric Dayton 29 Olympie 
Cincinnati. 

White Pat 22 Cadillac Detroit 29 Engel- 
wood Chicago. 

Williams Mollie 22 Bmpire Newark 29 
Casino Philadelphia. 

“World Beaters” 22 Bijou Philadelphia 
29 Mt Morris New York. 


Gayety Brooklyn 29 





REKOMA 





“THE GENTLEMAN 
EQUILIBRIST”’ 








} COLONIAL, NEW YORK—THIS WEEK (March 15) 
ALHAMBRA, NEW YORK—NEXT WEEK (March 22) 
ROYAL, NEW YORK—MARCH 29 


(‘LARENCE ()LIVER and (EORGIE ()LP 


— 
— 





Direction, ALF. T. WILTON 
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IN A NEW COMEDY PLAYLET 


“PARADISE CLOSED” 


By MATTIE KEENE and LEO WEIL 


COLONIAL THEATRE, NEXT WEEK (March 22) 
Production by Becker Bros., Chicago Direction, HARRY J. FITZGERALD 
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Spring Is Here-and So AreWe 


WITH THE GREATEST BATCH OF 


BALLADS, NOVELTY and COMEDY SONGS 


IT’S EVER BEEN GUR GOOD FORTUNE TO HAVE AT ANY ONE TIME 


Our Const to Coast Service Will Take Care of Your Wants 


EACH AND EVERY OFFICE IN THE CHAIN CARRIES A COMPLETE STOCK (PROFESSIONAL COPIES AND ORCHES- 
TRATIONS IN ALL KEYS) OF THE FOLLOWING GREAT BIG HITS 


LET THE REST OF THE WORLD GO BY 


by ERNEST R. BALL & J. KEIRN BRENNAN STILL THE BIGGEST BALLAD HIT IN THE COUNTRY 











| LOVE YOU JUST THE SAME BS8@o-LLA-BO 
SWEET ADELINE by GEORGE FAIRMAN—vocal and instrumental. The Sensa- 
BY ARMSTRONG AND GASKILL Wonderful quartette ballad tional Egyptian fox-trot novelty. 





WHO'LL TAKE THE PLACE OF MARY 


by AL DUBIN, CLARENCE GASKILL and HARRY MAYO—Greatest of all “MARY” songs and our next big ballad hit. 


MOONSHINE | [FF AN APPLE TEMPTED ADAM 











IS IN THE MOUNTAIN STILL WHAT A PEACH COULD DO TO ME 
AL HERMAN’S big comedy hit in the Greenwich Village Follies. HENRY LEWIS’ big comedy hit in the Frivolities of 1920. 
by J. KEIRN BRENNAN & aties RULE. GREATEST OF ALL FOX-TROT BALLADS. 
DEAR LITTLE BOY OF MINE GOOD NIGHT, ANGELINE - 
BALL & BRENNAN ballad classic—it will live forever. SISSLE & BLAKE’S wonderful serenade song. 





THERE’S A TYPICAL TIPPERARY OVER HERE 


ALEX GERBER & ARE SILVER’S Irish Novelty Song (with patter) that everybody’s raving about. 


YOU KNOW WHAT | MEAN | AINT IT GRAND IN NEW ORLEANS 


«uy AL DUBIN & FRED RATH. Cute and cunning. Great for BY J. KEIRN BRENNAN AND BERT RULE 





a corking good lively number, great anywhere, to open, in middle 
or to close the act. 


OLDER ‘cer THE YOUNGER THEY WANT ’EM 


by AL DUBIN and CLARENCE GASKILL—every line a scream and lots of ’em. One of the best comedy songs written in years. 


M. WITMARK & SONS AL COOK, 1562 Broadway, New York 


(Next to Palace Theatre) 


AL. BROWNE, San Francisco, Cal., JOS. L. MANN, Denver, Colc., HARRY WALKER, Kansas City, Mo., BARTLETT HOLMES, Detroit, 
S@% Pantages Bidg. 424 Barth Block. Gaiety Theatre Bidg. 25 Detroit Opera House 
JACK CROWLEY, Providence, R. I., SIM HENDERSON, Indianapolis, Ind., MORT NATHAN, Los Angeles, Cal., 
18 Belknap St. : SIDNEY KLEIN, Salt Lake City, Utah, 428 Merchants Bank Bidg Superba Theatre Bldg. 
H. ROSS McCLURE, St. Paul, Minn., 73: Whitmore Apts. JACK LAHEY, Boston, Mass. ‘CHARLES WARREN, London, Eng. 


doubles. All sorts of versions. 








Emporium Merc. Co. : 218 Tremont St. 2-3-4 Arthur St., N. Oxford St., W.C.P. 
THOMAS J. QUIGLEY, Chicago, II!., ED. EDWARDS, Philadelphia, Pa., DOC HOWARD, Cincinnati, O., BARNEY HAGAN, Seattle. Wash., 
Garrick Theatre Bidg. 35 South Ninth St. 6Z1 Main St. 500 Mantellus Blde. 
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JOE HOWARD'S LATEST! 


‘WHISTLE A SONG 
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Beautifal Eyes are 
ruined with disfiguring 
Wrinkles, ugly Crows- 
feet or unsightly Flabby 
Skin and Furrows. Sach 
disfigurements remeved 
immediately—ne visible 
trace left. 

Call er "Phone 


Dr. Pratt 


40 WEST 34TH 8ST. 
Telephone: Knlekerbecker @ 


ATLANTIC CITY. 


By CHARLES SCHEUER. 

The Conway Theatre Ticket Agency of 
Philadelphia will open an office in the 
Boardwalk lobby of the Alamac Hotel 
April 28. 








In anticipation of the pre-Broadway 
booking of “Floradora”’ at the Globe for 
Holy Week, recollections of the original 
eompany’s appearance here are being 
brought forth. An old program has been 
diseovered and copies will be made as 
part ef the local advertising campaign. 


Mr. and Mrs. Coburn will introduce 
“Three Showers” at the Globe next week, 
and the Apollo offers a split week with 
“Aftermarth,” the new Edwin Milton 
Royle play, 22-24, and “The Unwanted 
One,” a new Chinese- * nee play, 
with Forrest Winant, 25-27 








General criticism of the local produc- 
tion of “Chris’’ by George Tyler here 
last week seemed to indicate that the 
event did not have the proper co-opera- 
tion of producer and author. The public 
failed to take to the play, in fact openly 
opposed it, while the operation of light- 
ing, both of stage and house, spoiled the 


illusien. 
BOSTON. 


By LEN LIBBEY. 
OR LOEW. — Pictures and 
vaudeville. 


@ ASSBERGs 
SHORT 


VAMP 
SHOE 


NEW FRENCH MODEL 


STYLE 3000—One strap Sandal In Fine Quality 
Satin, French Heel. Colors: White, Black, Red, 
Pink, Emeraid Green. Stage iast; short vamp. 
Sizcs: { te 8 B te EE. 

511 6th Avenue, near 31st Street 


290 5th Avenue, at 31st Street 
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BEAUMONT’S 


ALWAYS SOMETHING NEW! 
Our Factory and Artists at Your Service 


230 WEST 46th STREET 








BOSTON. 
film. 
BOWDOIN.—-Pictures and vaudeville 
BIJOU.—Pictures. 

ST. JAMES.—Vaudeville and pictures. 
SCOLLAY OLMYPIA.—Vaudeville and 
pictures. 

GORDON’S OLYMPIA.—Pictures and 
vaudeville. 

GORDON’S CENTRAL SQUARE.—Pic- 
tures and vaudeville. 

MODERN, BEACON, CODMAN SQUARG, 


-Vaudeville and a feature 





STRAND, FRANKLIN PARK, EXETER 
STREET, COLUMBIA, LANCASTER, 
WALDORF, GLOBE, FENWAY.—Pie- 
tures. 


PARK.—The second week of the fea- 
ture film, “Why Change Your Wife?” 

SHUBERT.—The third week of the 
“Greenwich Village Follies.” 

MAJESTIC.—Opening of “The Magie 
Melody.” 

WILBUR.—The fifth week of “39 
East.’ 
oy LIS. —Fifth week of Helen Hayes 
n ab. 

PLYMOUTH.—“The Girl in the Limou- 
sine” on the fourth week. 

TREMONT. —Opening of new show, 
“Dere Mabel,” a musical comedy, which 
struck in here for its premiere. 

PARK SQUARE.—“Honey Girl” on the 
feurth week to big business. 

BOSTON OPERA HOUSE.—Return of 
“Chu Chin Chow.” 

COPLEY.—Second week of “A Night 
Of” by Jewett Players. 

ARLINGTON.—“The Outrageous Mrs. 
Palmer” for the seventh week. 

HOWARD.—“Round the Town” 
pany. 

CASINO.—“Abe Reynold’s Review.” 

GAYETY.—Dave Marion’s “Stageland.” 


com- 


The Boston Symphony Orchestra is do- 
ing business without 35 of its players. 
This is the number who joined the 
union and participated in the strike. At 
a meeting of the trustees it was voted 
to hold up the pay of the men and fine 
them for not appearing at the rehearsal 
and when they refused to accept the 
fines their contracts were canceled. This 
leaves the orchestra much depleted in 
numbers for the time, but steps are 
being taken to take it out on the road, 

with programs arranged accordingly. 





Frem Clown 


te Leading Lady 
aga ae ewe 
| remove e-up. 


Cuts the grease in a jiffy. Prevents 


make-up poisoning. 
In ane and two ounce tubes and haif- 
pound and pound cans. 
Sample tube free on request. 
At all druggists and dealers. 13 


ALBOLENE 


McKESSON & ROBBINS, inc 
MANUFACTURERS 
BSTABLISMED 1833 NEW. YORK j 











It has been announced by Frederie 
Fradkin, former concertmaster of the 
erchestra and the first one to lose his 
job because of the trouble, that a fund 


of $160,000 has been received for use of 
the striking musicians in forming a new 
symphony orchestra. New York and 
Boston women are credited with being 
the donors. At the Colonial Theatre 
next Sunday night a special perform- 
ance to raise funds for the strikers will 
be held. 





REMOVAL NOTICE 





NOW LOCATED AT 


205 WEST 49th ST. 


Near Broadway 


PHONE: CIRCLE 3634 
Formerly ef 175 West 45th St.. New Yerk City 









VELVET and 
PAINTED 


100 new sete and idens. 


A “KNOCKOUT” AT KEITHS! 


(PUBLISHED BY JOS. 


W. STERN & CO.) 








FURS 


A finer, more exten- 
sive collection of fur 
coats and fur pieces 
than we are displaying 
could not possibly be 
shown in any one shop 
anywhere. 


As manufacturers, selling 
furs only, we can offer you 
tremendous savings on every 
fur piece you buy. 


Special disceunt te the Prefessien. 


A. Ratkowsky, Inc. 
34 West 34th St., New York 











CENERY srupios 


DROPS AND FULL STAGE SETTINGS 
We offer ter remit or sate brand mew settings and drops in the latest and most gorgeous designs in painted draperies. 
Let us submit same for your approval. 

PHONE: BRYANT $448 


DIRECTLY OPPOSITE THE N. V. A. CLUB HOUSE 


Now Under Construction—Georgeous Sets in Green and Old Gold. Can Be Inspected During Progress. Watch This Space for Weekly Announcements. 


BUFFALO. 


By SIDNEY BURTON. 


MAJESTIC.—Geo. M. Cohan’'s new star, 
Georges Renavent, in “Genius and thé 
Crowd.” 

SHUBERT-TECK.—“Betty, Be Good.” 
Loped in from Chicago on its way east. 
Appears to be sparring for bookings. 
“Passing Show 1918" next week. 

SHEA’S.—Vaudeville. 

SHEA’S HIPP.—Wallace Reid, “Double 
Speed”; Charlie Chaplin, “The Rink.” 


GAYETY.—“Follies of the Day,” with 
Barry Welsh and George Hayes. 
ACADEMY.—"Oh, Preachy.” with Bert 


Weston and Milly De Vere. 

OLYMPIC.—Dot Marsell, “Blue Grass 
Four,” Beck and Stone, Allen and Lewis, 
Clyde Nelson Duo, Mellilo Troupe. 

LYRIC.—Lottie Mayer and Nymphs, 
Ceetees Toys, Wyoming Trio, Lamberts, 
Joe Crystle, “The Lord Loves the Irish.” 

STAR.—Royal Pekinese Troupe, Wil- 
zon and Wilson, Conroys, Meyer and 
Marrin, “Manhattan Four.” 

EMPIRE (the old Garden).—Showing 
William Farnum, “The Adventurer’; 
“Back to Nature,” Jugo-Slav Orchestra. 

FAMILY.—‘“Mother, I Need You.” Pie- 
tures. 





Frank Offerman has renamed the ola 
Garden the Empire, for pictures. “Some 
Wild Oats,” which started badly, held on 
for three weeks and is reported to have 
turned in a substantial profit during the 
latter part. 





The lengths to which the Loew in- 
terests went in order to obtain their 
Main street site was shown last Friday, 
when Loew Theatres, Inc., filed plans 
for a new warehouse for $65,000, which 
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OH ME! OH MY! 


OH WHAT A HIT! ! OH! OH! 














RIGHTO! 2 ~ A GLEAN UP! 


It Is a Hit. 
Oh, Yes, 
They All 
Say So 


Here It 
Is. Oh! 
Oh! Oh! 
Oh! 
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BOSTON MILWAUKEE 
181 Tremont Street ST. LOUIS DETROIT 134 Grand Avenue 
- 4 ye > ‘ ; 
MINNEAPOLIS Calumet Building ite 13 Woodward Ave. PROVIDENCE 
216 Pantages Theatre Bldg. || SAN FRANCISCO > o INDIANAPOLIS S11 Caeser Misch Bldg. 
: SEATTLE Pantages Theatre Building | 122 Pembroke Arcade LOS ANGELES 
301 Chickering Hall | roti te Vere) raul Seventh Ave. New York CINCINNATI 836 San Fernando Building 
PHILADELPHIA | Grand Opera House Building || 710 Lyric Theatre Bldg. BUFFALO 
lobe Th Buildi 485. Main Street 
i pei pray | CLEVELAND || A Stone’s Throw from the Palace Theatre KANSAS CITY Ox ahs 
NEW ORLEANS Ellastone Building 1} Next to the Columbia Theatre Gayety Theatre Building | PITTSBURGH 
118 University PI. TORONTO, 193 Yonge Street | 312 Camerphone Building 
REN _ , ” > . 
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® The world’s largest manufacturers 
of theatrical footwear 


WE FIT ENTIRE COMPANIES 
ALSO INDIVIDUAL ORDERS 


New York Chicago 
1554 B'way at 48th St. State and Monree Sis. 


nnn Guerrini & Co. 
The Leading and Largest 
Accordion. 
Factory 
Y m the United States 
The only Factory that makes 
: any set of Reeds, made ly 
‘} | 3772 279 Columbas Ave. 
San Francisce, Cal. 
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Beautify Your Face 


You must lock good te make good. Many 
ef the “Profession’’ have ebtained and 
retained better parts by having me ectr- 
rect their featural Imperfections and te- 
move blemishes. Consaltation tree. Fees 
reasonable, 


F. E. SMITH, M.D. 
347 Fifth Ave., N. ¥. C. 
(Opp. Waiderf) 
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UNKS 


ALL MAKES 


20% Discount to the Profession 
MANY BARGAINS IN SLIGHT- 
LY USED TRUNKS AND BAGS 


PH. KOTLER 


570 oavant® AVE. NEW YORE 
Bet. 40th and 4ist Sts.) 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 


HYGRADE 


French Cleaner and Dyer 
WORK CALLED FOR AND DELIVERED 
SPECIAL RATES TO ARTISTS 


845 Eighth _ Aves Near. Bist St. 
CIRCLB 7239 


RUSH WORK OUR SPECIALTY 





























Faces Made 
Young 
by 
Dr.vonBorries “233 





AMERICA’S LEADING FACE SPECIALIST 


Baggy. sagging cheeks tightened; puffy sacks from under 
eyes removed; wrinkles <a im face eradicated; 


biemishes, moies, eic., removed. 
g saute gorventes, | Ne Py 
no. bandages; oss ti 
CE from business, c at 
Advice Free. Cent. 5878 
Hours: Ti ?: pa tel P.M. 
. VON BORRIES 
Sst FLOOR, gn al Mat 74 BUILDING, 





MADISON STREET NEAR ST y. CHICAGO. 
Take elevator to Tight inside outs af theatre. 
- 


THEATRICAL OUTFITTER 
1580 Broadway New York City 


DROP CURTAINS 
FOR SALE—FOR RENT 


PAINTED—SATEEN—VELVET—ETC. 
BARGAINS ON HAND ALWAYS 


M. GOLDEN, 248 W. 46th St. 


Tel. Bryant 2676 








JUMP FROM COAST TO COAST 
over the CANADIAN PACIFIC RAILWAY. Live at 
magnificent Canadian Pacific hotels in Canada’s tesding 
cities and enjoy 600 miles of spectacular scenery crossing 
the Canadian Pacific Rockies. 








ARE YOU GOING TO EUROPE? 


Steamship accommodations arranged on all Lines, at Main Office Prices. Beats are going 
very full; arrange early. Foreign Money bought and seid. Liberty Bends beught and sold. 
PAUL TAUSIG & SON, 104 Bast i4th St., New York. Phene; Stuyvesant 6136-6137. 














H. HICKS & SON 


557 -Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOB 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


a 


















HERMAN BACH 


TIMES SQUARE JEWELER 


BEGS TO ANNOUNCE HIS 


REMOVAL 


From 1532 Broadway 
WHERE HE HAD BEEN LOCATED FOR 20 YEARS, TO 


1556 BROADWAY 


QNB SHORT FLIGHT UP—NEAR PALACE THEATRE 
Diamond Jewelry Bought 






















EUGENE COX 


SCENERY 


LEW CANTOR 


1734 OGDEN AVE. CHICAGO 


SAM MARLEY 








Special Songs—Modern Material 
234 West 48th St., New York Bryant 9398 











WIGS 


LARGE STOCK ALWAYS 
ON HAND 


662 Eighth Ave., New York 
At 42nd St. 








AUTHOR 


"WANTED 
Satin Cyclorama or Drop 


STATE PARTICULARS 
Address A. C., c/o Variety, New York 














DANCING SUPPORTS 


For MEN and WOMEN 
‘e Make Fn rove d of og OF St for the 
Foectrical Profession. ottendaats. 


Chicago Orthopedic heatioass Co. 
23 West Lake Seine Chicage, Il. 
: Bandolph 1367 


TRUNKS 


STEAMER and WARDROEB 
ALL STANDARD MAKES 
SPECIAL DISCOUNTS 
10 THE PROFESSION 


STRAND LUGGAGE SHOP, 1573 Breadway 
At 47th St. (Strand Theatre Bidg.) New Yerk 














MARRIED 


MARY CROSS SHERIDAN 
To 


ALFRED DOWARD MATTHEWS 
et en a 
FEBRUARY 7T 

AT THE REGISTRY, STRATFO 0-ON-AVON, 
WARWICKSHIRE, ENGLAN 











will be occupied by a furniture com- 
pany. 
on the site of the new Loew, and in 
order to secure the consent of the owners 
to a termination of their lease, Loew 
agreed to acquire an adjoining piece of 
property. 





In recognition of his twentieth year 
with Shea’s orchestra, Director Herman 
E. Schultz has written a new overture, 
“Anniversary,” which is being played 
at the Court Street House. Herman went 
into the orchestra at the old Garden as 





cellist in 1900, 


At present it has a warehouse, 


George M. Cohan was in town the first 
of the week looking over his latest, 
“Genius and the Crowd.” 





Instead of preaching the usual ser- 
mon, Rev. G. E. Eldridge, of Calvary 
Presbyterian Church, gave a showing of 
Mary Pickford's “ Rebecca of Sunnybrook 
Farm” Sunday night and drew the moral 
lessons to be derived from the story. He 
has been using pictures as a medium for 
teaching religious truths for several 
weeks and says the plan is meeting with 


success. 
CLEVELAND. 


By J. WILSON ROY. 


OPERA a ——William Gillette, in 
“Dear Brutu 

SHUBERT- “COLONIAL. — Alice Brady, 
in “Forever After.” 

PROSPECT.—Joseph W. Payton Stock 
Players in “Fair and Warmer.” 

KEITH’S.—Marie Cahill, Joseph E. 
Howard and Ethelyn Clark, in: “Chin 
Toy”; Dorothy Shoemaker and Co., Patri- 
cola, Gallagher and Martin, Bert Howard, 
Sag and Saxton and Challen and 

eke. 

MILES.—Kuma and Co., Wolfe and 
Patterson, W. E. Whittle, Amoros and 
Jeanette, Bertha Gilbert and pictures, 

LOEW'S LIBERTY.—“f weet Sweeties,” 
Jack Goldie, Flying Henrys, Bell and 
Caron, Bernard and + ae and pictures. 

PRISCILLA.—Cupid Revue Co., Byron 
Brothers’ Saxo Band, Tiller Sisters, 
Nickol Sisters, Tracy, Palmer and Tracy 
and pictures. 
on -—Pat White and his “Gaiety 

ris.” 

STAR.—“Hello, America!” with Lewis 
and Dody. 

GRAND.—“Dangerous Dan McGrew,” 
Maggie Le Clair, The Angelus, O'Connor 
and Folsom, Challis and Lambert and 
pictures. 

EUCLID.—Fourth and final week, “On 
With the Dance,” with Mae Murray and 
David Powell. 





= Incomparable 8 pee) a) 
= Works. New™Idea Pat- 
215 Canal Street 
New York City 
Tel. Franklin 526 








WARDROBE PROP. 
TRUNKS, $10.00 


Big Bargains. Have been used. Alse a 
few Second Band Innovation and Fibre 
Wardrebe Trunks, $10 and $15. A few 
extra large Preperty Trunks. Alse «6 
Taylor and Bal Trunks. Parlor Floor, 
28 West 3ist St., New York City. 


“HAPPY DAYS’ 
"2s HIPPODROME 


America ae at T eatre—Absolutel deat 
siacest show « LOWEST 








brice 


Matinee To-day EvEnincs st 8:15 




















Meter & SULLIVAN 


CUSTOM TAILORS 
61@ Gtate-Lake Bidg. Chieage, Ti. 
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Booking Arranged? ; 


Then have your musile ar- 
ranged. Have this stamp ea 
it and be sure ef satisfaction. 


Mave you seen 1920 booklet? 


L. L. VosBurgh, Mgr. 
1545 Breadway, New York City 











“ELI” The Jeweler 


TO THE PROFESSION 
—Special Disceunt te Performere— 
WHEN IN CHICAGO 


State-Lake Theatre Bidg. Ground Fleor 


SHOE | — 











For Stage and S 
PR ng Sy ens 


No Mali Orders 





154 W. 45th St. 








BEAUTIFUL 
EYEBROWS 
& LASHES 


SPIRO’S COLOURA DARKENS 
EYEBROWS AND LASHES 





From W: ‘ 
SPIRO’S HAIR SHOPS 
34 West 46th St. 26 West 38th St. 








CATALOG OF 
PROFESSIONAL 


H & M TRUNKS 


NOW READY—I4 Sizee—$45.00 te $80.00 


Herkert & Meisel Trunk Co. 


910 Washingten Ave., St. Leuis 
CHICAGO AGENT: 
BARNES TRUNK WORKS 
117 8. Dearborn 8t. 
PRICE-MAVER TRUNK CO. 
Denver, Cole. 


WM. LORENZ & SONS 
Miameapolis, Mina. 
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What JOHN H. RAFTERY, Music Critic of America’s Leading 
Professional Daily Newspaper says of 


“THE BAREFOOT TRAIL” 


THE MORNING ‘TELEGRAPH, MONDAY. MARCH 8,_ 1920. 


~ |MPCORMACK HAS | 
EVENTFUL NIGHT 


Intrbduces Young Australian ’Cell- 
~ “ist and Sings New 
Song Hit. q 


























“The Barefoot Trail’? a Hit. 


Perhaps the lyric hit of a most “hit- 
ful” recital wag en encere, “The Kare- 
foot Trail,’ the finely human appeal ef 

; the words by Mariap Phelps admirably 
| fitted with music by Alvia S. Wiggers 
: making an instartaneous and probably 
enduring impression upon the audience. 
. ‘ | Simplicity, sincerity and sentiment, the 
; essential ingredients of every lasting 
lyric “favorite,” characterize both the 
words and tuve of “The Barefoot Trail” 
and’. although it may remind: you 
many en old or comparative y new :song 
hit, vet it has “a differnce” gil its own 
andthe family resemblance to “Silver 
‘Threads Among the Gold” mand othet 
fragrantiy perennial heirlooms is rather 
in its favor than otherwise and certatuly 
must. claas it as a typical Jéhu MeCor 
mack ballad. At all events, the audi 
ence liked it so well that the first verse 
is given here: ¢ 
There's 9 winding trail thro’ the meadow grass 

And over a sunny hill 
~ To the wild-wvod ways where a lad and lass 

Once roamed at their own sweet will. 

A& two iittie iad with a freckled tose 

Andfa wee bonnie lass like a sveet wild rcse, 
| over the hill-top and thro’ the dale, 

Th, eading the winding YSarefoot trail, a 


NOW READY 
The Song in four keys (for all voices); Male, Mixed Quartette and Female Trio 
Arrangements; with Orchestral Accompaniment _ 

















This Is An Ideal Ballad for High-class Vaudeville Singers. 
Professional Copies to All Such on Application. 


B O O S E ¥ & C O e HOUSE ir aan FAME 


NEW YORK (9 East 17th St.) TORONTO (Ryrie Bldg.) 
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3 “CHAMPS” IN A ROW 


(WHERE DO THEY FIND THESE TITLE HOLDERS? ) 


Professional Copies and Orchestrations Ready in All. Keys 
: JACK CADDIGAN’S “UPPER-CUT™ 


“BLUE DIAMONDS” 


GENE QUAW'S “BODY-BLOW” 


66 


OTHER STAR BOUTS 
JOS. W. STERN & CO., 226 West 46th Street. srsncnes: 


STILLMz AN. —All week, Constance Tal- 
madge, in “In Search of a Sinner.’ 

ALHAMBRA and MALL.—<AIl week, 
Charles Ray, in “Alarm Clock Andy.” 

METROPOLITAN and STRAND.—AIll 
week, Tom Moore, in “Duds,” 

ORPHEUM.—AI1 week, Anita Stewart, 
in “Mind the Paint Girl.” 

KNICK ERBOCKER.—Madge 
in “The Blooming Angel,” 


Kennedy, 


This is “home-coming” week for 
Ethelyn Clark, who is on the Keith bill, 
as she is a Clevelander. 

Edmond Soraghan, of the Payton Stock 
Players, is the father of a 12-pound boy. 
The news broken to him at the close of 
the third act of “The Song of Songs.” 
Mrs. Soraghan is a stock actress (Ritchie 
Clark Russell). 





- 

Top prices of $4.40 have no terrors for 
fans here, as advance sales for the Zieg- 
feld Follies next week are reported as 
extra heavy, and the probability is that 
the house will be sold out for the en- 
gagement. 





The postponed concert by John Mc- 
Cormack will be given Sunday at the 
Masonic auditorium. The house was sold 
out 10 days before the date for the Feb- 
ruary event, and it is reported none have 
given up their pasteboards. 





DENVER. 
By EDWARD T. GAHAN. 

George M. Robinson, superintendent of 
the Empress for the last five years, died 
after an illness of several months. He 
was born in Scotland and came to 
America at the age of 22. 

With his new wife on one arm and 
his new play, “False Gods,” under the 
other, Ernest Wilkes stopped off here to 
see Ben Ketcham, manager of the Den- 
ham. Mrs. Wilkes was formerly Mrs. 
Alecia, MceQuaide Zabala. 


The Selis-Floto Circus, after wintering 
here, is about ready to “raise canvas,” 
The circus management is inviting Den- 
ver children out to the winter quarters 
to see the animals. A baby leopard and 
a new family of ostriches arrived last 
week, 


0) en 


JOE HOWARD'S “KNOCK-OUT” 


“WHISTLE A SONG” 


ad $3 OL OD Drm) 


ANATOLE 


(NAUGHTY SWEETIE)” 
“YOU DIDN'T WANT ME” 
FRIEDLAND'’S 


“THANKS” 


“OMY. 


OPPOSITE 


Get Yours To-day! 


y i 


FOOLING "ROUND ME” 
“NOW | KNOW” 
“A BADELE” 


THE NEW N.- ¥;:.A. 


PHILADELPHIA, CHICAGO, BOSTON 

















A 3-Room Apartment 
$325 VALUE 
Peried Fersitere 9245 
A 4-Room Apartment 
$500 VALUE 
$375 


Peried Furniture 
ef Rare Beanty.. 

Badly reached from West w 
S@th of 58th Bt. Creestown 











LIBERAL TERMS , A 5-Room Apartment 
Valeo [eect Peca $7e@ VALUE 
gise | $2.26 | $9.00 | Povcd Furnitere,, SOOO 
bas | sus trem 
su0e | $5.00 |sz000 | A o-Tneee Apartment 
cage, Sa Amceus Up Blaberate Designs 750 
quar in Period Furniture & 
— 15% We Deliver by Aute Track 
Diseeunt Direet te Your Doer. 


Liberty Loan HOLZWASSE Write for our 
; Bonds 100-Page 
Aceepted as Cash 1417-1423 THIRD AVENUE Catalog 
At Fall Face NEAR 60" STPEET Mastrated with 
vere” | FURNITURE | "==". 
Purchases Ca 8 h or Cr e di t Gale Cireular 


MEN AND WOMEN OF THE STAGE 


te whem the artistic in furniture presents ever its strongest appeal, should follow the 
example of the hundreds of leading members of the prefession who have furnished their 
homes threugh us, and thereby net enly save from 26% te 40% on the price, but avaii 
themselves of the privilege ef our convenient deferred payment system, the mest liberal 
in New York for over oa quarter ef a century. 





























Vaudeville is being shown three times 


daily at the Tabor. 


tinuous show from 1 to 11 o’clock. 





Films fill in a con- 


With a seating capacity of 500, a new 
picture theatre will be erected at Steam- 
boat Springs by C. D. Haupert and James 


A. Brobeck. 





M. W. 
pheum, is reading copy 
for the Denver “Times.” 





DES MOINES, IOWA. 


By DON CLARK. 


Sanderson and Cawthorn 
Canary” 


ances at the Berchel, 


at his 


in 
drew capacity for 3 


Bennett, press agent at the Or- 


leisure 


“The 
perform- 
2-13, at $3 top for 


. 


entire lower floor, the highest price 
ever charged for a musical comedy here. 
Doyle and Dixon especially pleased. 





Frances Starr in “Tiger! Tiger” at the 
3erchel Friday and Saturday this week. 
$3 top. Next week, 3 days, Walker 
Whiteside in “The Master of Ballantrae.” 





“Scandal” drew 2 big houses Thursday 
last week in return engagement. Gus 
Hill’s Minstrels played one night this 
week at Berchel to big house. 





Minor Watson made a hit in “Grumpy” 
in stock at the Princess this week. Next 
week “The Brat.” 

Will M. 


Cressy and Blanche Dayne 





DRESSES 


Buy Direct from 
the Manufacturer ° 


Stunning Evening Models 
and Smart Street Dresses 











A Big Money Saver for 
Producers of 


“Girl Acts” 
BRODER & CO. 


48 West 25th Street 




















“‘Paper Dress Revue” 


headlining at Orpheum this week. 
~ jamal top posi- 


tion at Empress, first half. 





Leona Powers, leading woman at the 
Princess Stock Company, celebrated her 
birthday with a dinner last Saturday. 
Received many gifts from Lynn and 
Malden, Mass., where she played leads 
in stock ‘the past 2 seasons. 





Movies this week. Des Moines, Mar- 
shell Neilan’s “The River’s End”; Rialto, 
Will Rogers in “Jubilo’”’; Garden, House 
Peters in “Silk Husbands and Calico 
Wives,” first half, Olive Thomas in 
“Footlights and Shadows,” last half; 
Palace, Nell Shipman in “Back to God's 
Country,” first half, Owen Moore in 
“Sooner or Later,” last half. 





Elbert and Getchell have announced 
stock season at Princess will close May 
8. Last legitimate booking at Berche: 
is “Three Wise Fools,” May 6-7-8. Or- 
pheum may close last of May, although 
no decision hag been announced. Em- 
press vaudeville will run all summer. 





SCENERY BY EDWIN H. FLAGG STUDIOS 
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DRAWOH ARALC 


Temple Theatre, Rochester, Week March Eighth 
VIEWPOINTS OF LOCAL CRITICS 


TIMES-UNION 


The comedy “hit” of the program was 
won by Clara -Howard, whose comedy 
antics were so spontaneous and unforced 
that she had her audience shouting with 
laughter while she was on the stage and 
calling for more when she departed. Imi- 
tations of Charley Chaplin are not new, 
but Miss Howard gives one that proved 
a “scream.” 


JAMES B. McCKOWEN 





POST-EXPRESS 


The comic honors and most of the laughs 
of the afternoon were divided between 
Clara Howard, billed as “The Musical 
Comedy Girl” . . Miss Howard has 
sufficient personality to make a “single” 
act amusing and keep it so for twenty 
odd minutes. She sings rather cleverly 
and does a wee bit of dancing, but it is 
her general fooling that makes her act 
“go.” She is genuinely funny and worth 
seeing. 


Why pay excessive prices 
in Long Island ? 
A BARGAIN 


FOR SALE 


All-year-round 7-room modern cot- 
tage, with garage and % acre of 
cultivated grounds (lawn, flowers, 


shrubs, orchard) 


on Carlton Ave., 


Huguenot Park (Borough of Rich- 
mond) ; near station; 1% hours from 


Times Square. 


Most picturesque and charming 
country spot in the City of New 
York; one mile from seashore. 


PRICE, 


$10,000 


Will Take Small Mortgage 


Can be seen by appointment only. 
Telephone: Tottenville 1221 


CHARLES BORNHAUPT 


1493 BROADWAY, NEW YORK CITY 


DETROIT. 


By JACOB SMITH. 


Al Jolson in “Sinbad.” He will stay 
at least three weeks. Some say he may 
remain four. So far Jolson has not 
missed a performance. He is not singing 
as many songs as usual, however. Voice 
won't stand it. 





“Dear Brutus,” with William Gillette, 
big business last week at New Detroit. 
This week Robert Mantell. Next, “Bem 
Hur.” 





“Nothing but Love” at the Garrick. 
Next, Alice Brady in “Forever After.” 





At the photoplays: “Black is White” 


BEHRENS-LIPSHUTZ CO. 
COSTUMES 


688 Wainat St. Philadelphia 





162 WEST 48TH STREET 
NEW YORK 





at Broadway-Strand; “Footlight and 
Shadows,” at Madison; “Willow Tree,” 
at Majestic; “Slaves of Pride,” at Colo- 
nial; “Inferior Sex,” at Adams; “Dare- 
devil,” at Washington. f 





Ground for the new 
atre in Lansing was broken Tuesday. 


INDIANAPOLIS. 

By VOLNEY B. FOWLER. 
MURAT.—"“The Unknown Purple. 
ENGLISH’S.—Ziegfeld Follies. 
KEITH’S.—Vaudeville. ‘ 
PARK.—Musical Extravanganga. 
BROADWAY.—Vaudeville. 
LYRIC.— Vaudeville. 
RIALTO.—Vaudeville 
CIRCLE.—Pictures. 





and pictures. 


HERALD 


TEMPLE THEATRE 
Vaudeville 

A vaudeville bill far superior to the aver- 
age in quality and variety is offered by 
the Temple Theatre this week. The seeker 
for amusement who is not pleased will be 
hard indeed to satisfy. 

Following the _—— Revue on the pro- 
gram, is Clara Howard, long a musical 
comedy favorite, who has a style of mad- 
cap comedy that is infectious in humor 
and that is provocative of laughter and 
appiause. 


DEMOCRAT 


Clara Howard, a singing comedienne, 
registered_a g@od-sized success. She did 
considerable travestying and “nut” stuff, 
more or less cieveriy, and her voice was 
agreeable. 


FRANK EVANS 








SAVOY THEATRE 


IN THE HEART OF 


SAN FRANCISCO 


House available for Road Attractions 


Blackstone, Now Playing: Kolb and Dill, Week March 14 
WIRE OR WRITE FOR OPEN TIME . 


SAMUEL B. GROSSMAN, Manager 








JOHN J. NASH, Business Manager 


The Western Vaudeville 


Managers’ Association 


THOMAS J. CARMODY, Booking Manager 


5th Floor State-Lake Theatre Bldg. 


CHICAGO, ILL. 








IRVING M 


JOE COOPER, Gen. Mgr. 


. COOPER 


ARTISTS’ REPRESENTATIVE 
14146 BROADWAY, NEW YORE 


Phone: Bryant 4318 





~ 





GEO. H. WEBSTER 
General Manager 





Vaudeville Acts Wanted at Ail Times 


The Webster Vaudeville Circuit 


Suite 808-809 Delaware Bidg. 
NO ACT TOO BIG—NO SALARY TOO HIGH 


36 West Randolph 8t., Chicago 
Phone Majestic 7210 





Butterfield The-’ 


Gregory Kelly and Ruth Gordon have 
received an offer to star in the Maud 
Fulton Stock Company at Oakland, Cal., 
next summer. 





The Little Theatre, under the direction 
of George Somnes, will present 4 new 
plays by Indiana authors at the Masonic 
Temple, March 26. 





The Broadway deviated from _ its 
vaudeville policy last week to show the 
Jack Dempsey film, “Daredevil Jack.” 
The house record was broken. 





New picture ventures in Indiana are 
as follows: Tillock and Lickhtsinn have 
opened a new leased house in New Ha- 


ven. A photoplay theatre to be named 
the “Columbia” will be erected at Van 
Buren and Main streets in Columbia 


City soon. A. J. Wacker is planning the 
construction of a theatre in Clinton. 





The W. C. T. U. at Seymour, Ind., has 
declared war upon Sunday performances, 
having held a meeting to discuss way 











Blake & Amber Agency 
978 MARKET STREET 
SAN FRANCISCO 
The Standard Agency of 


THE PACIFIC COAST 











and means of opposition. 
has gone no further. 





Managers Heller and 
Starland at Anderson, turned the 
tre over to students of the 





high school for a celebration in honor 
of their basketball team after it had 
won a district tournament, getting some 
invaluable advertising thereby. 

Riviera at Anderson had all of the 
children from the Madison County or- 
phans’ Home as guests at a special 
showing of Mary Pickford in “Polly- 
anna.” 


=== JACK L, LIPSHUTZ | 


The movement 


Coffin, of the 
thea- 
Anderson 
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E. F. ALBEE, President 


B. F. KEITH EDWARD F. ALBEE 


J. J. MURDOCK, General Manager 


B. F. Keith’s Vaudeville bchanal 


(AGENCY) 


(Palace Theatre Building, New York) 


Founders : | 
Artists can book direct by addressing S. - “psabemomeadl | 





F. F, PROCTOR, Vice-President 


A. PAUL KEITH F. F. PROCTOR 











— 








|Marcus Loew's 
BOOKING AGENCY 


General Executive Oifices 


Putnam Buiiding, Times Square 
New York 


J. H. LUBIN 


General Manager 














Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 








CHICAGO OFFICE 
Masonic Temple Building 


J. C. MATTHEWS in Charge 


B. S. MOSS 


Theatrical Enterprises 


AMALGAMATED 


VAUDEVILLE AGENCY 
M. D. SIMMONS, General Booking Manager 


General Executive Offices 


BROADWAY THEATRE BUILDING 
1441 BROADWAY, N. Y. CITY 


Phone Bryant 9200 














BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 


Albemarle Mansions, Piccadilly, London, W. I. Head Office ane Seep House, Sydney. 
Ben Faller AD yg wg od ated in New Yo = 


Bee Rita Murphy, pe San Francisco. 


Feiber & shea 


Theatrical Enterprises 
1493 Broadway 


(Putnam Building) 


New York City 














See W. V. M. A. in Chicago. 
LTD. 


Harr y Rickard’s Tivoli Theatres  ausrratia 


HUGH D. McINTOSH, Governing Director 
Registered Cable Address: “‘HUGHMAC,” Sydney. Head Office: TIVOLI THEATRE, Sydney, Austrailia. 
American Representative, NORMAN JEFFERIES Real Estate Trust Bidg., Philadelphia 


If You Don’t Advertise in VARIETY—Don’t Advertise 




























BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 








WILLIAM FOX CIRCUIT 


OF THEATRES 
WILLIAM FOX, President 


Executive Offices: 130 West 46th St., New York City 


JACK W. LOEB 
General Booking Manager 


EDGAR ALLEN 
Manager 





~—" Personal interviews with artists from 12 te 6, er by appointment 
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BEST PLACES TO STOP AT 








Madison and Dearborn Streets 


LEONARD HICKS anD HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 





500 Housekeeping Apartments 


(Of the Better Class—Within Reach of Economical Folks) 

Under the direct supervision of the owners. Located in the heart of the city, just off 
Broadway, close to all booking offices, prineipal theatres, department stores, traction 
lines, “L” road and subway. 

We are the largest maintainers of housekeeping furnished apartmerts specializing te 
perenne nvr folks. We are on the ground daily. This alene insures prompt service and 

eanli 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT HENRI COURT 


841 te 347 West 45th St. Phone: Bryant 6255 812, 314 and 316 West 48th St. Phone: Bryant 8560 
A building de tuxe. Just compieted;: clevator An up-to-the-minute, sew, fireproof buliding, ar- 
apartments arranged ta suites of cus, two and three ranged in a ef three and ~ rooms with 
rooms, with tlied bath and shower, tiled kitchens, kitchens and private bath. ‘Phone is each 
kitchenettes. These nes embody every luxury ment. 
known to peeve scien $17.00 Up Weekly 
Up vane: $16.00 Up Weekly 


COURT THE DUPLEX 


241-247 sist 48rd St. Phone: Bryant 7912 325 and 330 West 43rd St. Phone: Sent = 
One, three and four reom apartme with kit- Thres A —— rooms with bath, furnished to 
chenettes, private bath and ee Lg pes degree ernnese that excels one In this 
these apartmente are noted for- its ate type of Sulidine. These apartments will acoomme- 
tractions. date four or more 1 s. 
"$12.08 Up Weekly 58 Up Weekly 
Address all communications te M. Claman 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings: Office in each building. 





CHICAGO 





CHICAGO’S FOREMOST 
THEATRICAL PHOTO STUDIO 


GRAND PIANO FURNISHED FOR ALL MUSICAL ACTS 
ALL_KINDS OF SCENERY AND SPOTLIGHT—OPEN SUNDAYS 


Bloom 


2 STATE “LAKE BLDG. 
CHICAGO 


190 N.:STATE ST.:. > 


Phone Randolph 3393 











ITHE ADELAIDE 


754-756 EIGHTH AVENUE 


Between 6th and 47th Streets One Bleck West of Broadway 
Three, Feur and Five-Reom High-Class Furnished Apartments—$10 Up 


Strietly Professional MRS. GEORGE HIEGEL, Mer. Phones: Bryant 8950-1 











Tel. Bryant 654-555-7833 One Block to Times Square 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Preprietress 
Catering Exeiusively to the Profession Special Summer Rates frem June te September 
7176-78-86 EIGHTH AVENUE Between 47th and 48th Streets 


uotor nesonts PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Read, Lynbrook, L. lL. Unequaled in Cuisine and Service 











Private Bath and ‘Phone 
im Each Apartment 


NEW YORK Office: 


778 EIGHTH AVENUE 


Open All Year 


Under direction of H. & J. Susskind 











Phone: Bryant 1944 


8323 West 48rd Street 
Private Bath, 3-4 Rooms. 


THE BERTHA & 


Complete for Housekeeping. Clean and Airy. 


Catering to the comfort and convenience ef the profession. 
Steam Heat and Electric Light - - - $9.60 Up 


Gee. P. Schneider, Prep. 
bed dy 
ARTMENTS 


NEW YORK CITY 


8. R. 0. ° 


13 chairs. 


8. R. 
Piaying te Capacity every night, se have remodeled, adding 13 more chairs and 10 tables, 
but no Full Dress suits allowed. My steaks and chops are just the same as when I had 


“The 13th Chair” “PETE” SOTEROS 


NEXT DOOR TO THE COLONIAL THEATRE, 30 WEST RANDOLPH &8T., CHICAGO 


0. 











355 to 359 WEST 51ST STREET 


kitchenettes, tiled bath apd ‘phone, 


IRVINGTON HALL 


An elevator, flreproof building of the newest type, having every device and convenience, 
Apartments are beautifully arranzed, and consist of 3, 3 and 4 rooms. with kitchens and 


Address ali commanications to Charlies Tenenbaum, Irvington Hall. 
Ne connection with any other house. 


Phone: CIRCLE 6640 


‘$17.00 Up Weekly 








Tel. Greeley 5373-5374 


MARION HOTEL 


156 West 35th Street, N. Y. City (2 blocks from Penn. Station) 


Under new management. 101 newly renevated reoms—all modern conveniences—kitchen ~* 
privileges. Rates: $6 and ap. 


MARTIN A. GRAHAM, Manager 








Under New Management 
All Cenvenienees—Equitable Rates 





HOTEL ARISTO 


(FORMERLY HOTEL BRYANT) 
101 WEST 44TH STREET (6TH AVE.), NEW YORK CITY 


Reoms Single or En Cutty ee or Without Bath 


L. BRYANT 1197-1198 








NEW ORLEANS. 
By O. M. SAMUEL. 
SANE .—May Irwin, in “On the Hir- 


in. 
fyric- —Quaker City Dancing Girls 
bh AE 
AND.—Bert Lytell and Beatrice 
ion tn “The Right of Way.” 





Jimmy Hussey did not play New Or- 
leans or Memphis. It was expected he 
would play both towns. 





“Twin Beds” comes to the Tulane soon. 
Following the engagement of the farce, 
Guy Bates Post, in “The Masquerader,” 
plays a return. 





Archie Lloyd returned from a tour of 
Texas*this week. 


The racing season closes this week. 
The players, as usual, lost, and the book- 
makers are almost in as bad a fix. With 
a meet extending 100 days, the “kitty,” 
which js the associations, hotels, autos, 
ete., has the money, and the turf ad- 
herents are sadder but, seemingly, not 
very much wiser. The bookmaker with 
$25,000 who remains 100 days at an ex- 
penditure of $250 a day will certainly 
slip his 25 thou. into the maw, and the 
player who wins one day and loses the 
next will do the same thing. Summing 
it all up, following the races is a happy 
way to part with money. 





Impresario Verande has leased the La- 
fayette for next season and announces 
he will bring over another opera troupe 
fror> France. Verande really means that 
it he can get enough local subscriptions 
he will do so. 


Virginia Loew has left for New York, 


POTTS 


Dialng-Reom ef the Dilettante 
Ot fo Cecnted ot (70 Mert Giesh Bt. Gatenses 
Come ia and 





You'll find plenty ef Potts but no Pans st 


Grubbery of the Great 


opposite H 
meet POTTS, the 


PLACE 


Chow Joint of the Cheerful 
ote! the Preps City Hall and College ten. 





leaving the Rialto bereft of one of its 
shining lights. 


PITTSBURGH. 


By COLEMAN HARRISON. 
Manager Harry Brown of the Nixen 
reports an unprecedented sale of seats 
for “Ben Hur.” “Three Wise Fools” next. 





Pat Rooney's act, “Rings of Smoke,” 
drew heavy attendance at the Davis last 
week. Vincent Lopez’ jazz band is a 
real one and the best by far that has 
ever graced the local stage. 


“Always You,” with Irene Franklin 
and Ralph Herz, is seeing a continual 
of the big patronage at the Alvin. Her- 
bert Strothat, composer of the score, is 
conducting the orchestra. Alice Brady 
drew almost to capacity. 





Charles Dalton is playing the leading 
role in “The Better ‘Ole,” which is in its 
second week (return) at the Duquesne. 
This play made a poor impression last 
year in its Initial showing, due to inac- 
curate portrayal of ths leading char- 
acters. 





An electrician with the “Scandals of 
1919,” which played the Nixon last week, 
took suddenty ill. He is recuperating 
at the Allegheny General Hospital. 





The local fire authorities have come in 
for censure as a result of some recent 
small fires in picture houses. The claim 
is that they have been lax in enforcing 
regulations as to cleanliness, A fire in 
the Blackstone a week ago Saturday 
caused a scare in the audience, 





Sothern and Marlowe are playing to 
capacity all week at the Shubert-Pitt 
and living down the belief that the house 
is a heodoo, 





Herbert Meyerteld “MY CELLAR” 
“The’’ Rendezvous ef Bohemians. 


THE GRIDDLE 


40 Eddy St., San Francisco 


Waffies, Hot Cakes. Ham & Eggs, Eto. 
“SOME COFFEE” 
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The Gayety last week drew the largest 
audiences. Jean Bedini's* “Peek-a-Boo” 
was the attraction, and there are several! 
features with the show which merited 
the heavy draw. 





GATETY.—Burlesque. 

ACADEM Y—Burlesque. 
VICTORIA.—Burlesque, 
HARRIS.—Vaudeville. 

SHERIDAN SQUARE.—Vaudevile. 
LOEW'S LYCEUM—Vaudeville. 
GRAND.—Pictures. 
OLYMPIC.—Pictures. 

LIBERT Y.—Pictures. 





PORTLAND, ORE. 
By RALPH ELLIOTT MILLER. 
BAKER.—l14, Baker Players » “The 
Trail of the Lonesome Pine.” 
ALCAZAR.—15, “Girls Will Be Girls.” 
ORPHEUM.—wWilliam Rock. 
PANTAGES.—Vaudeville and pictures. 
HIPPODROME.—Vaudeville and pic- 
tures. 
RIVOLI.—Tom Moore, “Toby’s Bow.” 
aa PEOPLES.—Charles Ray, “Alarm Clock 
dy.” 
ar L IBE RTY.—Wallace Reid, “Double 
eed 
PCOLUMBIA.—Bert Lytell, “The Right 
of Way.” 
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137 N. WABASH AVE. CHICAGO Central 1801 

FOR THE STAGE gly FOR THE BOUDOIR Ontario Beach Park, for years the big 
» je o-4 fi summer amusement, has been taken over 

tA "E- | HF FA y NES by the city for a bathing beach. 

: rection, Hughes & Manwarin 
ce gragen: SY lal SUS re . SYRACUSE, N. Y. 

"7 By CHESTER B. BAHN. 
M. Stein Cosmetic Co. “Here and There” this week’s burlesque WIETING.—AIll week, “Too Many Hus- 
120 West 3ist Street, New Vork offering. bands.” Opened to excellent business 
Snaepetes Monday; Weiting dark last week. Piece 
Riccardo Stracciari, baritone, substi- is a refreshing antidote for the blues. 





——$ tuting for Amato, originally scheduled ‘he cast, headed by Estelle Winwood, 
ER to appear but unable to do so because of Lawrence Grosmith and Kenneth Doug- 
DR. W. E. BALSING illlness, was heard and given an enthu- las, is an excellent oné. 

FACIAL SURGERY, DERMATOLOGY siastic reception at the Strand Sunday EMPIRE.—First half, “The Unwanted 


ee wy afternoon. One.” While -the title is somewhat 
; J* Wy ya 

: f Aly 

eS 

EVEN, _» 


a ees Orta 


ere prosaic and meaningless, the drama tells 
Because of the protests of the Rhode an absorbing story of social barriers 


Island Branch of the Friends of Irish between the Occident and the Orient. 
Freedom and other prominent Irish lead- Syracuse critics and first nighters united 
ers in the city, the film, “Kathleen jn predicting the piece will be a tre- 
Mavourneen,” has been canceled from mendous success. The play, in addition, 
the bill at the Bijou, Newport. It was jis wonderfully well cast. Madeline Del- 


one me 























BAG “Gs” to have been shown this week. . mar scores effectively as Tea-Flower; 
be Wp antnie Forrest Winant strikes a high level in 
es fe Me CS Engagements announced for the tom- his characterization of Rodney Sturgis. 
zh ing season of the E. F. Albee Stock in- wanbel Burt and Marguerite Leslie are 

; The proper correction of features, facial blemishes clude Symona Boniface, Stanley Price two others whose work is a delicht. 
i and defects by.a skilled surgeon and Helen Reimer. This. will be Miss B. F. KEITH’S.—Vaudeville. Another 
; ay 18 yeaew enperience a0 service Se Pmase Reimer’s 20th season with the com-  crackerjack bill, with Valeska Suratt’s 
peor gg ee nen oe eee eben pany. Boniface and Price are new. Searles” (shares nenar s with Laurel 

PERMANENT Lifting of Sagging Cheeks. INVIS- M ap ’ zee an e orton mily. 
' IBLE Correction of Bessy Eyelids. HUMP NOSES Edward M. Fay, manager of the Fay’s, BASTABLE. — First half. “Behman 
a] Corrected Without Scar. RELIABLE Tissue Build- was re-elected president of the The- Show.” You don’t wonder why this pro- 
3 ing for —— Vad Cheeks, Lines and Wrinkles. No atrical Managers’ ee tea gh of es duction played to a $2.75 top at Chi- 
: poretin weet : Island at that organization’s annua cago, after seeing “Putting It Over.” 
mk: Dr. W. E. Balsinger Paene, Same 2950 meeting Sunday. Max Nathanson was You know. And you likewise know that 
oe | ee a again named as vice-president. Other the folks who did cough up that record 
officers eye na Sod | ponte ot pe ie teak burlesque’ admittance ‘figure received 
aS “ ” treasurer, ar ove their money’s worth. Offering new and 
AJES oo Mix, ‘yclone. e . 

STAR. Tedinen ts" ing Arie: of the legal committee, and Felix Wen clean comedy, novelties and specialties, 





; in- ae ” 

e 3D) .CLE RAN EX, dileschaefer, chairman of the enterta the “Behman Show” stands out as one 
melas REO a Re ment committee. The organization voted o¢ the season’s best on the No. 1 Wheel. 
tures y . to have a dinner March 26. Harry Lander is @ real find as a comic. 

j etipenmn Sam eee, Wereree bio Men Pag 3, 
2 Yiddish, is ewise a worth-while a - 
f Pertinent among picture happenings, ROCHESTER, N. Y. tio’ to the Singer string. Last half, 
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ip not only in Oregon, but the Northwest, ‘““ Way Down East.” 
( is the rivival of the Motion Picture By L. B. SEEFFINGTON. TEMPLE.—Vaudeville. 
i League of Oregon. Changes were intro- LYCEUM.—“Oh My Dear,” all week. CRESCENT.—Vaudeville. 
duced so as to make eligible for mem- TEMPLE.—Vaudeville. hy STRAND.—First part, “Hawthorne of 
i bership men representing exchanges and GAYETY.— Butterflies of Broadway. the U. S. A.” - 
i producing «ompanies as well as men COLUMBIA.—“Girls from Erin Isle. ECKEL.—First part, “The Vengeance 
t connected with combination houses. FAY’S.—The Little Cafe, Mabel Darrel of Durand.” 
it ; Co., Mr. and Mrs. Stuart Darrow, Jesse SAVOY.—First part, “The Little Shep- 
E Hearl A. Keates, the noted organist Reed, Roy and Alexander, Pearl Abbott herd of Kingdom Come 
from Denver, has arrived to take charge and Co. Ps - . TOP.—First part, “The Woman Game.” 
of the Liberty organ He is temporarily FAMILY. — Temptation, R estiv o CP Ae 
filling Henry RB Murtagh’s place. Warblers’ Serenade, Infield and Noblet, 
: *. Madelyn Frank, first half; “Telephone Establishment of a vaudeville house in 
™ K toe & f the Col Tangle,” Peerless Marimba Band, Expo- Ogdensburg, N. Y., within the year is 
i Vincent Knowles, director o Sigs Mal sition Jubilee Four, Morin, Williams and _ forecasted by inquiries being made in 
oe umbian orchestra, is issuing specia Bernie, second half. the city by realty dealers. A site at 
i Canadian melodies in the score which VICTORIA.—Jean Leighton’s Revue Ford and Caroline streets has been men- 
will form _the music and back ground ws 4 : . » i ; . ‘ 


for “The Right of Way. Gallarinies Sisters, first half; Madame tioned as the one favored. There is also 
0 e 








Doree’s Celebrities, second half. some talk that Famous Players-Lasky 

REGENT.—Pictures. may establish a _ string of houses in 

i Frank Hayward, old time legitmate PICCADILLY.—Pictures. Northern New York, offering both vaude- 

F performer, has opened “ar o: Vt ——_ ville and pictures. oe said that if ene 
ab Chamber of Commerce and is producing ‘ syndicate does enter Ogdensburg, it w 

Bt = Yond shows. The people are known 4,74 flarren 18 playing big time stuf take over elther the Star or Strand 
3 ea as Blackstone Players. rities, on the program this week, have —_—— 

previously always played the Temple. The Gauthier, at Gouverneur, closed a 

PROVIDENCE a week ago by its*owner, William Gau- 

% George M. Cohan is to stage what he thier, because of a decline in business, 

3y KARL K. KLARK. calls “the play of 1,000 laughs” next reopened this week, the proprietor de- 

SHUBERT MAJESTIC.—“Fifty, Fifty,” week at the Lyceum—‘“Genius and the’ ciding to take another fling at pictures. 
musical comedy. Crowd. 

OPERA HOUSE.—‘“Little Miss Char- tee A William Fox company is at Saranac 
ity.” With varieus changes and a little Rochester picture men are jubilant Lake to do a Russian picture. The 
more pep the show is said to be going over getting the New York State Motion troupe will stay at the village for two 

much better here than in, Washington, Picture /*xhibitors’ League to vote this weeks. William Bach was ahead of the 

; where it had its initial performance last city as the place for their next con- company. 

q week. vention. —— 

if MAYFLOWER.—Mavflower Stock Co. ~ Marion Somers, of Auburn, an amateur 

3 in “Lombardi, Ltd.” This new stock go- There are plans for roof gardens in entertainer, has accepted a contract to 
ing better than its backers had hopes of. connection with a number of proposed appear in musical comedy in the fall. 

| EE. F. ALBEE—Vaudeville. hotels here. Miss Somers, who is 20, at present is 

? EMERY.—Vaudeville and pictures. ——- employed at the Auburn National Bank. 

4 FAY 'S— Vaudeville and pictures Considerable speculation is being She has been prominent in home talent 

+ EMPIRE.—"“Girls from the Follies” and evinced in the summer park proposition, productions. 
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Terrace 
Garden 


Chicago’s Most Beautiful 
Restaurant-Theatre 
Booking High Class 
Refined Attractions 


DOUBLES—TRIOS—QUARTETTES, Eto. 
Act must be refined and measure up to a standard 
which will be appreciated by the highest class of 





patronage. 
If your act meets wi the requirements above, 
communicate and state particulars to FRED 








HURLEY, Stage Director. 
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Master Strength-Builce 
Of The Biood 


Heips Makol 
Strong, Sturdy Men 
and Healthy, Beautiful Wer-- ; 


3,000.000 oe Use i. Z2nneex 
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Richford Edwards, who directed the 
amusements at San Diego, Cal., during 
the exposition there, is now chairman of 
the temporary organization working to- 
ward the een of a Syracuse Opera 
League. 


Announcement is made of plans for 
the return of the Knickerbocker Players 
to the Empire for dramatic stock. The 
company, headed by Minna Gombell 
(Mrs. Howard Rumsey), will open 
shortly after April 15. “Polly With a 
Past” will be the first. This is the fifth 
season of the company in this city. Miss 
Gombell, it is stated, will be managing 
director of the company. Adelaide Hib- 
bard, clever character actress, who has 
been with the Knicks for several sea- 
sons; Hal Salter, another old favorite, 
and Philip Sheffield, who won a warm 
welcome last year, have signed Knick. 
contracts. Whether Frank Wilcox, part 
owner of the Knicks, and leading man, 
will be with the company this season is 
still undecided. Mr. Wilcox at present is 
in vaudeville. 


F. P. Martin, representative here for 
M. E. Wolff, of the Empire, is not in a 
sanatarium, as was recently reported. 


VANCOUVER, B. C. 
By H. P. NEWBERRY. 
EMPRESS.—‘Jim’s Girl’ presented to 
good business by the Empress Players 
with Ray Collins, Edythe Elliott, Robert 
Lawrence and Margaret Marriott in the 
principal roles. Next, “Little Peggy 
O’Moore” featuring Edythe Elliott, who 
was seen here two seasons ago in the 
same part, scoring success. 
AVENUE.—12-13, vaudeville show by 
ex-service men in aid of B. C. Amputa- 
tion Club. Coming 22, all week, “The 
Dumbells,” road show by former drmy 
men, 
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VE FOUND THE 


NESTING PLACE OF THE BLUEBIR! 


A. HEADLINER — As a Solo, Double or Quartet__ TTS IRRESISTIBLE __ \| 


QOH! MY LADY 


On’ Tr You LISTEN TO MY SERENADE >) 
— DECIDED N NOVELTY. EQUALLY APPEALING AS A SOLO OR QUARTET < 


a MY SUGAR-COATED CHOCOLATE BOY 


A RARE PICKANINNY SONG .— WONDERFUL FOR A‘*SPOT"” 


PROFESSIONAL MATERIAL 
READY a3 


. & ay 
s oe > SN re -s 
~ . EN + — » EN 
aK CE, car <n eeiy soe ~ — + Set 
RAN Woy 


Henry BuRR Music DR “1604 Saciana. New YoRK 


ARTISTS 
EUROPE 


Players in Europe desiring 
to advertise in VARIETY 
may mail advertising copy 
direct to VARIETY, New 
York, and deposit the amount 
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WHAT WOULD YOU GIVE 
TO FEEL YOUNG AGAIN? 


Many middle-aged men and women today enjay 
the vim, vigor and virility of youth through 


DR. LA CROIX’S 
GLAND TABLETS 


Positively fres from drugs. This marvelous dis- 
covery enables countless men and women to defy 
the ravages of age. Restores the activity, energy 
and vitality of younger days Send $2.00 for our 
introductory offer today. Try the tablets a Lig | 
and note the change. If you are not astonished at 
the result, return the unused tablets and we will 
refund your money in full. Mailed in plain wrapper. 


The Dr. La Croix Laboratories 
Dept. B 35 West 65th St. New York City 














WASHINGTON, D.C. 


By HARDIE MEAKIN. ‘ 
KEITH'S.—Vaudeville, 
SHUBERT-BELASCO, — “mimiP 

Adolf Philipp and Edward Paulton, m4 


[ES y awry Se ats <t 


On Your Next Cross-Continent Jump 


take the Canadian Pacific Railway and follow nature’s Ma its first showing Sunday night. at’ this 
| in payment for it to VA- iighway built a million years ago. For all the way eS house, with Chapine, 


Robert Pitkin, 
ough ». Helen Hanlon, Alfred Kappeler, Marte 
McConnell, Letty Yorke, Fred Walton, 


° ope e Lilliag Dix, Jack Paulton and Louis 
Spaulding. Th lec was not ve 
The Canadian Pacific Rockies . kindly received ‘by the local dailies. Re- 
from Vancouver on the Coast to Calgary in the foothills 


viewed elsewhere in this issue, ‘ 
of the Rockies—your train trails one waterway after POLI'S.—Marie Dressler in “Tillie’s 
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Balm 


RIETY’S credit at the 


PALL MALL 


Ni ” 
another—Fraser, Thompsorl, Kamloops Lake, Shuswap + gma 6.” Box office indicates a good 
Lake, Columbia, Kicking Horse, Bow—and for twenty- NATIONAL.—Chauncey Olcott in “Ma- 
DEPOSIT CO. four hours you ride through an Alpine Fairyland— cushla.” Opened Sunday night to his 


usual good business. 

SHUBERT-GARRICK. — Washington 
Opera Company, the Government owned 
musical organization, is offering a series 
of operas this week with visiting artists 
in the principal roles. Otaker Marak 
and Mary Cavan appear in “Pa liacci”’ 
and “The Secret of Suzanne” Monday and 
Tuesday evenings. Wednesday and 
Thursday evenings the same two operas 

. will be given with “cra de Zanco ap- 

pearing as Canio, hile Friday and 
Saturday nights will be devoted to 
“Faust,” with Cesar Nesi in the leading 
tenor role. 

COSMOS.—Vaudeville and pictures. 

GAYETY.—“Beauty Trust.” 

FOLLY.—Hayes “Own Show.” 

LOEW'S PALACE, — Films, “Alarm 
Clock Andy 

LOEW'S COLUMBIA. —‘Jack Straw." 

MOORE'S RIALTO.—‘“The Stolen Kissa.” 

CRANDALL’'S METROPOLITAN.—“The 
Forbidden Woman.” 

MOORE'S GARDEN.—“On with the 
Dance.” 


: 66 
Carlton St. Regent St. 600 Miles of Spectacular “Locations” 


= All the way you co ype ened asa pespene: guest, and 
the question—‘“Is everything quite rig —is 
S. W., London prompted by desire for your pleasure felt by train- 
men and by the personnel of the CANADIAN PA- 
CIFIC HOTELS at which you may stop off—Victoria, 
Vancouver, Sicamous, Glacier, Lake Louise, Banff, 
Calgary and other leading cities in Canada. 
Let one of the Canadian Pacific Paspenger Offices help 
you with = reservations— nt 
Bo Steet aa 
Cc . + outter 
Los Acueles, 605 So. Spring St.. Pico 3499-6 













For uniformity in exchange, the Pall 
Mali Co. will accept deposits for 
VARIETY at the prevailing rate. 


Through this manner of transmis- 
sion, all danger of loss to the player 
is averted. VARIETY assumes full risk 
and acknowledges the Pall Mall Co.'s 
receipts as its own receipts for all 
money placed with the Pall Mall te 
VARIETY’S credit. 
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P. S.—This Canadian Pacific Railway 
ivip works equally well bot 
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ROYAL.—Mary Pickford in “Polly- 
anna” to good business. Also James 
Corbett serial, “The Midnight Man.” 

IMPERIAL.—Dark. 


ORPHEUM.—Four Marx Bros. and 
vaudeville. 


PANTAGES.—Paul Pereira headlines 
vaudeville bill. 


COLUMBIA.—Leow’s vaudeville and 
pictures. 


ARENA.—lIce skating and hocky. 

REX.—D, W. Griffith's “The Greatest 
Question.” 

DOMINION. — Douglas McLean and 
Doris May in “Tw enty-Three and a Half 
Hours’ Leave.” 


GLOBE.—Katherine McDonald in “The 
er Point.” 


a COLONIAL.—Owen Moore in “Picadilly 
=. 


MAPLE LEAF.—Mary Pickford in 
“Pollyanna.” 


genre as. — “The Miracle Man,” 


m. 
gee RO VIEW —Cheemeg a Wife,” 


KITSILANO.—Constance Talmadge in 
“A Virtuous Vamp 

PROGRESS, NATIONAL, FAIRVIEW, 
PRINCESS.—Films. 


Robert Lawrence, the new member of 
the Empress Theatre Stock Company, is 
doing good work and has become popu- 
lar. He succeeds Sherman Bainbridge, 
who is directing the plays presented by 
the Woodward Players in Spokane. 


“Pollyanna” is playing at both the 
Royal and Maple Leaf, which are con- 
troll led by the Columbia Theatre, Ltd. 





“The Witching Hour” was the attrac- 
tion at the Empress lest week and af- 
forded Edythe Elliott an opportunity for 
some fine emotional acting. It was sub- 
stituted for “The Misleading Lady,” 
which was first played by this company 
in July, 1917, and which will be repeated 
again. “The Tiger Woman” will be an- 
other attraction at this playhouse. 


The Vancouver Conservatory of Dra- 
matic Art, under direction of Robert 
Athon, will shortly present “The Truth- 
ful Liar,” “Mary Jane's Pa” and “Are You 
a Mason” with a cast composed of stu- 
dents of the school. 





Crandall has adopted the policy of 
showing his new feature picture simul- 
taneously at his downtown house, Metro- 
politan, and his uptown one, Knicker- 
bocker. 





WHITE PLAINS, N. Y. 


Nina Howell and her associated play- 
ers opened in stock at the new Palace 
here last week. “Which One Shall I 
Marry?” by Ralph Thomas Kettering, 
wus presented. 

George K. Brown, until recently man- 
ager of the Strand, has taken over the 
Palace and will manage it. The return 
of stock to this city is being watched 
closely as other cities In the country are 
expected to pattern after it. 








HOW’S YOUR ACT 








BUMPUS & LEWIS, 245 W. 46th § St., N.Y. Broset sees 











THE IMPRESSION YOU MAKE ON THE AUDIENCE | 
Means Your Livelihood. Our Curtains Will Give Your 


Act Atmosphere. 


All Colors, Unique Designs. Hand- 


somely Painted New Curtains Our Specialty. For Sale 


and Rent. 
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MOVING PICTURES 





RIVOLI. 


There didn’t seem very much to the 
bill at the Rivoli from a quantity stand- 
point this week. However, there was 
quality. The opening selection was Vic- 
tor Herbert’s Irish Rhapsody while the 
sixth Sonata on the organ closed the 
show. Sandwiched between were the 
news weekly, a song production, the 
Charles Ray feature, “Alarm Clock 
Andy,” and a Harold Lloyd comedy. 

The news weekly contained cuts from 
the Fox, Pathe and Gaumont releases, 
the whole containing nothing startling 
or thrilling. 

The song solo was offered by Emanuel 
List, basso, the selection being “When 
the Bell in the Lighthouse Rings.” The 
set for it was very effective, showing a 
rocky coast with a tiny lighthouse, with 
a practical light. There, was a surf 
effect used, the film evidently being pro- 
jected from back stage. While it de- 
tracted the attention from the soloist it 
added maiteriaily to the effectiveness of 
the scene. 

“Haunted Spooks” is the title of the 
latest Harold Lloyd comedy. It con- 
tains a flock of snikkers and a couple of 
g00d belly laughs, and with it an object 
lesson to comedy producers. The latter 
is, build your scene on a comedy story 
that has been told around the country 
for a couple of years (always providing 
the story is clean enough) and the audi- 
ence will start laugWing the first shot is 
past. That happened to be the case with 
this picture which utilized the story of 
the two Hebrews talking business in 
the automobile and projecting their 
arms from the side of the car. It was 
the biggest laugh =. in the picture. 

The feature is an Ince-Parameunt- 
Artcraft which seems short of five reels. 
Charles Ray, the star, has a boob part 
that is of the type in general of his 
usual characters, but still somewhat 


different. It was thoroughly enjoyed. 
Fred. 





STRAND. 


Sunday afternoon’s business at the 
Strand attracted a capacity audience. 
No radical departure of the usual man- 
ner in presentation of the program was 
noted, the orchestra opening with the 
“Prelude,” and followed by the Topical 
Review. The compilations this week 
are lacking in interest, although a laugh 
getter proved to be a strip of film show- 
ing a booze expert concocting a cocktail 
in Havana. The musical features were 
the Russian Cathedral Quartet and 
Eldora Stanford, the latter singing in a 
Pleasing soprano voice selections from 
“Look Who's Here.” The Russians sang 
two airs heard previously at the Rialto, 
“Zazulia” and the familiar “Boatmen’s 


Song.” 

The brightest spot was the Harold 
Lloyd comedy, entitled “Haunted 
Spooks.” The comedy and Mr. Lloyd's 
ability prove one conclusive fact that 
they are comedies in the real sense. In 
action, material and situations “Haunted 
Spooks” is the best that Lloyd has done 
so far. The feature, “Dangerous Days, 
reviewed elsewhere, is offered by Samuel 
Goldwin and Rex Beach. Btep. 


THE CAPITOL. 


The Capitol program is so long, a full 
dose of it taken at once is tiring. This 
is not alone the reviewer's opinion. He 
has consulted patrons of the house gen- 
erally and discovered a gageer unan- 
imity on this point. Beside scenics, 
news, a comedy and the feature there 
is a Universal release for the Stage Wo- 
man’s War Relief with Holbrook Blin 
Jeanne Eagles, Helen MacKellar an 
Ethel Intropidi featured. Irish songs 
and dances are given before a chorus 
grouped round e stage in a Gaelic 
Feis staged by William G. Stewart. 
“My lLady’s Garter” is reviewed else- 
where. Dances by Albertina Rasch were 
received with acclaim. The woman is a 








great artist. Leed. 
MY LADY’S GARTER. 

Bruce Calhoun...... Wyndham Standing 
Helen Hamilton.......... Sylvia Breamer 
Henry Van Derp......Holmes E. Herbert 
Meredith..............Warner Richmond 
EIOMEOF cc cccec enc eececoc +-»+-Paul Clerget 
Brokaw Hamilton.......... Warren Cook 
Mrs. Hamilton.......... Louise Derigney 
Keats Gaunt..... éenesee .. Charles Craig 


Neither Maurice Tourneur who direct- 
ed nor Lloyd Lornergan who adapted 
Jacques Futrelle’s novel to the screen 
can congratulate themselves on_ this 
feature. They have left old man Gaunt 
out entirely and caught little if any of 
the sparkle and charm of the original. 
Mr. ourneur here as elsewhere tacks 
in his big effects. They do not proceed 
naturally and inevitably from the scheme 
of the story and the procedure here is 
a bit awkward to boot. Also at one 
point there is carelessness about detail 
We are looking at a single track, then 
suddenly are shown a train rushing 
along on one of two tracks and are 
asked to believe there will be a col- 
lision. The avoidance of one is cleverly 
photographed, however, and perhaps 
everyone won't catch this oversight. 

The famous Salisbury garter has been 
stolen from the Museum and a young 


man named Calhoun is suspected of be- the way and serves to b 
ring back to erfo 4 

HSmilton Me. Heutmateloveieted: geties fe screen a slender and tess voluptuous by William Soatt® wut Gin atua” whee aes 

proceeding with his picture to get us tive as ever and muc rt. ely. Atl | eee cine nen ioe igent ite, ‘fan 
re lively. All fi 

jomapucalyy, inserested Jn the perecnal. . Mise Sweet learned about acting Gatare  ivise rock Wak leone ot the fom Sieh s 

ls ‘ 8 8 a ; 
fs average Eat nc mate Weather finger tips, end a Pleasant comedy [nto most sthines but “poor “handling 
; ea ecia esides. he 
torn the market apart. Leed. The photography is fine, the choice of iodine howe pi I wer oh rsdingdh oan 








locations excellent, the support all that In this stor 
. y Miss Brockwell i 
THE DEADLIER S gourd be asked, and, while Bayard Veil- in the North woods separated } 
ra - EX. ers story seems a little out of date, real love by an accident. She gets into 
MEY WieBen occ ivcacee Blanch Sweet it will do. A novel final close-up brings a traveling theatrical company, is parted 
Heutley’ denen SP meee Tet eet hour’s entertainment to an amus- again from her love by the lying tounne 
so ee oy aw max. Leed, of the hell cat of a leadi 
ji. wae ves evews 4, nee " finally is reunited to him wile aieuk te 
SUles BOrmey... cvccccccces Boris Karloff THE DEVIL'S RIDDLE. Carelessly. pata Fat ne ef work 
— Gladys Brockwell is starred in this has Miss Brockwell to thank for its chiet 


This isn’t heavy, but it goes well all Fox feature and gives her usual good value. Leed. 
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CParamount Sah 


MACK SENNETT 
moe gee. igaamdy 
"GEE WHIZ!” 


“Gee whiz!” says father. “Look at Charlie Murray!” 
“Gee whiz!” says mother. “Those men will break their necks!” 
“Gee whiz!” says Bill. “Some girls!” 


That’s how it goes when you show a Paramount Mack Sennett Comed 
The whole family make a headlong rush for y . a 
every minute of it. . or your theatre and they all enjoy 


Paramount Mack Sennett Comedi . 
nothing like them. medies are features. Everybody knows there’s 


Play them up as features and watch the crowds come. 


FEATURING 


CHARLES MURRAY 
Harriet Hammond, Kalla Pasha and Eddie Gribbon 


Directed by RICHARD JONES 
AAI Ay 
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MOVING PICTURES 





- ‘NEWS OF THE FILM WORLD 





Corinne Griffith’s next feature will be 
“Gumshoes 4-B,” by Forrest Chrissey. 





Mr. and Mrs. George Randolph have 
completed two stories, “The Son of Wal- 


lingford” and “The Scarlet Cloak,” for 
pictures, 


A new record has been broken. An- 
tonio Moreno has put forth a kissless 


serial picture in 30 reels, “The Invisible 
Hand.” 


Lucien Hubbard, last with Vitagraph, 
has joined the Universal as scenario 


editor on the west coas 
orth. t under Perey 





Lyons -and Moran, Vitagraph come- 
dians, have completed the first five-reel 
comedy feature from the Edgar Frank- 


lin magazine story, “Everything b 
Truth.” “ sf — 





Kenneth R. Smith has joined the Brun- 
ton publicity forces. 





The International Film Company (Cos- 


mopolitan productions) will be merged 
into one unit in the new studio head- 
quarters, 129th street and Second ave- 
nue. It is planned to merge the scenario, 


production, publicity and other depart- 
ments. 





The Motion Picture Directors’ Associa- 
tion banquet, originally scheduled to be 
held at the Biltmore April 1, has been 
postponed until April 10. : 


Burr McIntosh will play the Squire in 
the film version of “Way Down East.” 
Edgar Nelson will play Hi Holler. 


Grace Cornell ‘has finished a picture 


A Universal, “A Romance of Glovers- 
ville, 





a“ 


a Willard King Bradley, who wrote 
Empty Arms” for Lester Park and Ed- 
ward Whiteside, has sold another photo- 
play to the same producers. 
The second production, 
Gail Kane, is called 

Dragon.” 


which stars 
“The Scarlet 





Two features with and produced by 
Fred Stone have been completed. The 
first, “Billy Jim,” has been sold to Metro; 
the second, “The Duke of Chimney 
Butte,” is being bid for. 





The office of the National Association 
of the Moving Picture Industry is mov- 
ing into the New York Theatre Building, 
acquiréd several months ago by the Fa- 
mous Players-Lasky interests. The 
N. A. P. I. will occupy the suite formerly 


used by the Committee on Training Camp 
Activities. 


Lubliner & Trinz, important exhibitors 
in the Northwest, were in town this 
week, and it was reported, they were ar- 
ranging an alliance with Famous Play- 
ers-Lasky. 





Hope Hampton’s first picture, “A Mod- 


ern Salome,” is booked for .the Broad- 
way... : 





Matthias Radin, president,.of Tyrad 
Pictures, Inc., has’ purchased “The Scar 
of Shame,” a 5-part photodrama starring 
Lucille: DeTar. It will be reieased via 
the state right market. 





Earle Williams’ next feature will be 
“The Three Keys,” by .Frederic Van 
Rennselaér Day. The cast includes Vola 
Vale, leading woman; H. A. Barrows 
and Frank Crayne. ' 





Metro has acquired: the’ rights to 
“Clothes,” by Channing Pollock and 
Avery Hopwood. 





Eileen Percy has been signed by Will- 
iam Fox for a series. — 





Frank P. Donovan, formerly of Para- 
mount and Pathe, who was compelied 
to stop work on a 7-reel picture, is re- 
covering from a nervous breakdown. 





J. C. Ragland, general sales manager 
for Realart, has tendered his resigna- 
tion to accept the post of general man- 
ager for Arthur S. Kane Pictures Corp. 

With the addition of several well 
known technical men to his staff this 
week, Charles Ray has completed the 
organization of his studio personne] and 
has commenced work on the introductory 
details incident to production at his new 
Los Angeles studios. 





Realart has acquired ‘the Morosco stu- 
dios in Hollywood, and Wanda Hawley, 





their newest star, will make her first 
production there, 





The employees of the Eastern studios 
of the Famous Players-Lasky are to give 
a ball at the Commodere April 28, prior 
to the opening of the Long Island studio. 


BLACK SHADOWS. 


The story rather than the acting fs 
a ma A in this William Fox feature of 
ittle more than four reels, in which 
Peggy Hyland is starred. 

“Black Shadows” may have been cut 
and if so, that was the right idea if 
maintained interest was sought. 

Miss Hyland plays Marjorie oe 
whose old Quaker-like grandmother has 
spent the principal of her competance 
instead of the interest. So when the 
well-to-do Fordyces come to the Cooper 
home to ask advice as to a compan- 
ion for Janet, the blossoming Fordyce 
daughter, Marjorie has little trouble in 
persuading her grand ma to allow her 
to fill that position. Marjorie quickly 
becomes the life of the Fordyce house- 
hold and a romance between her and 
the grown son is foreseen, 

But the love interest in “Black Shad- 
ows” is made but a faint thread, in fact, 
hardly figures until the end. Janet is 
being courted by one Barnard, easily 
pegged as a villian. One night an al- 
leged hyptomist is provided as amuse- 
ment at a house. Before he leaves there 
is an exchange of words with Barnard, 
disclosing the fact that the pair had 
one time been in the same “graft.” 
Janet is mentioned as a fit subject for 
hypnosis and from then on is often put 
under the influence by Barnard and in- 
structed to steal. Jewelry is missed 
from various persons and although 
Marjorie sees Janet purloin she does not 
know that the maid is under a hypnotic 
spell. Although Barnard throws sus- 
picion on Marjorie and her name is used 
in disposing of jewelry at a “fence,” 
Marjorie does not disclose what she 
knows of Janet. 

It igs the big brother who accidently 
comes upon Barnard putting Janet in 
a trance and a solution of the robberies 
is quickly attained. W. H. Mitchell in 
directing “Black Shadows” has done well 
enough. Miss Hyland, despite her star 
role, is not made too much of a central 
figure, 

The story by Natalie Sumner Lincoln 
is interesting though the scenario seems 
to provide too much haste in the disposal 
of the loot. The close-ups at the finish 
of bride and groom affords a finish of 
lighter nature than the preceding series 
of events and lend a romantic touch 
hardly visible previously. 

“Black Shadows” shapes up as a fairly 





good program release. Ibee. 
THE DUD. 
The Goldwyn release, “The Dud,” 


starring Tom Moore, by Henry C. Row- 
land, scenario by Harvey Thew, directed 
by Thomas Mills, starts off as if it would 
eventuate into one of the most absorb- 
ing international smuggling stories ever 
written, It originally appeared in the 
“Saturday Evening Post” and was trans- 
ferred to the screen with an adaptation 
following closely the original version. 

Goldwyn has spared no expense in the 

tter of cast, production, etc, sur- 
rounding the star with such capable 
artists as Naomi Childers, Edwin Stevens, 
etc., but, somehow or other, the story 
peters out after a brilliant start and 
the finish is relatively weak and un- 
satisfying. 

It is all about the famous Sultana 
diamond, one of those Kohinoor jewels, 
of priceless value, which everybody is 
seeking and which was stolen during 
the recent war by the Boches. It is 
suspected of having been smuggled into 
America and everybody is after it. 

Moore is a demobilized army captain 
who runs into a den of the jewel smug- 
glers quite by accident, and there meets 
a sweet young girl who says to him: 
“Please help me—pretend I’m with you.” 
He does so, saves her from arrest—it 
turns out she is innocent of any wrong- 
doing, the daughter of a wealthy art 
dealer, and in the end marries her, after 
recovering the valuable jewel which, in 
fact had not been stolen at all, but is, 
all unknowing, in the possession of the 
girl’s father. 

The feature is a very good one, all 
things considered, but, with the exer- 
cise of a little more ingenuity in plot, 
might have been made into a really 
great picture. Jolo. 


THE THIRD WOMAN. 


This Robertson-Cole feature deals in 
the main with the problem of the civil- 
ized half-breed, his struggle to return to 
his own people to lift the curtain of 
ignorance and consequently secure more 
of the benefits of the scheme of life, as 
conducted by the surviving white man. 
Last of all his struggle—whether to 
marry into the race that gave birth to 


his mother or return tothe third 
woman, 

There is a good deal to be satd’of this 
subject, that is, its serious import, but 
a good deal of this problem has already 
been widely depicted in two big fea- 
tures (if not more), “The Squaw Man” 
and “Ramola.” As a commercial propo- 
sition it may not suffer because the last 
mentioned features are long and far 
between. 


The feature is lacking in action, de- 
pending as most features’ do with 
weightier subjects on explanatory mat- 
ter in titles to impress its realism. The 
director has gone ahead giving local 
color heretofore seldom found in such 
features. This is the part where the 
hero (Carlyle Blackwell), after return- 
ing to his people, takes up their customs 
in the scattered Pueblos of Arizona. 

The work of Mr. Blackwell and his 
personal adaptability for the role have 
been a wise selection. His features are 
well suited and his handling of what 
seems a difficult role enhances the sym- 
pathy which this character is bound to 
draw with the unfolding of the feature. 

The subject and the feature in general 
should bring more than an average 


draw. It is a relief from the balderdash 
of social drama. 
Step. 
DANGEROUS DAYS. 

Clayton Spencer........... Lawson Butt 
Natalie Spencer...... Clarissa Selwynne 
Graham Spencer.......... Rowland Lee 
Audrey Valentine....Barbara Castleton 
DEM ORSON o 4 64664 08 6 6 008 Ann Forrest 
PROPOR. TsOthis «0608.0 Ke 60 Stanton Heck 
Rudolph Klein............ Frank Leigh 
SPUD siv.a.6 4 Wm 64 ye 0m H. Milton Ross 
DP. MAVGPOrG ..cccccsses Eddie McWade 
Delight Haverford....... Pauline Starke 
Marion Hayden........ Florence Deshon 
Rodney Page.......... Bertram Grassby 


An untimely feature. The subject is 
one that Mrs. Hary Roberts Rinehart, as 
authoress, drew largely upon her imagi- 
nation and industrial facts as they ex- 
isted during the period when the United 
States was on the verge of hostilities 
with Germany. There is consequently 
the story of plotting by, German agents 
in this country to undermine the activi- 
ties of munition manufacturers, etc., 
etc. Nothing that has not heen already 
shown on a vast scale previously. The 
picture is billed as an Eminent Authors 
production. That, of course, takes in 
the names of Samuel Goldwyn and Rex 
Beach, and the release is through 
Goldwyn. 


The theme coming at this late date 
and following an era in the cinema 
market when it was flooded with simi- 
lar material, takes the edge off it as a 
commercial proposition. 

What must be said in its favor is that 
had it been produced three or four year 
back it would have coined all sorts o 
money. 


The feature found direction in the 
capable Reginald Barker, who, appar- 
ently did not stint himself in the ex- 
penditure to achieve =s results. . 

The scenes of the conflagration follow- 
ing the explosion, the charity ball in 
full swing, and _the cast prove con- 
clusively that Barker is worthy of 
handling big things in a big way. The 
love interest of the feature is materially 
and almost. spiritually enhanced by Ann 
Forrest as Anna Klein. Step. 





ALARM CLOCK ANDY. 


ANGTOW GREP cr ccicccccacce -Charles Ray 
William Blinker........... George Webb 
Dorothy Wells.......... Millicent Fisher 
Mr. Wells..... pee bCiswreaedee Tom Guise 
Mr. Dodge......... -...-Andrew Robson 


The latest Charles Ray starring fea- 
ture released by Paramount-Artcraft 
shows the star in a type of role that is 
consistent with those that he has ap- 
peared in in the past. Withal his char- 
acterization in this vehicle is somewhat 
different from those in the past. The 
picture seems to be a short five-reeler, 
but it contains no end of laughs and a 
most satisfactory ending for-Ray fans. 
It isn’t the best picture Ray has ap- 
peared in, but it is a good program offer- 


ng. 

The story is by Agnes Christine John- 
son and the production was directed by 
Jerome Storm. 

A stuttering, bashful youngster who 
is the slave of the alarm clock, through 
his being a clerk in a large office, is the 
hero of the tale. He is in love with the 
boss’ daughter. Of course he overcomes 
his bashfulness, lands the biggest kind 
of an order for his firm, and finally wins 
the girl, in the meantime not overlook- 
ing the little detail of setting back the 
efficiency expert of the office who is the 
heavy. 

Millicent Fisher is the lead opposite 
the star and gives a charming interpre- 
tation of the role. George Webb plays 
the heavy with great satisfaction and 
Tom Guise is the gruff old boss. 

The picture will undoubtedly find 
great favor with the Ray fans and prove 
interesting to even the casual —_ goers. 

r 








You can imagine what the 
returns must be on such 
remarkable productions as 


“The Right of Way” 


By Sir Gilbert Parker 


Starring Bert Lytell 
“Old Lady 31” 


By Rachel Crothers 
' Starring Emma Dunn 


“The Very Idea” 


By William Le Baron 
Starring Taylor Holmes 


“Should a Woman 
Tell?” 


By Finis Fox 


Featuring Alice Lake 
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“The Willow Tree” 


By J. H. Benrimo and 
Harrison Rhodes 


Starring Viola Dana 


“The Walk-Offs” 


By Frederic and Fanny Hatton 


Starring May Allison 


“Shore Acres” 
By James A. Herne 


Starring Alice Lake 


and others of the Perfect 
Thirty-Six! 


Better book themand 
come in for your 
share of the Federal 
Reserve note foliage. 


Metro 








Easy Picking 


of the big luscious box-office 
receipts comes to the ex- 
hibitor who has had the fore- 
sight to plant the Fewer and 
Better tree on his booking 
schedule. 
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MOVING PICTURES — _ 





THE BELOVED CHEATER. 


Rather a thin situation on which to 
base a comedy episode but nevertheless 
brough out in the last half of the fea- 
ture in a manner to keep an audience in 
good humor, “The Beloved Cheater” will 
appeal to those looking for a comedy 
and the name of Lew Cody, the star. 


The pieture is released through Rob- 
ertson-Cole and when caught at the New 
York Theatre, that audience endorsed the 
film as a laugh getter in the last half of 
the feature. Its story in the beginning 
drags, and prior to getting into action, 
the introduction by its title is somewhat 
misleading as to what is to follow. An- 
ticipation of a serious episode rather 
than the comedy vein confronts the au- 
ditor just as the picture gets under way. 


Its subject and subsequent comedy are 
based on the situation between a highly 
experienced philanderer, versed in the 
art of Biestag, Detter than any subject in 
that individ@al’s corriculum. His best 
friend is engaged to be wedded to a 
damsel who “loathes” kissing. To ob- 
viate that thought in the lady’s mind, 
the two men enterinto a secret pact. 
The more experienced one is to precede 
the timid one who is engaged and hesi- 


tant to kiss his intended, by kissing her 
in a room suddenly to be darkened for 
the occasion. Following this intro- 


duction, the other is to step in and 
thus set the stage for life's kisses to 
follow. But they forgot the expert is 


adorned with a mustache, while the 
other’s growth on the upper lip is a 


blank. She falls for the passionate 
smack of the expert, clingin to him 
while the room is pitch dark. he action 


later causes the one to step out and the 
other approaches with the follow-up 
stuff. But the young woman finds the 
first kiss something she would have more 
of and goes after him. A good situation 
in the comedy vien from then on. 

The feature is an expensive one, 
though most of the work is in the 
studio. The sets are uncommonly fine 
and the photography is almost faultless. 
+s exterior of a mansion is very impres- 
sive. 

Mr. Cody's role of a batchelor caress- 
ing the high spots of life and drinking 
his fill of the piquancy of flirtation will 
draw him much sympathy from the 
batcheiors, and no woman in the audience 
will dare to go away without an after- 
thought that there is a lot in life if the 
marriage vow isn’t taken too seriously. 


Step. 


SOONER OR LATER. 


This picture is great fun. It’s a Selz- 
nick release, with Owen Moore starred. 
Seena Owen plays the lead and looks 
very pretty and attractive in the suit 
trimmed with fur she wears throughout. 
The idea is far fetched, but it’s farce, 
and the humor keeps a pretty steady 
pace. 

Mr. Moore is a young lawyer and 
beauty-proof, but while waiting for a 
telephone call he has time to do any- 
thing from build a house to fall in love. 
Unfortunately, he doesn’t know the girl, 
but a friend has lost his wife and the 
wwo are confused. So he runs off with 
the girl he’s crazy about and takes her 
to his friend’s house only to learn in 
time that she is free to marry. ; 

Previous to this there is an amusing 
interlude wherein the man and girl try 
to nab two kleptomaniacs. 

Mr. Moore registers and has his old 
near-Chaplin method working wer. 





Contracts were executed last week by 
the Associated First National Pictures 
for James Oliver Curwood's next feature, 
“Nomads of the North.” David M. Hart- 
ford will direct. 
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Easy Picking 


of the big luscious box-office 
receipts comes to the ex- 
hibitor who has had the fore- 
sight to plant the Fewer and 
Better tree on his booking 
schedule. 
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| hi our Remarkable Specials You can imagine what the 
| : remarkable productions aa 


“The Right of Way” 


By Sir Gilbert Parker 


Starring Bert Lytell 
“Old Lady 31” 


By Rachel Crothers 
Starring Emma Dunn 


“The Very Idea” 


By William Le Baron 
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That Uphold The 
| Hodkinson Standards | 
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. 


W* announce for forthcoming release to the 
| exhibitors of America, under the single 
| picture policy first established in April 1919 by 
) W. W. Hodkinson, these powerful productions: 


J. Parker Read Jr. presents: . | 


0006S oe CHEESES THESES ESET EEE EEE SE EES EEEEH EE EE EEEFEE ESOS EL EEEOEOOOED 
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| . 
| lL LOUISE GLAUM in “SEX” Storring Taylor Holmes ; 
By C. Gardner Sullivan Directed by Fred Niblo 
x | See next week's insert Released April 11 “Should a Woman 
ae ; = Tell?” 
| Dial Film Co. presents: } By Finis Fex \ ; 
) 2. MITCHELL LEWIS in “KING SPRUCE” Featuring Alice Lake 
By Holman F. Day Directed by Roy Clements | : 
17 ' See following week's insert Released April 18 i : “The Willow Tree” 
ia | , } : 
if Benj. B. Hampton and Eltinge F. Warner present: : By J. H. Benrimo end : 
PE ' : Harrison Rhodes : 
if 3. ALL-STAR CAST in “DESERT OF WHEAT” 7 Starring Viola Dana 1 
2 By Zane Grey Directed by Jack Conway ' § 
See following week’s insert Released April 25 : ; 
| ! ne ‘a i The Walk-Offs” | § 
} Theodore C. Deitrich and Arthur F. Beck present: : By Frederic and Fanny Hatton 
q | 4. DORIS KENYON in “THE HARVEST MOON” f 6 Starring May Allison ; § 


By Augustus Thomas Directed by J. Searle Dawley 
See following week’s insert ~ Released May 2 





; “Shore Acres” 
By James A. Herne : 


Starring Alice Lake $ 


and others of the Perfect 
Thirty-Six! 


Better book them and 
come in for your 
share of the Federal 
Reserve note foliage. 


Metro 


oe 


| These productions, on their dramatic and technical 
power, will be the outstanding picture successes in 
the biggest first run theatres of the nation all spring 
and summer. They have been picked from individual 
sources under our selective system by the W. W. 
in | Hodkinson Corporation with the same care and cau- 
a i: | tion that you, the exhibitors, display in picking only 
big pictures for your theatres. 


Twenty consecutive weeks of advertising will back 
them up in introducing them to you and to the 
eAmerican. people. 
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W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, incorporated 
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The Sale of 
First National Franchise: 
Will Start Soon 


As explained in our last advertisement, the task of 
figuring percentages for the entire United States and 
Canada has required more time than anticipated. It 
has been our firm purpose not to sell a single franchise 


until the correct rating of every territory has been 
made. / 


To the great number of exhibitors who have applied 
we counsel patience. 


Do not sell your theatre. 


Do not sign up long term contracts for 
film service’ 


Until you have investigated our propo- 
sition. 
A Franchise is worth waiting for. 


Exhibitors Defense Committee 
. composed of members of 
. The First National Exhibitors Circuit, Ine. 


t 


Exhibitors Defense Committee 
care First National Exhibitors Circuit, Inc. 
6 West 48th Street, New York, N. Y. 
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MOVING PICTURES 





INSIDE 


STUFF 


ON PICTURES 





The comment in this department last 
week on the Doris Keane picturization 
of “Romance” is denied by those inter- 
ested, especially Hiram Abrams. He 
says: “The picture is less than one- 
third completed and Miss Keane will 
spend at least four weeks more at the 
studio working on it. Regarding the 
allegation that it is a venture of D. W. 
Griffith’s, that is incorrect. Thé pro- 
duction is being made by the United 
Artists, of which Mr. Griffith is a mem- 
ber, and he has no other connection 
with the enterprise. We have paid 
$150,000 for the story; the production 
appropriation is $200,000, and there will 
be a further investment of $50,000 for 
prints and advertising. In other words, 
we have an investment of approxi- 
mately $400,000.” 


Joseph Engel, Metro treasurer, who 
is at present in charge of the com- 
pany’s studio in Hollywood, had occa- 
sion to call for one of his assistants, 
named Arthur. “Oh, Arthur!” he 
yelled. The man he wanted wasn’t 
around, so Engel yelled again: “Arthur, 
Arthur!” Three doors flew open and 
Winchell Smith, Bayard Veiller and 
Peter B. Kyne appeared, each bowing 
low. They thought Engel was calling 
“Author.” 


——— 


A story was released this week that 
Carl Laemmle and R. H. Cochrane had 
arranged to purchase the stock hold- 
ings in Universal now held by P. A. 
Powers. Not so long ago Laemmle 
offered his holdings to a film man not 
connected with Universal and, oddly 
enough, Powers made a similar propo- 
sition to the outsider on the same day. 


Kenneth McGaffey, publicity repre- 
sentative for Mary Pickford, is in New 
York on the first half of his lap around 
the country. On his arrival last Mon- 
day, Carlisle Robinson, Douglas Fair- 
banks’ man, started for the coast over 
the southern route McGaffey covered. 
These two “lily painters” have been out 
of Los Angeles for a fortnight visiting 
papers in each of the big centers trying 
to forestall any publicity that might 
have been injurious to the interests of 
their stars. McGaffey will make his 
way back to the coast over the north- 
ern route, leaving New York Sunday. 
Miss Pickford is not to come East this 
spring. At present she is at work in 
Los Angeles on the production of “Hop 
o’ My Thumb,” which is to be com- 
pleted before New York receives a visit 
from her. 


In a convened council.of a film pro- 
ducer the other day, the lament was 
loud that the price for plays for pic- 
tures had advanced too far. One of the 
council, acknowledging the justice of 
the producer’s remark, suggested that 
it might be worth while trying some of 
the old time plays. “These modern 
authors have gone crazy in their de- 
mands, that’s certain,” he said. “Why 
couldn’t we take a chance on a Shakes- 
pearian play? They are heavy, of 
course, but there’s none better known, 
and Shakespeare is the greatest play- 
wright who ever lived.” “Good Lord!” 
exclaimed the producer, “if he’s the 
greatest, don’t even think of it, for he 
would want more than anyone else, you 
can bet on that.” 


George Bronson-Howard has reason 
to call on any gods he believes in to 
deliver him from his friends. Their 
latest service has been to spread far 
and wide the report that he was dying. 
Several of them were spreading it 
through the village beginning almost 


a month ago, and finally a citizen of 


Broadway, compass in hand and gas 
mask on, ventured down there and 


.Staged feature 


heard the report. Like most things that 
come from the village it isn’t true. 
True enough is the fact that Mr. 
Bronson-Howard had an attack of the 
flu, but in the end, as is his custom, 
he beat the everlasting daylights out 
of the disease. He is back at work, 
very much alive and very resentful 
as to the “exaggerated” reports of his 
demise, as he is about to direct a series 
of pictures founded on -one of his 
classic adventure stories, and the re- 
ports gave temporary pauge to the bid- 
ding for the release rights. 





A woman outside the Capitol read 
the, sign, “Dorothy Dalton in ‘Black 
and White’,” and asked her husband, 


“ey % « a awiena ” 
is that a taxicab story? 





Marshall Neilan has formed the I. B. 
S. B. M. Association in Los Angeles. 
Its membership is to be entirely com- 
prised of former employes of Louis B. 
Mayer, who has Anita Stewart and Mil- 
dred Harris Chaplin under contract. 


CHI’S CAPITOL TO COST $4,000,000. 


Chicago, March 17. 

Ground has been broken by Balaban 
and Katz for their Capitol Theatre, op- 
posite the State-Lake on State street, 
which will be uhique in many respects. 
It will cost, according to contractual 
estimates, close to $4,000,000, will seat 
5,000 and will have a policy of specially 
films, spectacles and 
high-class vocal artists. 

The stage is being equipped with 
traps and tanks big enough to show 
skating and diving specialties of any 
known magnitude. The interior is to 
be artistic to the last breath in modern 
decorative progress, with hanging 
boxes covering all wall spaces, so that 
there will be no blank walls to be 
seen, but the entire auditorium, from 
floer to roof, will be encased in un- 
broken” seties of draped loges and 
boxes. site Gr salto 

The theatre will occupy full 6 stories 
over the whole ground space, and on 
the 7th floor the firm is building a 
complete stage as large as the one in 


- thé theatre, where they will produce 
‘and rehearse their “stunts,” project 


their pictures in advance and house a 
staff of music arrangers, stage crafts- 
men, publicity promoters and design- 
ers of effects. 

It will cost about $25,000 weekly to 
run the Capitol, there being a fixed 
overhead of about half that amount 
with rent, taxes and interest. The 
prices will be normal, not to exceed 55 
cents, 

With the opening of the Capitol 
Balaban and Katz will take their place 
as the foremost: purveyors of their 
type of amusement in America out- 
side of New York. They will then 
have four tremendous new houses of 
the new type in Chicago, with a fifth 
yet to be built, and will begin to ex- 
pand to other cities of the interior. 
They have procured virtually unlimited 


‘capital, and their houses are being 


quoted on the street as netting during 
the past year an aggregate profit of 
$1,500,000. 


LINCOLN CLAIMS MORE. 


E. K. Lincoln is invoking the help 
of the courts to secure an accounting 
from the S-L Picture Corporation 
(Sawyer and Lubin) on the earnings 
of “Virtuous Men,” a production in 
which he. starred and_ originally 
financed. Joseph Schottland, attorney 
for the picture star has started an ac- 
tion in his behalf against the S-L. 

Lincoln intimates that he did not 
receive a fair share of the profits of 


“the picturé, although he did-obtainr-a 


return of the cost of production. 


A MANHATTAN KNIGHT. 


SOON: PORNO a 6.4 vs ads ardes George Walsh 
Belle Charmion...... Virginia Hammond 
Gordon Brewster...... William H. Budd 
py) Re ee Warren Cook 
er a Sere eee John Hopkins 
The Family Doctor....William T. Hayes 
i a’ > hb 66 0c o o's: sane Cedric Ellis 
CURRMOROE.. ware 0 oe dee us ad Charles Slattery 
Mangus O’Shea....... Louis R. Wolheim 
BEOGl FiSGOR .cccicccesesce Jack Raymond 
CO erreree et rrr Walter Mann 
His Daughter.............Pauline Garon 
Her Sweetheart. .... csc. W. A. Sullivan 
Another Detective........lL. J. O’Connor 


This is an interesting feature. It can 
safely be included in the week’s pro- 
gram of a house booking pictures of a 
variety where melodrama takes prece- 
dence, The feature stars George Walsh, 
perhaps its greatest recommendation. 
As may be inferred from his previous 
releases, he takes the honors in all 
scenes, the continuity bringing him into 
the kind of action that the film fans are 
accustomed to seeing in releases starring 
him. In this picture, as the film comes 
to a finale, he battles with at least 12 
guerillas, and the manner in which he 
plants a left, followed with a right, and 
the shadow stuff would make a Benny 
Leonard blush. 
The story is taken up with the “athletic” 
Manhattanite, who stumbles into a lady’s 
apartment after getting the gate in a 
medium’s house. The latter urges him 
to take the air, while she supposes the 
police are going to make a call. From 
that point on he is involved in securing 
valuable jewels for the lady he meets. 
The latter’s brother stole them from his 
uncle and her anxiety to replace them 
to save her brother’s honor at last finds 
the jewels restored and the final clinch. 

George A. Beranger, director of the 
feature, has evidently taken advantage 
of a.trick shown in the legit piece call- 
ed “One Night in Rome.” In the me- 
dium’s house the stunt of hoisting the 
draperies by a mechanical”process, leav- 
ing the room in a condition as naked of 
the mediumistic furnishings as it was in 
the original is used here. The trick may 
be original as far the legit piece is con- 
cerned, certainly it has not been done 
before if memory recalls correctly. And 
whether a battle may ensue as a result 
of it, there is now no way of telling. 

The feature exhibited in the new Fox 
studio’s projection room was not shown 
to the advantage it might have bene- 
fited by in exhibiting on a screen gen- 
erally in use at public showings. 

A good many of the scenes are studio 
and show substantial but not inexpens- 
ive sets. The cast seems capable and 
sharing the honors with Walsh is Vir- 
ginia Hammond, who seems reduced from 
stardom in. the present instance. . 

The scenario, by Paul H. Sloane, from 
the story by Gelett Burgess, is a strik- 
ing example of continuity for the bene- 
fit of a star in action. Shots of gun 
play in a close room and a pitched battle 
between the gunmen and bluecoats in a 
subterranean passage, supposedly under 
a saloon (running open a la 1917) should 
find favor with mentalities appreciative 
of the 10-20-30 style of picture ay 

ep. 





THE EVIL EYE. 


Benny ‘Leonard has spent some busy 
moments in his life getting away from 
the slams of Johnny Dundee, Jack Brit- 
ton, Ted (Kid) Lewis and the rest of 
the hitters, but he was never busier in 
his career than we find him in the Super 
Hallmark reiease, distributed by Asher 
Enterprises and monickered “The Evil 
Eye.” 

The scenario is by Roy MacCardell and 
the direction is by J. Gordon Cooper un- 
der the supervision of Wally Van. 

Benny is the hero and photographs 
like a clean cut juvenile fresh from the 
Tomashefsky theatre..He knocks dozens 
of pugs for a row of bath houses and 
saves the heroine every 20 minutes. He 
is a bank messenger, and a gang of 
grafters led by the “Evil Eye” have 
planned to take the bank for a million 
in bonds. Around their efforts the story 
evolves and nothing wilder or wollier 
has been seen since Tracey the outlaw 
tried to stick up the country a few 
years ago. 

“The Evil Bye” is a one-eyed man, 
and he has confederates by the dozen. 
Blind men, panhandlers, ex-pugs and 
numerous others are trying every min- 
ute to outsmart Leonard and the bank 
president, who is the father of the 
heroine. For one episode they try to 
get the papers away from the champ, 
aided and abetted by everyone in the 
neighborhood, but Benny  out-slugs 
them and plants them safely in the 
home of the bank president, at the same 


WE CAN PAY 


Attractive Prices for Old Moving 
Picture Films in Reels or Serap 
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So much for the action. 











timme rescuing his daughter from the at- 
tentions of the mob. 

Stuart Holmes is a cousin of the pres. 
and is hand in glove with the schemers, 
as is also his sweethéart, a vampish 
looking moll who is bunking the 
president and his family with one hand 
and slipping the low down on their 
plans to the gang with the other. 

After doing a flop in their efforts to 
steal the bonds they kidnap the bankers’ 
daughter from the rear end of a train 
as all hands are going to Chicago. 
Benny is inside the train helping the 
vamp with her baggage and the trick 
is pulled off before he gets hep. -As soon 
as he does he leaps from the train and 
jumps into one of the assistant direc- 
tor’s ‘autos for a mad chase after the 
girl. 

In the next episode he goes to a ball 
and through an error of the hat-check 
boy bails out the wrong coat, finding a 
note in the pocket which informs him 
of the location of The House of the 
Blindmen, where the girl is being held 
for a million ransom. He locates the 
joint and after several six-round bouts 
with various members of the crowd who 
are on guard, he succeeds in locating 
the girl, only to find that the building 
is on fire, ; 

The “Evil Bye” is wheeled out of 
harm’s way and in the next episode, 
after the usual “Did Frank and Dora 
Perish in the Flames’? see next epli- 
sode, Leonard climbs a ladder with her 
to safety. 

Holmes is prominent throughout and 
never misses a chance to put the sax 
in about Leonard, but right prevails 
and up to episode three the light-weight 
king had grabbed all the decisions. 

The last episode sees more battles for 
Benny, and the girl’s mother, who is 
falling for Holmes, is killed in an auto- 
mobile accident while following him and 
the vamp, who has copped her jewels. 
The banker is also knocked off at this 
stage when he enters the house unex- 
pectedly and pipes Holmes trying to 
open the pete to get the bonds out. 
They have a realistic looking struggle, 
Holmes finally croaking him and hiding 
his body in the safe. The vamp pulls 
a bone and turns one of the tumblers 
locking the safe with the jack inside. 

Leonard meanwhile is busy outside 
the house cleaning up about ten plug 
uglies, and enters to find nobody home 
but the gun moll. We leave them there 
with the heroine vowing to solve the 
mystery as to what has happened to her 
parents. 

The photography is excellent and the 
thrills follow each other like ducks to 
water. Leonard wisely refrains from 
trying to act and looks immense in all 
his scenes, He even survives the close- 
ups, which is a sure test of his well 
known ability to hit and get away. 

Holmes is villainously excellent and 
the rest of the supporting company are 
well cast and capable. 

Ruth Dwyer is a sweet, lovable little 
person as the banker’s daughter, and 
though a newcomer in the world of 
pictures she should go far. 

Benny looks like a sure thing as a 
draw and easily cops the honors from 
all the pugilistic and athletic stars who 
have hopped before the camera. He 
looks like a college boy, and if the spec- 
tators weren’t familiar with his facial 
characteristics, he could get by for a 
replica of any ordinary young chap. 
Leonard plays his role with the shadow 
of a smile hovering around his lips, as 
though he realized that it was all in 
fun, and he tears into his work with a 
businesslike manner.that probably ex- 
plains why by is at the top of the 
lightweight tadder. 

"The picture should draw like wild- 
fire, particularl now that our other 
film champion, Jack Dempsey, is justly 
or unjustly in temporary disfavor. ‘ame 


BRADY ON HIS OWN. 


William A. Brady is to return to the 
* producing field: as head of a corpora- 
tion bearing his name. He will spe- 
cialize on screen adaptations of the 


plays, to which he holds rights. 


These include “The Man Who Came 
Back,” “Life” and “Bought and Paid 
For.” “Life” will be the first to be 
‘directed by Travers Vale. It will be 
an 8-reeler. 


CHASE AS MERRIWELL. 

That Hal Chase is_to get into 
pictures is settled. The exclusive 
management of his affairs has been 
placed with T. E. Letendre through an 
arrangement with Frederick J. Gold- 
smith. 

Letendre has secured the rights from 
Street and Smith to the Frank Merri- 
well series of stories, about 2,500 in 
number and all dealing with college 
athletics and. sports with the intention 


_ of having Chase play the hero. 
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“BIG SIX” RELEASING PLUM 
GOING TO FIRST NATIONAL 





J. D. Williams’ Trip to Coast Seems to Have Been Successful. 
All Other Distributors Tried to Land New Combina- 


tion. 


Mid-West Banker Financing. 


Fred 


Warren to Be Associated with Releasing. 





Speculation is rife as to the method 
of distribution to be adopted by the 
Associated Directors of “Big Six.” 

There seems now to be little or no 
doubt that they will sign with the First 
National for distribution. This was 
the object of J. D. Williams’ recent 
trip to the coast, and from what in- 
formation can be gathered the deal has 
been consummated. 

The proposition, it is understood, is 
being financed by Robert Liebler, a 
Middle West banker, and there are 
indications which point to Frederick 
Warren, vice-president of the W. W. 
Hodkinson Corporation, as representa- 
tive of the “Big Six,” to have direct 
charge of distribution in the New 
York offices of First National. 

Practically every distributing organ- 
ization and individual of any conse- 
quence in the business end of the pic- 
ture industry has sought to secure the 
handling of the productions of the As- 
sociated Directors, but they were de- 
terred by the necessity for financing 
the pictures, which involved the ex- 
penditure of the large amount above 
indicated. While some of the directors 
were able to finance their own produc- 
tions, others were in no position to 
do so, and it was finally agreed that 
all of them were to go in on the same 
basis—that is, to have their produc- 
tions financed by some one who would 
be interested in the general venture. 


THEATRE MANAGER KILLED. 
Chicago, March 17. 

William Mills, manager of the Craw- 
ford Theatre, a West side film house, 
was murdered as he stepped from the 
box office at 10 o’clock in the evening 
in response to call from two men who 
tapped on the door. Arrests later 
brought a confession that the men, 
both young ex-convicts, had planned 
a hold-up, but got panicky and shot. 

The story was a local sensation and 
was at first played as a union gunmen 
episode, then later as a love tangle. 
The entire audience heard the shots 


_ and the performance broke up in con- 


fusion, ter the girl cashier was ar- 
rested when it was charged that she 
was closely acquainted with the mur- 
derer. 


EXPLOITATION BY MAYFLOWER. 


The Mayflower Corp. is inaugurating 
an innovation for a producing company. 
They are sending 12 exploitation men 
into the field for productions to be 
released through the Realart. 

The first of these men are Edward 
Holland, who is handling the mid-west 
territory out of Cleveland; Ace Berry, 
who is in Columbus, and J. Pegler in 
New York. 


REELCRAFT’S $5,000,000 CAPITAL. 


Reelcraft Pictures Corp., has been 
organized in Delaware with a capital 
stock of $5,000,000. They are under- 
stood to be amply financed by “down- 
town interests.” The president is R. C. 
Cropper; vice-president of finance, J. D. 
Ferber; secretary, Sam Spitzer. They 
are to have studios at Hollywood and 
Long Beach, Cal. 

The new concern has purchased the 
assets of the Bullseye Film Corp., In- 
terstate Films, Inc., Emerald Films, 
Inc., of Chicago; Beehive Exchanges 
of Chicago, Milwaukee and Indian- 






apolis, etc., and will specialize exclu- 
sively in one and two reel subjects, 
producing and distributing. Among the 
productions to be produced are those 
of Billy West, Alice Howell, Texas 
Guinan, Moranti Comedies and Burrud 
Scenics. 


OBJECT TO CRITICISM. 


Paris, March 17. 

The renters met recently and called 
together the pressmen, to inform them 
they did not like the present policy of 
writing up films before exhibition to 
the public and requested the critics to 
refrain from any comments when at- 
tending trade shows. 

Some renters threatened to sue for 
damages if any rough criticisms ‘are 
published before the reels issue. 


FORMED IN BERLIN. 
London, March 17. 

The British-American Film Co., just 
formed in Berlin, is alleged to have 
$5,000,000 behind it. Mox Novello, the 
director, claims he has. a staff of 
American and British assistants and* 
says he will produce big fine arts films. 
A search failed to find or get any news 
of a supposed London representative 
named Tarlo. 


MASTBAUM MEMORIAL SERVICES. 


Philadelphia, March 17. 
The Stanley V. Mastbaum Memorial 
Committee will hold exercises March 
28 at the Eaglesville Sanatorium, near 
Morristown, N..J., at two in the after- 
noon, to commemorate the birthday of 
the late Stanley Mastbaum. 


CHURCH SHOWS AN ARGUMENT. 

Two churches are giving Sunday 
picture shows on Staten Island. Both 
are charging a form of admission. 

The new Jersey exhibitors now try- 
ing to persuade the legislature to per- 
mit Sunday shows in that state will 
point to these 2 church shows as points 
in their argument. 


FIRST AT CRITERION. 

The feature photoplay to follow the 
“Letter of the Law” is “Why Change 
Your Wife?” at the Criterion. 

“The Letter of the Law” should 
close about the middle of ApriJ. Then 
the house will be darkened for a fort- 
night to permit redecoration and alter- 
ations. Hugo Reisenfeld will manage. 


London Film House Purchase. 
London, March 17. 
The West End Cinema in Piccadilly 
Circus has been purchased by a syn- 
dicate in which the Brothers Klosen- 
berg, of the Film Booking Office, are 
interested. 


“Dope” and “Fu Manchu” Announced. 
London, March 17. 

Saxe Rohmer announces that A. H. 

Woods will produce dramatizations of 

his novels, “Dope” and “Fu Manchu.” 
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PERCENTAGE BOOKINGS. 


Paris, March 17. 

The movement in favor of the per- 
centage system of booking films with 
exhibitors is being actively pushed, in 
spite of picture hall owners’ opposition. 
It is now certain the practice will come 
into operation later in the year, when 
the means of collection has been prop- 
erly studied and established. 


PICTURE DISCUSSION. 
“Motion Pictures—Public Opinion vs. 
Legal Censorship,” is to be the topic 
of discussion at the Women’s City Club 
at a meeting the organization is hold- 
ing at the McAlpin next Monday. 
Rupert Hughes, president of the Au- 
thors’ League of America, will make 
the address from the authors’ stand- 
point, The public will be represented 
by Orrin G. Cocks, advisory secretary 
of the National Board of Review of 
Motion Pictures; Everett Dean Mar- 
tin, assistant director of the National 
Board of Review of Motion Pictures, 
and John A. Quinn, president of the 
M. P. T. for Better Pictures. The 
speaker for the actors early in the 
week were not then scheduled. 


NAVY PRICES FOR PICTURES. 

The U. S. Navy Motion Picture Ex- 
change has installed a library ‘of 20,- 
000 reels for the film storage in the 
Brooklyn yard. The moneys derived 
from used and new prints will be ex- 
pended for entertainment. 

The maximum price for new and 
used prints will be $65 on orders of 
en or more, and used ones, $20 per 
reel, 


“MID CHANNEL” FOR C. K. Y. 

“Mid Channel,” the Sir Arthur Wing 
Pinero play, has been purchased by 
Equity Pictures as a vehicle for Clara 
Kimball Young. This is the play Ethel 
Barrymore was supposed to have ap- 
peared in as her initial vehicle under 
the new Smiley-Totten management. 





Disagree on “Corsican Brothers.” 
Chicago, March 17. 
A jury of men failed to agree in the 
trial of J. M. Hodgdon, manager of an 
Oak Park (suburb) theatre, arrested 
on a charge that he had given an inde- 
cent entertainment (“The Corsican 
Brothers” film) in defiance of censorial 
law. He will be retried by a jury of 
6 men and 6 women. 





Cleveland House Destroyed. 
Cleveland, March 17. 
The Main picture house was destroy- 
ed by fire March 11. The quick wit of 
the proprietor’s wife—Mrs. O. E/Belles 
—saved many lives. The loss was es- 
oor at $100,000. Three firemen were 
urt. 


Select Taking Over Prizma. 
Arrangements were made this week 
for Select to take over from Republic 
the distribution of all Prizma subjects 
and for Prizma to produce five reel 
photoplays for Select. 


Metro Engages Gene Walter. 
The scenario department of Metro 
will have Gene Walter, with a contract 
already entered into by the playwright. 


New Strand in Wilmington. 
Wilmington, March 17. 
The Strand, which is being built 
here, is nearing completion. It will 
open in 6 weeks. 


First National’s Betzwood Comedies. 

The distribution of the Betzwood 
Toonerville Trolley comedies will rest 
with First National, instead of Gold- 
wyn as reported. The First National 
will handle the series of twelve, each 
of two reels, with Dan Mason as the 
Skipper, 





REPUTATION DAMAGED. 


Walter Flavius McAleb has filed a 
$200,000 suit in the Supreme Court 
against the Frohman Amusement Corp. 
and the Metro Pictures Corp., on the 
production of “My Own United States,” 
a propaganda feature starring Arnold 
Daly, adapted by Anthony Paul Kelly 
from Edward Everett Hale’s classic, 
“The Man Without A Country,” and 
released through Metro. 

The plaintiff, through his attorney, 
Samuel H. Wandell, sets forth he is 
an author, historian and editor of note, 
author of one particular work, “The 
Aaron Burr Conspiracy,” which took 7 
years to compile. His efforts, he says, 
resulted in disproving the erroneous 
belief that Burr was a traitor. 

In the production a certain title 
occurs purporting to be a quote from 
the plaintiff’s work. The title en- 
dcrses the general impression that Burr 
was a traitor, which is exactly the 
opposite of the main purport of the 
plaintiff’s book. The plaintiff declares 
he was quoted only partially and that 
the continuity writer tacked on a mis- 
leading sentence to the quote and 
passed it off in its entirety as an ex- 
cerpt from Mr. McAleb’s work. 

He claims this has seriously damaged 
his reputation and the value of his 
book to the extent mentioned. 


ENLARGING L. I. STUDIOS. 

The Municipal Studios, to be erected 
in Long Island City, has acquired ad- 
ditional land and now has the entire 
oqtare block, 200 by 600 feet, at a cost 
of $1,200,000. They will start digging 
about April 15. They have also pur- 
chased a plot directly opposite on 
which are a garage and general me- 
chanical workshop. 

A feature will be a 6-story building 
for dressing rooms, which will be oper- 
ated along the lines of a hotel, so play- 
ers appearing in the pictures can live at 
the plant. This is an idea evolved by 
R. A. Walsh, one of the stockholders. 


DENIES TUCKER’S INJUNCTION. 


Justice Platzek last week denied 
George Loane Tucker’s application for 
an injunction to restrain the Famous 
Players-Lasky and the Mayflower 
Photoplay Corp. from exploiting and 
advertising “The Miracle Man” other 
than in accordance with certain 
clauses in their contract. 

Mr. Tucker also sought to restrain 
the defendants from cutting and as- 
sembling his second production, 
“Ladies Must Live,” stating the de- 
ponent was still in the respondents’ 
employ. 


MANNERS DENIES SETTLEMENT. 


David Gerber, attorney for J. Hart- 
ley Manners, the playwright, denies 
any settlement had been reached be- 
tween his client and Famous Players- 
Lasky with respect to the suit restrain- 
ing the F. P. L. from releasing “Peg 
O’ My Heart” in picture form. 

The statement a settlement had been 
reached was secured from an impor- 
tant official employed by F. P. L. 


HEARST GETS PARAGON STUDIOS 


The Paragon Studios at Fort Lee, 
are to be taken over by the Hearst in- 
terests next month and utilized for the 
making of Cosmopolitan productions. 
At present the building is under lease 
to the Mayflower, with R. A. Walsh 
and Emile Chatuad working there. 

Its lease expires April 14 and May- 
flower is looking for new quarters after 
that date. In the event that studio 
space cannot be secured in the east the 
companies will be sent to the coast. 


Lowell Thomas Reopening in England. 


London, March 17, 
Lowell Thomas is due to reopen in 
England March 22. 
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BY N. Y’S CHAMBER OF COMMERCE 





Lately Formed Theatre Owners’ Chamber of Commerce 
Represents 156 Theatres in Greater New York. Field 
Will Be Extended. Not in Conflict With Any 


Other Exhibitors’ Association. 


Chamber 


Working for Abandonment of “Deposit 
System.” 





The newly organized Theatre Owners 
Chamber of Commerce is out to clean 
up the industry, wipe out all of the 
existing abuses, and to stand as an 
association behind any of the contracts 
signed by a member. The association 
is three weeks old andihas a member- 
ship representing the ownership of 156 
theatres in the Greater New York ter- 
ritory. 

The formation of the Chamber of 
Commerce came as a direct result of 
the attempt to force the percentage 
plan on the exhibitors by the United 
Artists with the Mary Pickford “Polly- 
anna” picture. When the proposition 
was made them to book under the per- 
centage plan or not to be permitted to 
play the picture a few of the exhibi- 
tors got together and wired Mary Pick- 
ford regarding the conditions. Miss 
Pickford took the matter up with her 
attorney, Dennis F. O’Brien, who was 
there on the coast, and he replied to 
the exhibitors’ wire. His answer was 
that arrangements would be made by 
Miss Pickford with the United Artists 
so that the production could be booked 
in the usual manner. 

Heartened by their victory in this 
instance, the exhibitors decided to get 
together and the Chamber of Com- 
merce is the outcome. 

The temporary officers are William 
Brandt, president; Hy Gainsborg, sec- 
retary; Samuel Bock, treasurer, and 
Adolph Stockheimer, sergeant at arms. 
The organization was incorporated in 
New York State Feb. 27. 

The social side include club rooms in 
connection with one of the big restau- 
rants or hotels in the film district, 
where a daily luncheon will be served. 
These rooms will be open to the trade 
in general and there will be a sort of 
general get-togother idea behind the 
meetings. At present the meeting place 
of the members of the association is 
the Hotel Astor, where they lunch each 
Tuesday. 

In speaking in behalf of the Cham- 
ber of Commerce, Mr. Brandt stated 
the organization was in no way to be 
regarded as an opposition to the exist- 
ing organizations of exhibitors. Prac- 
tically all of its members are asso- 


ciated in one way or another with the 


existing exhibitor and other trade as- 
sociations and are not dropping their 
membership in any because of affilia- 
tion with the Chamber of Commerce. 

It is the intention to line up all of 
the owners of the better class of film 
theatres in New York, New Jersey and 
Connecticut in the Chamber. 

The business plans including a fight 
for a simplified and uniform contract 
on the part of all of the releasing or- 
ganizations; the wiping out of the de- 
posit system and the guaranteeing of 
the playing of dates booked. 

One of the exhibitor troubles is that 
under the present system in exchanges 
they are not certain of obtaining prints 
after booking dates. The home offices 
of the exchanges in many cases turn 
down contracts just prior to playing 
dates and the exhibitor finds himself 
hard put to secure a substitute attrac- 
tion and is often held up for an ex- 
cess rental because of this. , 

In asking for the abandonment of 
the deposit system the Chamber of 
Commerce is going to stand behind the 
contracts of its members and guaran- 
tee the fulfilment of all agreements. 
In this connection the organization 
seems to have achieved a victory at 
the meeting of the New York State ex- 
hibitors in Utica last week, when a 
resolution was passed to seek legisla- 
tive relief if the exchanges did not 
abolish the system. This was attempt- 
ed in Pennsylvania last year, but the 
producing - distributing organizations 
defeated the measure’on the floor. If 
the bill had passed the representative 
houses they had an ace in the hole, 
having the assurance that the execu- 
tive office of the state would veto the 
bill. At lease that was their boast in 
trade circles while the matter was 
pending. 


“MME, X” INJUNCTION. 


Harry Fields, through his attorney 
Mark Eisner, has served Henry 
Savage in an action for an injunction 
seeking to restrain Mr. Savage from 
delivering the manuscript of “Mme. X” 
to the Goldwyn Corporation, the latter 
having entered into an arrangement to 


make « picture version of Mme. X.” 


BENNETT HAS L. BARRYMORE. 


H. Whitman Bennett has signed 
Lionel Barrymore for release through 
First National. He leaves his present 
— with Famous Players April 
10. 

His contract with Barrymore does 
not include appearances on the legiti- 
mate stage, but the understanding that 
the«Barrymore family intend to make a 
star of Doris Rankin (Mrs. - Lionel 
Barrymore) wilt probably be worked 
out through this connection. 





IMPROVE STAGE EFFECT. 


A new departure for the popular 
price houses booked through the Keith 
office is the ihstallation of an elaborate 
special set and lighting effects, 
moving the screen back during the 
running of feature pictures. 

The plan was organized by J. J. 
Maloney and patterns the projection 
methods of the big picture houses. It 
has been installed in the 81st Street, 
Greenpoint, and Prospect, and will be 
adopted in all the other popular priced 
houses. 

The managers claim that it is a stue- 
cess for it increases the value of the 
films. 


BESSIE McCOY FILMS WELL.’ 


William Fox has placed Bessie Mc- 
Coy Davis under contract for a series 
of screen appearances. The “Yama 
Yama Girl” is to appear as the chorus 
girl character in a number of the 
stories written bv her late husband 
Richard Harding Davis. 

Miss McCoy was taken to the studios 
of the Fox company for a test prior to 
the signing of the contracts and the 
reports are to the effect that she “pho- 
tographs like a million dollars.” The 
pictures are to be made in the east dur- 
ing the coming summer. 


BEAUTIFUL WOMEN COMPETITION. 


London, March 17. 
Despite the overcrowding in the pro- 
fession, Pathe Films and various West 
End managers are announcing com- 
petitions to obtain beautiful stars. 
Pathe has offered a prize of 1,000 
pounds, . 


also 





GOLDWYN SAILING. 


Sam Goldwyn, president of Goldwyn 
Pictures, sails for London on Tues- 
day March 23 to make arrangements 
for the European distribution of Gold- 
wyn Pictures. Mr. Goldwyn it is un- 
derstood will establish offices in Lon- 
don with branches on the continent. 





Belle Storey and the Camera. 
Belle Storey of the Hippodrome is 
to appear in the films. She has placed 
her business affairs as far as screen 


contracts are concerned in the hands . 


ef T. E. Letendre, who has received 
z= offers for the colortura soprano to 
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STOCK QUOTATIONS. 


There was a rumor around Times 
square that certain. “downtown inter- 
ests” were planning a bear raid on 
Famous Players-Lasky stock, basing 
ii on a rumor it was proposed to cir- 
culate that Adolph Zukor had retired 
from the company and had gone to 
England to build up a mammoth pro- 


ducing organization there. It was un- 
derstood that those in the affair had 
arranged to “sell short” on the strength 
of the rumor, clean up, and whensthe 
story was exploded, to cover them- 


‘selves in time to make a killing. Al- 


thought the story was around for sev- 
eral days, nothing seems to have hap- 
pened. Some of the Famous-Lasky 
officials, asked about it, stated they had 
heard the rumor, but placed no credence 
in it. They added, further, that the 
stock is he!d so closely that such a 
stunt would be dificult to put over 
as there was not enough of the stock 
in the hands of the general public to be 
able to create any panic. The ma- 
jority of the holders are “in the know” 
and would not become unduly excited 
should such a rumor become prevalent. 
Famous-Lasky, ex-dividend, is hovering 
around 78. 

Loew, Inc., remains at around 31, 
moving between 30% and 32. The offi- 
cials of the concern do not anticipate 
any radical change in the quotations 
ef its stock in the immediate future. 
Those holding its certificates have pur- 
chased them as an investment and there 
is little or no speculation. 

Very little trading in Goldwyn the 
past week, the stock quotations re- 
maining firm at 23%. 

United Pictures Producing is asking 
14 with bids confined to 13%. 

Triangle and World Film show no 
activity, the former quoted at % to 5/8 
and the latter at 1. 

Only 400 shares of Orpheum Circuit 
were traded in Tuesday at 30, the ask- 


ing price being held at that point, wi 
20, bid g at point, with 


GOVERNMENT PAYS EXHIBITORS. 


Paris, March 17. 

The French Government has ar- 
ranged with some local renting firms 
for the projection of a series of films 
during four weeks to advertise the new 
big loan now being floated. As pay- 
ment the exhibitors will receive dur- 
ing the month a reduction of the war 
tax, a percentage being refunded when 
the week’s receipts are reported to the 
fiscal] authorities for the usual tax on 
admissions. 

The Eernpesent will ensure the co- 
= eat of the entire screen indus- 
ry. 








Accompanying the Prince of Wales. 
London, March 17. 
Will Barker, of Barker’s Films, is 
accompanying the Prince of Wales to 
Australia as official cinematographer. 























Po a P 


tell) om ile 


ey || 





| 














VARIETY 








ee 











JOYCE 
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31 WEST 7list STREET 
NEW YORK CITY 








FRED DUPREZ 
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New Yerk fi 
SAM. 
1498 Broadway 

Logdes Repr.: 
MURRAY & ed 
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“Tames ASR 


WESTON & Lae 

















Dear Folks: 
"ART of you baring. &, new ac. or new to the 
oy Hh a gt tg agent, you can’t 
if get in touch with Patsy Smith 
‘Mrs. Jo Jo Paige. Smith) at once—1562 Broadway, 
Little Palace Theatre Building. She is a real live 
wire, hustling agent, who will get you the Best 
resulta in the Keith Booking Offices. 
Don’t waste time, but write, wire or call on 
her at once. 


Sincerely yours, 


CHARLIE WILSON 


“THE LOOSE NUT” 


This Week (March 15)—Kelth’s, Youngstown 
Next Week (Maroh 22)—Davis, Pittsburgh 








Maggie Sez: 


A little Red Head from the sticks, 
Pleased vaudeville folks with her 
tricks. 


She came to New York, 
Learned to eat with a fork, 


And Hopes with her new act to 
again please the hicks. 


“You Knew Hew It Is with 
Me Timmile” 


“Hello Mary,”” Where Are You? 


Direction 


FRANK EVANS 


a 


JIM AND MARIAN 


HARKINS 


DIRECTION : 


NORMAN JEFFERIES 


ee 








ARTISTS’ BOREM 
Sahm, Cal. 
Dear Sir: 


* What is meant by the vaudeville 
expression “Hot Sketch”? 


Helen Bent, 
(Haggard and Bent) 


An act like the “Forest Fire.” 


FRED ALLEN 
Pantages Circuit Direction, MARK LEVY 


MEET THE WIFE 





The wife can do more tricks with a can of Sterno. 
Ought to catch her heating a can of “‘ohill.’’ 


OSWALD 


WOODSIDE KENNELS 


i ia 
a 








ROXY 
LA ROCGA 


WIZARD OF THE HARP 
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FRIARS’ CLUB NEW YORK CITY 








PAUL PETCHING 


THE MUSICAL 
FLOWER GARDEN 


Whimsical—Novel— Appealing 


An Act that contains the three great ele 
ments t have made Vaudeville the 
Faverite Amusement ef the American 
People: BEAUTY, COMEDY and MUSIC. 


Open for next season. Permanent address: 
16 Packard Ave., Lymansville, RB. L 














AL. C. MITCHEL 


I'm not the guy who owns those 
tailor shops. 








FRED LEWIS 
HIMSELF 


Bays: “Umbrellas cost more in wet 
weather, because they always go up when 
it rains.” 





Weaver Brothers 


The Arkansaw Travelers 
Originators of Handsaw Harmony 
Left their Ma in Arkansas; 
but they love her “still.” 


COOK and OATMAN 


Loew Cireuit 
Who 
discovered me 


in the Wilds? 
My Friend, 
the Agent. 
Who 


paid the Check 
when we ate at Child’s? 


My Friend, 


the Agent, 
Who 
got me Real Dough 
on a trip for Pantages? 


My Friend, 


the Agent. 
Who 


wanted ninety-five per 
cent. of my Wages? 


My Friend, 
the Agent, 


LES MORCHANTS 
Moss Time Direction, MARK LEVY 








BRITISH BEEF 


Getting Roasted Nicely 


GRIFF 


8% ALIEN 
Big Laughing Hit at Bushwick 
Big Laughing Hit at Boston 


Certainly, I made a few mistakes during my 
week at the Royal, but I have rectified them since, 
and am going good and strong now. 


I believe HARRY FITZGERALD can 
Get Me “Time” 























More Hats Than Heinz Has Pickles. 


JACK JENNINGS 


THE KING OF HATS 











ROSANO AND HIS: 


NABIMBA PHONE’ 
Direction, ERWIE YOUNG 








TOURING THE WORLD 


MARIONNE 


——, ene 


JULIAN" ELTINGE 





Ster Revue 


FAREWELL TOUR OF 


JOHNSON BROS. 
and JOHNSON 


as $98 as 
“A Few Moments of Minstrelsy” 
Reward for a good author. 














Nth JEAN 


Argo and Verjenia 


if MEELAKR NG, tN THEIR 
LiITTiRh RKO THER 


PAUL LAROCCA 











VIOLA 


DENNY anp DUNIGAN 


TOURING PANTAGES CIRCUIT 


EDDIE 








“ON THE BORDER LINE” 


Hunter, Randall and Senorita 


Special Scene: Consisting of the United States Post on the Border of Mexico 
Direction ARTHUR J. HORWITZ and LEE KRAUS, New York City 


Comedy Singing, Talking and Dancing 








A laugh a Minute 





DeGODFREY AND SANDIFER 


“FUN IN A STREET CAR” Without Power 


Costumes A-No. 1 
Copyright reserved. 


Original Words and Musie 

















JIMMIE BLISS 


The Policeman in Geo. Drury Hart & Co.’s Act, “I Beg Your Pardon” 


AT LIBERTY 


Address VARIETY, 


NEW YORK 


NORA HUSTER 


SAYS 


“IT’S ALL IN FUN”? 
Ask FREDDIE CLINTON 
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VARIETY 























The Pictures Speak for Them- 
selves and Establish Beyond a 
Doubt OUR RIGHTS to ALL 
BUSINESS in Our Offering 


























JOHNSON. BAKER = JOHNSON 





The foundation of our act is jug- 
gling. Weserved our apprenticeship 
with the MASTERS and so 


LAST WEEK 
(March 8) 


AT 
PALACE, 
NEW YORK 


VARIETY said: “Johnson, Baker and Johnson, club 
juggling and comedy hat tossing, earned a remark- 











ably huge quantity of applause.”—Jolo. 





» 





Having Successfully Played the Foremost Theatres in America, 
All of the Keith Circuit, We Are At the Top of the Ladder 


Let others come who can 
Live and Let Live is our motto 


PLAYING A 


RETURN ENGAGEMENT 


DAVIS, PITTSBURG (April 5) 
By POPULAR DEMAND 


PERPETUAL PILOTS 








Our Routine 
Is Original 
and Our 
Sole Property 















Hard work, practice, 
perseverance and 
originality, coupled 
with an idea we have 
come by honestly 
(Hat Manipulation), 
having been asso- 
ciated with the orig- 
inator, spell our suc- 
cess. 

















MORRIS & FEIL 

















